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HIGHEST RESOLUTION IMAGES EVER 

HD CIRC-PL uses a newly developed HD polarising film made 
from the same ultra fine material used in the latest HD LCD TV 
screens. Made under the highest manufacturing standards, 
this film provides excellent transparency, lasting durability 
and an 85% light transmission, substantially more than the 
usual 60% offered by other polarising filters. 

Furthermore, based on Crossed Nichols testing, this HD 
polarising film produced a 99.99% polarising effect, 
compared to the standard 99.4% for most polarising films. 

It is a difference in clarity you must upgrade to see. 



UV ABSORBING 

HD CIRC-PL filter absorbs ultraviolet rays 
8-LAYER MULTI-COATING 

8 -layer anti- reflective HD multi-coating. The difference is dear. 

ULTRA THIN FRAME 

Compatible with wide-angle lenses, avoids vignetting 
HIGH END CONSTRUCTED FRAME 
Glass mounted with high pressure press technology 
LENS PROTECTION & EASY MAINTENANCE 
Water & oil repellent, scratch and stain resistant 
MORE LIGHT RESISTANT & DURABLE 
HD CIRC-PL film will not change colour & light transmission 



Hoya HD Filters also available in 
UV & Protector in sizes 
from 52mm to 82mm 
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Meet our 
contributors... 

PAUL ANTHONY 

Paul started shooting 
reportage three years ago. 
His admiration for the 
classic style of Andre 
Kertesz and Henri 
Cartier-Bresson has influenced his approach 
to street photography. He lives in 
a houseboat in London and in Wales. 

O On the streets, p6 



TRACY HALLETT 

Tracy was editor of our 
sister magazine Outdoor 
Photography and has just 
left for an island-hopping 
adventure - writing and 
photographing the islands of Britain. 

O 700 top tips for selling your picture, p28 



4 ANDY LUCK 

TT Andy Luck is a film-maker 

liynlBiV ^ passion for travel 

and history, wildlife and 
the environment. He is 
a regular contributor to Black &■ White 
Photography and Outdoor Photography. 

O On location, p62 






Welcome 



Y es, this really is our 100th issue! The time since our first issue has 
gone by in a flash but when I look back, so much has changed. 
Technologically, black 8c white photography now situates itself in 
a far bigger place than it did back in April/May 2001 (our first issue) 
and that s because digital photography has allowed many more people access to 
creating black 8c white images than it did when the darkroom was the only route. 
Consequently our readership has grown and expanded and we have grown with 
them. It s been an exciting, and sometimes daunting, journey with a huge 
learning curve on the way. But what it does mean is that black 8c white 
photography is very much alive. 

To celebrate our 100th issue we wanted a cover image that would make you 
smile and when we came across this picture by Rankin from his Rankin Live! 
exhibition (see B&W s Exhibition Choice on page 16) we knew we had to have it. 
When I first saw the image I was fascinated by it. Having a bit of a soft spot for 
taking pictures of people myself, I know what happens when you point a lens at 
someone, and to get this woman to completely give herself to the camera in this 
way is not an easy job. Now I know Rankin is a superb photographer but having 
looked at a great deal of his portraits I knew there was something special about it. 
It has the complete abandonment of a snapshot - something Em interested in. 

So to learn that this was a picture of Rankin s wife, Tuuli, came as no great 
surprise. It captures a moment of total intimacy and openness in a way that no 
posed portrait could - and it says so much about the woman herself, which is 
surely the main undertaking of a portrait. 

By the time we reach issue 200 it will be February 2017 and technology will have 
moved on again - Black & White Photography will arrive by cybermail (hologram 
version of course) - but it wont have solved the problem of how to take a really 
good picture. Only we can do that. 

Elizabeth Roberts, Editor 

lizr@thegmcgroup.com 



SPECIAL THANKS 

...this month go to Farrow 8c Ball for inspiration, to Sarah Astley for being back in business, 
and to HH for coming back from cyberspace. Thank you. 
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Ways to 
get involved 



WIN AYEAlfS SUBSCRIPTION 

There's a quote on our cover. Find the 
article from which the quote is taken 
and send a note of the page number to 
us and we will put your name into 
a draw for a year's subscription to 
Black & White Photography 



Assignment winner 
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seacapes from this month s winner 



^ j/\ Assignment 

r ^ T We challenge you to picture a city 
in black & white - it s your chance to win £100 
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More prizes. More categories. It s the annual 
B&W Photographer of the Year competition. 
Send us your best pictures 
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FREE READER WORKSHOP 

If you would like to join us on a reader 
workshop, contact Mark Bentley with 
your daytime phone number by 
emailing markbe@thegmcgroup.com 
or write to Black & White Photography, 
GMC Publications Ltd, 86 High Street, 
Lewes BN7 1XN 
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O ^ r It s innovative and feature-packed. 
Ross Hoddinott tests the latest from Olympus 



PZ(~^ Camera backpacks 

We check out two nifty new 
professional camera bags from Think Tank 



OO On location 

Andy Luck takes a brace of cameras 
on holiday. Which one will capture the beauty 
of Venice? 



Window shopping 

I New camera kit in the shops plus 
fantastic photography gear for less than £100 
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(b&W news & EVENTS^ 




News from the B&W world 



Entries^h^ited 




4th Place 2008 Murdoch Reflects, 2007 ©Tom Stoddart 
^ 




T he National Portrait Gallery is 
inviting entries for the Taylor 
Wessing Photographic Portrait 
Prize 2009. The prize is a major 
international photographic award and 
provides an important platform for portrait 
photographers including gifted amateurs, 
students and professionals. 

Around 60 photographers will be selected 
for the Taylor Wessing Photographic Portrait 
Prize exhibition at the National Portrait 



Gallery. The winner will receive £12,000. 

New for 2009, Elle magazine will commission 
a photographer selected for the portrait prize 
exhibition to shoot a feature story. 

There will also be the Godfrey Argent 
Award for either the most outstanding 
black & white photograph or the best 
photographer aged 25 and under. The 
award, in its final year, is named in 
honour of British photographer Godfrey 
Argent. The winner will receive £2,500. 



Last year the Taylor Wessing Photographic 
Portrait Prize received 6,758 entries and was 
won by Lottie Davies for Quints, a portrait 
inspired by her friend's dream of giving birth 
to quintuplets. Prizes were also awarded to 
Hendrik Kerstens, Catherine Balet, Tom 
Stoddart and Vanessa Winship. 

Entry forms for the competition are now 
available. Closing date: 24 July. Contact the 
website for more details. 

O npg,org,uk/photoprize 



On the streets 

Fancy a weekend of photography in London? 
The School of Life has created a course that 
takes you round the capital with acclaimed 
street photographers Matt Stuart and 
Stephen McLaren. 

From Soho to Brick Lane, guests will travel 
down the roads and streets that have been host 
to some of the greatest photographs ever taken 
in London and will explore the dynamics and 
contradictions of street life. Matt and Stephen 
will visit spots where they captured their own 
best shots and will offer advice on slipping into 
a crowd, working with members of the public, 
editing your work and getting it shown publicly. 
The course runs on 12 and 13 September. 

O theschooloflifexom 



Film fun 



Film photographers from around the world 
can enter the Fujifilm Professional Distinctions 
Awards. The awards are open to any 
photographer - professional, enthusiast or 
student. The only stipulation is that submissions 
be originated on film from Fujifilm’s range of 
professional or consumer films. Entry is free and 
photographers can submit as many images as 
they like. The winner will receive £1,000. The 
top three images plus a selection of other 
winners will feature in an autumn exhibition at 
Bayeux in London. Closing date: 1 September. 
Full details from the website. 

O fujifilmdistinctionsxoMk 
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News bytes 

O London Underground has revamped its Film 
Office website to make photographing and 
filming on the Tube more accessible to 
amateurs and professionals. The website now 
includes a short film about how to film on the 
Tube, as well as a location guide showcasing 
the wealth of choice available, including the 
grandeur of the 1930s art deco stations and the 
futuristic stations on the Jubilee line. The Tube 
is the oldest metro network in the world. 

O tfLgov,uk/film 



O In Full Bloom is the theme for the Early Bird 
summer photography competition, part of 
the International Garden Photographer of the 
Year. Five winners will receive a signed and 
inscribed copy of a new book. International 
Garden Photographer of the Year Collection 02, 
and all entries will go through to the main 
IGPOTY competition. Enter your photographs 
using the upload instructions on the website. 
Deadline: 30 June. 

O igpotyxom 



OTom Mackie Images are running a two-day 
landscape workshop on 19 and 20 September. 
Photographers will explore some of the best 
shooting locations around Norfolk with award- 
winning landscape and architectural 
photographer Tom Mackie. Tom will 
demonstrate how he captures amazing 
landscapes and show alternative approaches. 
Contact 01603 465 292 or use the website. 

O tommackiexom 




Make a collage 

A new version of AutoCollage, the Microsoft 
Research software, is now available to download. 
AutoCollage is a desktop application that allows 
users to compile a set of individual photographs 
into one seamless collage. In just a few clicks, 
users can transform a group of photos into a 
single collage image that can be printed, used in 
e-postcards, web pages or desktop backgrounds; 
or emailed to friends. The new version includes 
several enhancements based on customer 
requests. Price: £18. 

Oresearch.microsoftxom/autocollage 





Location Lighting with Drew Gardner is a new DVD offering a behind 



Lighting up 



tne scenes looK at creating Stunning ligniing lecnniques. It costs tzu v 
from theflashcentre.com but we have five copies to give away. \ 

Send your name and address to us by July 22 for a chance of winning. \ ^ 



A one-day course in black & white photography is among the list of training sessions organised 
by Nikon. John Clements' course is for initial level to advanced capabilities and is designed as an 
informative and inspirational avenue to creative black & white digital photography covering levels 
1-3. The course is on November 20 at Kingston. Other courses include wedding photography and 
equestrian photography, with more courses to come. Full details on the Nikon website. 

O nikon,co,uk/training riirrEl5*^^ 




Amanda Bollini's picture. Two Peas in a Pod, was among the winners in the Royal Photographic 
Society's 152nd International Print Exhibition. Almost 2,000 prints were submitted from more than 
500 photographers worldwide. A total prize fund of £6,500, provided by Allen & Overy, was awarded 
in conjunction with the Society's Gold, Silver and Bronze medals. The Gold Award winner was 
Michael Birt for his print, Lindsay Duncan. Michael will receive the £2,000 Allen & Overy prize. 



B&W 
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(^interview] 




It takes a passionate determination and a good eye to succeed in reportage 
photography and Paul Anthony has both those things. Elizabeth Roberts 
discovers how he hunts down his images in true classic style 




© All pictures Paul Anthony 











Profile: Paul Anthony 

Paul Anthony came to his love of photography through his interest in cinema and passion for photography books. 

He started shooting reportage about three years ago using a Leica M6, and still works with film. His admiration for 
the classic style of Andre Kertesz and Henri Cartier-Bresson has influenced his approach to street photography. 

He divides his time between Wales and London. Recent photographic trips have included Havana and Southern India. 



t s a balmy day in April and Tm 
strolling along the Chelsea 
embankment on my way to meet a 
photographer called Paul Anthony. 
1 can’t give you my address/ he told me on 
the phone. 1 live on a houseboat. Phone 
when you get here.’ I’m curious to know 
what kind of person I’m about to meet. 



I’ve seen his website and know three things 
about him - he’s young, he uses a film Leica 
to shoot reportage, and I’m pretty taken 
with his work. 

New photographers come to my attention 
in all kinds of different ways - sometimes 
it’s through an exhibition or the publication 
of a book, sometimes they send work in to 



the magazine, and sometimes it’s through 
personal recommendation - which is the 
case with Paul. His printer, Melvin 
Cambettie-Davies, one of the top-class 
black & white printers in the country who 
has printed for some of the best 
photographers of our time, called me to tell 
me about Paul. 'He’s completely traditional,’ ► 
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7 walked in and saw an empty table 
next to him and I knew that was 
where I wanted to be' 



A he bellows down the phone. 'None of your 
digital rubbish.’ Well, Melvin is a darkroom 
printer. 'And he’s doing some great 
reportage.’ You don’t get recommendations 
like that every day, so I stopped what I was 
doing and checked out Paul’s website and 
contacted him to arrange the interview. 

I dial his number and wait by the gated 
entry to the quay. He talks me through the 
first gate, and the second, and greets me by 



the boats. Suddenly we don’t seem to be in 
London at all - even the roar of the 
embankment traffic has faded away and as 
we climb on board I feel as though I’m 
somewhere in Surrey. 

We sit in the wood-panelled galley and 
talk about photography. The boat rocks 
gently in the wash from passing traffic and 
sunlight streams down the steep steps from 
the deck. On the walls hang old 



photographs that describe the boat’s history 
and its one-time crew. I ask Paul how his 
interest in photography began. 'It started 
from looking at photography books,’ he says. 
'I was fascinated by the work of people like 
Cartier-Bresson and Bill Brandt, but then 
I started collecting other photography 
books from secondhand bookshops and 
flea markets. I started taking pictures 
about three years ago.’ 
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He goes on to describe how his life is 
divided between the houseboat in London 
and his family in Wales. 1 spend half my 
time here and half down there with my 
partner and two children/ he says. 1 love 
London - I walk everywhere looking for 
pictures. I never go out without my camera.’ 
He uses an unobtrusive Leica M6 and Ilford 
FP4 film. 1 love the Leica - it s so quiet 
people don’t notice me.’ I ask him what it is 



he’s looking for when he takes pictures. He 
pauses to think. It’s character really. I love 
watching people and when I see a face or a 
situation that says something about that 
person, that’s when I take a picture.’ This 
echoes his opening statement on his website: 
I’m not a philosopher, I’m a photographer, 
and the older I get the more curious I 
become about the world’. This curiosity and 
fascination with people is clearly reflected in 



his work. In classic reportage style he 
investigates the world around him with 
a sensibility and quiet humour. 

As we look at his work he tells me some 
of the stories behind the pictures. 1 came 
across this old man drinking tea in a cafe in 
Camden Town (see opposite). I walked in 
and saw an empty table next to him and I 
knew that was where I wanted to be, so I sat 
down and took three or four pictures ► 
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7 ran ahead of them as quickly as I could and got to the right spot 
- but unfortunately I was in a bus lane with a bus coming!’ 



A without him knowing/ The next image we 
look at shows two orthodox Jews with two 
punks on Westminster Bridge {see above). 

1 was on a bus when I saw the two punks 
and thought they might make a good 
picture, so I got off at the next stop and 
rushed back and took one or two shots. But 



they soon spotted me and started posing for 
the camera. Td lost the moment and that 
was that, so I carried on walking towards 
the Houses of Parliament and saw these two 
chaps coming in the other direction and 
twigged that putting them together with the 
punks could be interesting. So I ran ahead of 



them as quickly as I could and got to the 
right spot - but unfortunately I was in a bus 
lane with a bus coming! I had time for just 
one shot and had to jump out of the way.’ 
This appears to be how Paul spends his 
time, constantly observant, aware of 
everything that is going on around him and 
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4 ^ 



ready to translate it into an image. But you 
could be deceived about Paul, for beneath the 
quietly composed exterior you begin to 
suspect that there is a determination that 
isn’t going to be swayed. I stumble upon this 
almost by accident when I ask him where his 
photography is going and what he would like 



to achieve from it. The look in his eyes 
changes. 1 wouldn’t be doing this unless I 
was really serious about it,’ he says. I’d like to 
do a book, have exhibitions - maybe start my 
own gallery to sell prints. And I’m putting in 
an application to Magnum.’ He goes on to 
expand in more detail about his plans and 



you can tell that, despite his claim not to be 
business minded, he’s on the right track. 

OThe pictures in this article are from Paul 
Anthony's London and the UK collection. 
To see more of his work visit: 

paulanthonyphotography. uk.com 
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PAUL'S KIT 

• Two Leica M6 bodies, one with a 35mm lens 
and the other a 50mm 

• Ilford FP4film 

• Hand printed on fibre based paper 
by Melvin Cambettie-Davies 

MELVIN CAMBETTIE-DAVIES 

OMelvin Cambettie-Davies can be contacted at: 
11b Printing House Yard, 15 Hackney Road, 
London E2 7PR; 07763 243 515 




Tm not a philosopher, 
Fm a photographer, 
and the older I get 
the more curious 
I become about 
the world’ 
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www.nikon.co.uk 

0800 230 220 



k t the heart of the Image 




The Nikon D700 with FX format sensor. 



Small on the outside, big on the inside. 




The 12.1 megapixel Nikon D700 with FX format sensor. 



©700 



V. 



^YEAR 

WARRANTY 




EXCEED 



& 



PICTURE 

CONTROL 



12.1 megapixel Nikon FX format CMOS sensor. ISO up to 25,600 equivalent. 5 fps. 51 -point 
auto focus system. Live View with auto focus. High definition 3 inch VGA LCD. Integrated 
dust reduction system. Built-in flash with 24 mm lens coverage. Welcome to Nikon. 



For 2 year warranty on any camera and Lens kit simply register your new Nikon purchase. Call 0800 408 5060 or visit www.nikon.co.uk/register. 





In the frame 



edited by Elizabeth Roberts 



If you would like an exhibition to be included in our listings, please email Elizabeth Roberts at lizr@thegmcgroup.com at least 1 0 weeks 
in advance. You can also send information to Black & White Photography, GMC Publications Ltd, 86 High Street, Lewes, East Sussex BN7 1XN 



PROUD CENTRAL 
To 26 July 

Audrey Marilyn 
A look at Hollywood’s two leading ladies 
seen through the lens of Sam Shaw 

32 John Adam Street, London WC2; 020 7839 4942; proud.co.uk 



London 

BERNARD QUARITCH LTD 
To 26 June 
Roger Mayne 

An exhibition to coincide with the 
photographer s 80th birthday, with 
around 25 images - both vintage and 
modern prints 

8 Lower John Street, Golden Square, London 
W1R; 020 7734 2983; quaritch.com 

PHOTOFUSION GALLERY 
To 26 June 

Facing Death: Portraits from 
Cambodia’s Killing Fields 

One hundred ID portraits loaned 
from the archive of images currently 
being used as evidence in Cambodia’s 
UN backed genocide tribunal 

17A Electric Lane, London SW9; 020 7738 
5774; photofusion.org 

TIMOTHY TAYLOR GALLERY 
To 27 June 
Diane Arbus 

Images from the latter period of 
Arbus’s life, between 1969 and 1971 - 
startling in their emotional purity 

15 Carlos Place, London W1K; 020 7409 3344; 
timothytaylorgallery.com 

IDEA GENERATION GALLERY 
To 28 June 

Hoppy: Talking About 
a Revolution 

The legendary photographer 
John ‘Hoppy’ Hopkins 
documented 1960s London in 
an era of cultural revolution 

11 Chance Street, London EZ7; 020 7749 6850; 
ideageneration.co.uk 

THEMOVIEUM 
To 30 June 
The Beatles 

A Getty Images exhibition that 
features rare and unseen images of 
the Fab Four 

15 County Hall, Riverside Building, London 
SE1; 020 7202 7040; themovieum.com 

LITTLE BLACK GALLERY 
To 3 July 

Bob Carlos Clarke: Wall to Wall 
The first retrospective of the work of 
this legendary photographer 

13A Park Walk, London SW10; 020 7349 9332; 
thelittleblackgallery.com 

National Portrait Gallery 
To 5 July 

Martin Amis and Friends 

Previously unseen black & white 
photographs of the writer taken by 
his friend Angela Gorgas 

2 July to 18 October 



Gay Icons 

The first portrait exhibition to 
celebrate the contribution of gay 
people and gay icons in history 
and culture 

St Martin's Place, London WC2H; 

020 7312 2463; npg.org.uk 

PROUD CAMDEN 
To 5 July 

CBGB: The Home of 
Underground Rock 
Images of the legendary New York 
club by Lisa Kristal, daughter of Hilly 
Kristal, the venue’s famous owner 
The Horse Hospital, The Stables Market, 
Chalk Farm Road, London 
NW1; 020 7482 3867; proud.co.uk 

THE OLD TRUMAN BREWERY 

To 20 July 

Free Range 2009 

Europe’s largest graduate art and 

design show, with work by over 

3,000 graduate artists 

91 Brick Lane, London El; 07737 205 468; 

trumanbrewery.com 

MICHAEL HOPPEN GALLERY 
To 25 July 
(Life with) Maggie 
An exploration of notions of identity 
and conflicts of self perception by Ofer 
Wolberger in a collaborative project 
3 Jubilee Place, London WSW3; 020 7352 
3649; michaelhoppengallery.com 



SIR JOHN SOANE’S MUSEUM 

19 June to 19 September 
Immagini e Memoria: Rome in 
the Photographs of Father Peter 
Paul Mackey 1890-1901 

These images are shown in the UK 

for the first time 

13 Lincoln's Inn Fields, London WC2A; 

020 7440 4263; soane.org 

CHRIS BEETLES GALLERY 
24 June to 18 July 
Bill Brandt 

Bill Brandt is regarded as one of the 
great paragons of British photography 

8&10 Ryder Street, St James's, London SW1Y; 
020 7839 7551; chrisbeetles.com 

THE COTTONS CENTRE 
27 June to 10 July 
The London Salon 
of Photography 

Open international print exhibition. For 
more information visit londonsalon.org 

London Bridge City, Tooley Street, London 
Bridge, London SE1 



THE PHOTOGRAPHERS’ 

GALLERY 

17 July to 4 October 

When You’re a Boy: Men’s 

Fashion Styled by Simon Foxton 

A celebration of men in 

fashion photography 

16-18 Ramillies Street, London W1; 

0845 262 1618; photonet.org.uk 



North 

LEEDS CITY MUSEUM 
To 28 June 

A Lasting Moment: Marc Riboud 
Photographs Leeds 1954 & 2004 
Images that document the sweeping 
changes in the city 

Cookridge Street, Leeds; 0113 224 3727 
leeds.gov.uk/cityMuseum 

NATIONAL CONSERVATION 
CENTRE 
To 31 August 
Sound and Vision: 

Music and Fashion by 
Francesco Mellina 1978-82 
Post-punk era images taken in 
Liverpool by Francesco Mellina 
Whitechapel, Liverpool; 0151 478 4999; 
liverpoolmuseums.org.uk 

NATIONAL MEDIA MUSEUM 

To 27 September 

Animalism 

An exploration of the presence of 
animals in modern media 

To 27 September 

Don McCullin: In England 

An exhibition that presents 
McCullin’s personal vision of 
England in photographs taken over 
a 50-year career 

Bradford; 0870 7010200; 
nationalmediamuseum.org.uk 

BALTIC CENTRE FOR 
CONTEMPORARY ART 
31 July to 4 October 
Fiona Crisp: Subterrania 
Images of diverse European and 
British locations that evoke a sense 
of physical power 
Gateshead Quays, South Shore Road, 
Gateshead; 0191 478 1810; balticmill.com 



© Teun Anthony Voeten/ICRC 




Liberia, 2003. Female government fighters in Ganta, near the border with Guinea 



THEGALLERY@OXO 
7 to 21 July 

Humanity in War: Frontline Photography since 1860 

From the archives of the International Red Cross Society comes 
an exhibition and book that looks back at the history of war 
and its humanitarian consequences 

Oxo Tower, South Bank, London SE1 
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o Exhibition of the month 16-17 o American Connection 18-19 




B&W’s 

International 

Exhibition 

Choice 

President Barack Obama 
To 2 August 

After President Obama s first 100 days in office 
the museum The Kennedys is devoting a special 
exhibition to the new American president. The show 
will complement the permanent exhibition at the 
museum - which is situated at Brandenburg Gate in 
the heart of Berlin - with about 50 exhibits, many of 
which are photographs by the official White House 
photographer, Pete Souza 
Museum The Kennedys, Pariser Platz 4a, 10117, Berlin; 

+49 (0)30-20653570; info@thekennedys.de; thekennedys.de 



Midlands 

SHROPSHIRE HILLS 
DISCOVERY CENTRE 
To 12 July 

Marches Independent 
Photography: Summer 2009 

A diversity of approaches to landscape 
and photography in individually 
themed exhibitions of 10-12 images 

School Road, Craven Arms, Shropshire; 

0345 678 9024; 

ShropshireHillsDiscoveryCentre.co.uk 

BIRMINGHAM MUSEUM 
& ART GALLERY 
To 31 August 
Obama’s People 

A world premiere of Nadav 



Kander s remarkable images of an 
administration in the making 

Chamberlain Square, Birmingham; 

0121 303 2834; 
bmag.org.uk 

South 

03 GALLERY 
To 5 July 
In My View 

An exhibition of striking and 
evocative landscape work by 
Sarah Howard 

Oxford Castle, Oxford; 01865 246 131 

THE CURVE GALLERY 
To 18 July 




The Cotswold Salon 2009 

The fourteenth national exhibition 
of monochrome photography. 

For more information visit 
cotswold-monochrome.co.uk 

Churchdown School, Winston Road, 
Churchdown, Gloucester 

THE LIGHTBOX 
To 26 July 

The Colourful World of 
Black & White 

A superb selection of fine art prints 
by Tim Rudman 

Chobham Road, Woking, Surrey; 

01483 737 800; thelightbox.org.uk 

GODALMING MUSEUM 
To 1 August 

Godaiming Photographic Club 
Annual Exhibition 

Open 10am to 5pm Tuesday 
to Saturday, admission free 

109a High Street, Godaiming; 

01483 426 510 

East 

BEYOND THE IMAGE 

PHOTOGRAPHER’S 

GALLERY 

To 26 July 

Beyond the Pond 

Thirty works by six American 

photographers - Mark L Power, 

Davis Balderston, John Borstel, 

Mimi Levine, Laurie Sand 

and Grace Taylor 



13 Red House Yard, Thornham Magna, 

Eye, Suffolk; 01508480477; 
beyondtheimage.co.uk 

West 

TAVISTOCK WH ARP 
To 27 June 
Adam Burton 

Images that focus on the rugged 
Dartmoor National Parkland as well 
as Devon and Cornwall 

Canal Road, Tavistock, Devon; 

01822 613 928; tavistockwharf.com 

THE PHOTOGRAPHERS’ 

LOUNGE 

23 May to 19 July 

Sorry You Missed the Sixties 

An exhibition and book launch of 

work by Philip Townsend from his 

unique archive 

38 High Street, Swangae, Dorset; 

01929424414; 

photographerslounge.co.uk 

Scotland 

Gladstone Gallery 
6 to 12 July 

Transformed by Light 
Limited edition large format fine art 
prints by Michael Stirling-Aird that 
depict the landscape of Scotland 

Gladstone Land, The Royal Mile, 477b 
Lawnmarket, Edinburgh; 0131 226 5856 



B&W 



B&W July 2009 15 




ONE 

EXHIBITION 

NOT TO MISS 



All pics ©Rankin 



This is a marathon and a 
mammoth roiied into one - 
Rankin Live! is an exhibition 
with a twist: Shoot Me Rankin, in 
which 1,000 portraits of unknown 
peopie are shot by Rankin and 
exhibited, and Retrospective which 
inciudes 600 images from the 
ceiebrated photographer's vast 
body of work 

Shoot Me, Rankin 

Using the very latest technology, Rankin will 
shoot, print and hang portraits of 1,000 people 
on site at his museum scale exhibition from 
31 July to 18 September. It's a pretty ambitious 
project with the lucky participants invited to 
the Truman Brewery exhibition space to sit for 
their personal shoot. The portraits produced 
on the day will be hung as part of an ever- 
changing exhibition and uploaded online to 
the Rankin Live! website. Each picture will be 
made available to buy for £50, with profits 
going to Oxfam. 

In the run up to the event Rankin is looking 
for people across the UK, aged 13 and over, 
with a distinctive style and sense of British 
eccentricity and enthusiasm. People will be 
chosen for their style, their character or their life 
stories. If you want to take part submit a photo 
of yourself and an explanation of why you 
should be chosen to rankinlive@rankin.co.uk 

Rankin 

Retrospective 

From reportage to catwalk, Rankin has 
produced the most enormous and diverse 
body of work. This is the first retrospective of 
his 22-year career and features an extraordinary 
collection of beauty, erotica, celebrity, charity 
and commercial images, as well as more 
personal photographs. The exhibition reveals 
the work of one of our most celebrated and 
prolific photographers. 

16 July 2009 B&W 









O Rankin Live! runs at the Old Truman 
Brewery, 91 Brick Lane, London El 
from 31 July to 18 September 

O For more information and to 
participate visit rankin.co.uk 
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(^AMERICAN CONNECTION^ 




© Michael Lundgren 




Susan Burnstine reports on what's happening 
in the black & white world in the USA 



Michael Lundgren s 
new book, 
Transfigurations, is 
a haunting and 
profound collection 
of photographs taken in the 
Sonoran Desert over the course 
of seven years. Each successive 
image constructs a powerful and 
poetic exploration of the desert 
experience via remnants of this 
harsh terrain. Lundgren explains, 
‘These photographs are a lust for 
the primitive. They seek to 



understand the beauty and terror, 
myth and metaphor and how 
they inform and shape our 
relationship to the land.’ 
Lundgren s images were 
produced as a reaction against 
the trend of landscape 
photography popular for the past 
40 years that he believes was 
‘typified by descriptive 
photographs of the spectacle of 
human devastation . He 
explains, ‘We are nature. 

Perhaps our one chief 



distinction is that we are forever 
trying to control entropy — and 
things always fall apart. In 
Transfigurations, I hope to walk 
the line between apocalyptic 
transcendence and our own 
perseverance.’ And throughout 
the course of this book Lundgren 
achieves this objective brilliantly. 

Lundgren began this series in 
2000 when he was a graduate 
student at Arizona State 
University. While the project 
took seven years to complete, he 
shared the work with Radius 
Books partner and editor Darius 
Himes for five of those years. 
Once the project was completed, 
Radius published the book that 
was released in October 2008. 

Lundgren lives in Phoenix 
Arizona and has taught at 
Arizona State University since 



2004. The images in this series 
were shot exclusively with a 4x5 
and the prints are silver gelatin 
sized at 20x24 and 32x40 with 
editions of 15 and 5 respectively. 
His work will be exhibited in 
association with Rhubarb- 
Rhubarb’s tenth anniversary 
show in Birmingham this 
month. Additionally, he has a 
print on display at the Victoria 
& Albert Museum as part of 
their History of Photography 
gallery. Presently, he is working 
on a new body of work in the 
desert. Shot in colour, this work 
deals more strongly with the 
idea of ruins, transience and 
death and has been influenced 
greatly by the writings and work 
of Robert Smithson. 

• michaeldlundgren.com 
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Exhibitions in the USA 



NEW YORK 

• International Center 
Of Photography 
John Wood: Quiet Protest 

Explores political and social issues 
from Vietnam to gun crime to 
ecology through thoughtful 
photographic montage 

May 15 -September 6 
•icp.org 



NEW YORK 

• Galerie BMG. 
Woodstock 
Leah MacDonald: 

Female Fairytale 

Impressive and haunting black & 
white images with a fairytale magic 

July 3 - Augusts 
•galeriebmg.com 



CHICAGO 

• Art Institute of Chicago 
Photography on Display: 
Modern Treasures, 

130 works by some 70 modernist 
figures, including; Albert Renger- 
Patzsch, Walker Evans, and 
Dorothea Lange. 

May 9 -September 13 
•artic.edu/aic 



CAUFORNIA 

# Museum of Photographic 
Arts, San Diego 

Jo Whaley: Theater Of Insects 
May 16 -September 27 
•mopa.org 

O Center For Photographic 
Art, Carmel 

People, of and by Ansel Adams 
•photography.org 



NEW MEXICO 

• Verve Gallery Of 
Photography, Santa Fe 
Magnum Photos: Henri Cartier- 
Bresson, Robert Capa, Bruce Davidson, 
Thomas Dworzak, Elliott Erwitt, Paul 
Fusco, Constantine Manos, Susan 
Meiselas, Steve McCurry, Eli Reed 
June 25 - August 22 
•santafephotogallery.com 




IVe long admired Scott B. Davis’ 
desert and night projects and was 
enamored by his exquisite 
platinum prints on display at the 
Michael Dawson Gallery booth 
during Photo LA 2009. 

Based in San Diego, Davis is 
drawn to photographing the 
desert and night scenes as they 
are 'both extremely subtle 
landscapes that reveal themselves 
through the passage of time. In 
the open desert and the dark of 



night I make images that convey 
absence, reduction and a feeling 
of the sublime.’ 

Davis began using a view 
camera in 1994 and started 
photographing the desert in 1997. 
He believes 'no single truth exists 
about landscape and that deserts 
are the most mysterious and 
compelling landscapes on Earth.’ 
He prefers 'spaces that are quiet, 
complex and generally 
overlooked’ and this is what led 



him to photographing his night 
series. Nocturnes and Land Of 
Sunshine. 

In 2002 Davis built his own 
16x20 view camera for two 
reasons: to create large platinum 
contact prints, 'and to work slowly 
in an increasingly fast-paced 
world’. After he decided upon a 
16x20 camera, Davis was 
surprised to learn there had been 
a pre-existing catalogue number 
for this size film. Most stores 



insisted Kodak did not make that 
size film, but Scott persisted and 
located a supplier in Phoenix who 
ordered a custom run. He 
purchased 34 boxes of 16x20 
Tri-X, equaling 10,000 square feet, 
which he states cost enough to 
purchase a respectable car. 

Currently, Davis is working on 
a series of images that explore 
trash left behind by transients in 
the desert. 

O scottbdavis.com 
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The Photographs of Angus McBean 




Fredric Woodbridge Wilson 

£22.50 hardback 
Thames & Hudson 
ISBN 978 0 500 543504 



For 30 years, Angus McBean 
photographed the greats of 



20th century British theatre. His 
pictures encompassed legendary 
productions of Shakespeare, 
Shaw, Wilde and Coward as 
well as opera and dance. He 
loved the theatre and this 
lavishly produced book captures 
all the magic and beauty of 
those productions in stunning 
black & white imagery. 

McBean used a view camera 
that relied on 6x4in glass 
plates. The format gave his 
photographs 30 times the detail 
of a 35mm negative, making 
them ideal for enlargements to 
display outside the theatre. He 
gauged his exposures by eye and 




took great care over retouching. 

Described by Cecil Beaton 
as the best photographer in 



the country, McBean s pictures 
are now preserved in many 
international collections. This 
book draws on the archive of 
negatives and proofs in the 
Harvard Theatre Collection. 

It includes iconic photographs 
of Laurence Olivier, Vivien 
Leigh, Richard Burton, John 
Gielgud, Charles Laughton, 
Elizabeth Taylor, Alec Guinness 
{pictured), Katharine Hepburn 
and Margaret Rutherford 
among many others. Author 
Fredric Woodbridge Wilson 
has compiled a sumptuous and 
highly readable book. 

Mark Bentley 




■ Have you got a website 
' showing your photographic work? 



Web 



eview 



www.melissamercier.com 

Canadian fine art photographer Melissa Mercier houses three 
galleries worth of interesting photographs of ordinary subjects 
on this website. She claims her work is to challenge the viewer 
to find beauty in the seemingly ordinary and to look deeper into 
their surrounding world’. 

However, her short biography makes it hard to grasp a deeper 
character to Melissa, which would help to understand her images 
and artistic logic better. The website is simple to navigate and I 
like the way she hasn’t overwhelmed the viewer with pages and 
pages of images. Her pictures are minimalist, which is reflected in 
the simple design of her website, making web browsing a pleasure. 

Heather Gregory 



I If you would like your website reviewed then email the web address to: heatherg@thegmcgroup.com 




Women of our Time: 

Portraits of 75 Remarkable Women 



Frederick S. Voss 

Preface by Cokie Roberts 
£12.95, paperback 
Merrell Publishers 
ISBN 978 1 8489 4396 1 



Described as a photographic 
celebration of the most creative, 
controversial, witty, brave. 



beautiful and inspirational 
women of the 20th century, this 
book emanates girl-power. In a 
compact, almost A5 publication; 
the 75 portraits are accompanied 
by readable one-page biographies 
revealing how these captivating 
characters have carved a path 
in history for women today. 



With an array of distinguished 
photographers featured, many 
of these images have rarely been 
seen before. All in all, this book 
is great for bite-sized reading 
about exceptional women who 
have played a pivotal role, 
defining the modern age. 

Heather Gregory 
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EQUIPPED FOR ACTION! 



Olympus E-30 

Creativity is yours for the taking. 

The Olympus E-30 not only reproduces images with amazing fidelity, it supports 
photographers in realising their artistic vision. Besides customary manual control options, 
this ground-breaking D-SLR gives users a wide range of additional choices to pursue their 
creativity. Six Art Filter functions on board facilitate image recording with distinct effects and 
lend each composition an individual sense of presence - all without additional extra lenses, 
filters or image processing on a computer. 

E-30 Body only 359-030A £745 .00 

With 1 2-60mm Lens 359-040B £ 1 475.00 

2yearCCPP WA2015 £ 99.99 



Canon Powershot G10 

The G10 provides RAW 
image recording plus support 
for Canon digital Photo 
Professional software. With 
14.7MP it also incorporates a 
5x wide-angle 28mm 
F2.8 lens with optical IS. 

Canon G10 321-015K 

£399.00 



Fuji Finepix 
F200EXR 



The Fuji F200EXR is the platform 
for Fuji's latest Super CCD EXR 
Sensor - a real step forward in 
imaging technology. The EXR 
sensor arranges individual cells in 
a manner similar to the human eye, 
which results in improved image quality and truer colours. 

331-223A £275.00 



Canon EOS 500D 

With the EOS 500D, every side of your 
story comes alive. Capture every detail 
in stunning 15.1 Megapixel resolution, 
or switch to shooting pin-sharp Full 
High Definition 1080p video. 





Canon 




500D Body only 


321-550A 


£ 749.00 


500D Body with 18-55mm lens 


321-550B 


£ 799.00 


500D Body with 18-200mm lens 


321-550C 


£ 1299.00 



Kata GDC R-106 

The Kata R-106 Rucksack has been 
designed to hold large DSLR cameras 
with battery grip attached and long 
telephoto lenses. Your extra lenses, 
flashes, chargers, cables etc can 
be stored in the surrounding 
compartments giving you plenty 
of space for everything! 

KTR106 £189.00 



RM3060 

RM3062 

RM3064 

RM3066 



All prices include VAT. E&OE. 



Calumet llluma Soft Boxes 



Our slim-profile llluma soft boxes provide greater efficiency, more stability and greater mobility than many other soft box models. 

• Removable front diffuser for improved light control 

• Twin inner baffles for even illumination 

• Carry bag included 

• Interchangeable adaptors fit a variety of lighting brands (Speedring and Adaptor NOT included) 



llluma Soft Box - 
llluma Soft Box - 
llluma Soft Box - 
llluma Soft Box - 



small (57 x76 x 37cm) £ 79.99 

medium (76x1 02 x 37.5cm) £ 119.99 
large (102 x 135 x48cm) £ 159.99 
X-large (1 37 x 1 98 x 67cm) £ 1 99.99 



RD3100 Universal Speedring (requires Adaptor) £ 19.99 

RD6210 Adaptor- Bowens S-fitting £ 15.99 

RD6240 Adaptor- BroncolorPulso £ 84.99 

RD6245 Adaptor - Elinchrom/Calumet Genesis £ 1 8.99 

RD6230 Adaptor - Profoto £ 39.99 



Belfast • Birmingham • Bristol • Edinburgh • Glasgow • Liverpool • London (3 locations) • Manchester • Nottingham 



Call Calumet Direct 08706 03 03 03 
Visit a location near you to buy, lease or hire 
Browse www.calumetphoto.co.uk 



mSH Customer Collection Point 
in Milton Keynes! 'Click & Collect' 

with CaLumet Direct 08706 03 03 03. 
Phone or order on-line and choose 
to collect at a location near you! 



IT'S WHERE THE PROS GO 
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Winner of ^ 
our Reader 
Assignment! 
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Turn the page for this 
month's Assignment 



Kimmeridge Bay 



O Name Richard Bailey 
O Assignment Seascape, medium term 
O Equipment Canon EOS 40D, Sigma 
10-20mm and Canon 17-85mm 
lenses, commercially printed 

B eing an 

ex-Navy man, 
it's no wonder 
Richard Bailey 
is drawn to shoot seascapes. 

'I just love the coast,' he says. 

'You turn up and there's a myriad 
of things to photograph. I don't have a lot 
of time but whenever I can, I go to different 
locations - this assignment took me about 
three months to complete.' Richard is a lorry 
driver for the armed forces, and when we asked 
him if this gave him opportunities to stop and 
take pictures he chuckled. 'If I turned up with 
a camera at the places I deliver to, they wouldn't 
be very pleased,' he pointed out. 

Photography, for him, started in Antarctica. 

'I spent three years there. I bought a good 
camera in Panama before I went and hadn't 
a clue how to use it!' These days he shoots both 
colour and black & white but loves the mood 
and drama that monochrome can convey. 

He is on an NCFE Photography course and his 
teacher is a great fan of black & white - which 
we applaud. We think he's done a superb job. 






Dungeness B&W 
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Your Assignment: Cities 



c\oo’ 



This month we're inspired by cities from two of our features - the interview with Paul Anthony 
on page 6 and the On Location trip to Venice with Andy Luck on page 62. These two 
photographers take very different approaches to the cityscape - one focuses on the people 
who inhabit the city and the other on the city itself. Decide on your approach, set your own 
deadline and when your project is complete - send it to us. If we publish it, you win £100! 



Short term 

You could achieve your task in a 
single day or a weekend but it will 
need planning. Have a clear idea of 
what you are looking for and where 
you're likely to find it. But always be 
on the lookout for the unexpected. 

Medium term 

Plan several visits or, if you live in a 
city, plan to take your shots over 
several weeks or months, capturing 
the flavour of the place. Edit as you 
go and aim at 'filling in the gaps' as 
the project progresses. 

Long term 

If you don't already know your city 
of choice this is a wonderful way 
to familiarise yourself with it, and 
if you do know it you can use this 
project to get really intimate with 
all its nooks and crannies. Have a 
vision of what you want to achieve 
and keep editing and checking 
as you go. Even think in terms of 
making a book. 



©Andy Luck 



Assignment tips 

• If you're after people shots try the parks or tourist 
attractions, public galleries and gardens - or if you 
know the city well snoop around your favourite haunts. 

• Be up front with your camera and if people convey 
to you that they don't want you to photograph then 
stop immediately. 

• If you are photographing buildings or streets and 
using a tripod you might well attract the attention of 
security guards. Check out the situation in advance and 
make sure your tripod is not causing an obstruction. 



The law and photography 

Generally speaking you are OK to photograph buildings and people in cities in the UK if you are in a public place - 
but there are a few ifs, buts and maybes so do familiarise yourself with the law before you set out. 

There's lots on the internet - visit sirimo.co.uk/ukpr.php for a free download of UK Photographers' Rights Guide. 
If you are travelling abroad check out the situation before you go. 



• Avoid using long lenses and lots of equipment - 
instead go for a handheld camera and work quickly 
without any fuss. 

O Photographing children, whilst not illegal, can cause 
people to feel uncomfortable, so it's best avoided. 

• If someone is happy to be photographed it's nice to 
offer to send them a print. 

• If you're after building shots, without too many 
people, it means getting up early - but check 
beforehand where the sun rises. 



How to submit 

Send your complete assignment to: Black & White Photography, GMC Publications, 86 High Street, Lewes, East Sussex BN7 1XN. 
Mark your envelope Assignment: Cities and tell us how long you took to produce the pictures. Send no more than 10 images. 
Please Include full contact details and SAE for return of prints, 

B&W 
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Silverprint 



FOMA Fomatone FB 

The Czech made Fomatone is 
the closest replacement for the 
Forte range, very warm with 240g 
double weight base, and like the 
out-going Forte Polywarmtone warmtone 
paper is in glossy or semi-matt, and Nature 
below. Lith processing for special effect is 
particularly effective with Fomatone. 



9.5x12” 


.. lOsh 


10.75 


9.5x12” 


.. 50sh 


51.21 


12x16” 


.. lOsh 


18.43 


12x16” 


.. 50sh 


87.84 


16x20” 


.. lOsh 


29.27 


20x24” 


.. lOsh 


43.38 


43” X 10m .. 


.. Roll 


151.28 



FOMA Nature 532 II 

The new base has smoother character- 
istics, and the response to it has been 
very positive, most users preferring it’s 
characteristics. It is matt, but with a degree 
of surface sheen that retains a good 
density range. 



9.5x12” ... 


lOsh 


12.43 


9.5x12” ... 


50sh 


59.28 


12x16” 


lOsh 


21.05 


12x16” 


50sh 


100.17 


16x20” 


lOsh 


33.36 


20x24” 


lOsh 


50.14 


FOMA Variant FB 

176g neutral tone, medium 
weight fibre-based, glossy or 
semi-matt. High quality neutral 


B 




to cold-working emulsion, similar 
to original Oriental ‘Seagull’ 




9.5x12” ... 


50sh 


29.61 


12x16” 


50sh 


47.36 




FOMA Negative B&W Films 



FOMAPAN 100 135-36x 10 


21.50 


FOMAPAN 100 120x 10 


20.10 


FOMAPAN 100 4x5” 50sh 


19.21 


FOMAPAN 100 8x10” 50sh 


66.15 


FOMAPAN 200 135-36x 10 


25.20 


FOMAPAN 200 120x 10 


24.20 


FOMAPAN 200 4x5” 


21.93 


FOMA 400 135-36 X 10 


25.20 


FOMA 400 120 X 10 


24.20 


FOMAPAN R 2x8mm (Std 8) 


6.33 


FOMAPAN R 16mm 100’ 


15.81 


FOMAPAN R 135-36 


3.48 


ILFORD Roll & Sheet Films 




Special discount price on 10 




packs of 35mm & 120 




Delta 100 135-36 x 10 


32.62 


Delta 100 120 x 10 


22.75 


Delta 100 bulk 35mm 30m 


40.62 


Delta 100 sheet 5x4” 25sh 


22.91 


Delta 100 sheet 8x10” 25sh 


77.05 


Delta 400 135-36 x 10 


32.62 


Delta 400 120 X 10 


22.78 


Delta 400 bulk 35mm 30m 


40.62 


Delta 3200 135-36 x 10 


40.74 


Delta 3200 120 x 10 


27.37 




FOMASPEED Variant RC 

The same emulsion recipe as FB Variant, 
on RC medium weight base, glossy or 
semi-matt, very competitive price. 

8x10” lOOsh 21.53 

9.5x12” 50sh 17.76 

FOMASPEED Warmtone RC 

High quality warmtone variable contrast 
RC paper in two surfaces, glossy and 
semi-matt, very competitive price. 

9.5x12” lOsh 8.91 

12X16” lOsh 12.34 

ADOX Fineprint Nuance FB 

Graded warm-tone chloro-bromide paper, 
exceptionally fine tonal range. 



FP4/HP5+ 135-36 X 10 27.79 

FP4+/HP5+ 120x 10 20.30 

FP4+ / HP5+ 35mm 1 7m 22.80 

FP4+ / HP5+ 35mm 30m 38.42 

FP4+ / HP5+ 5x4” 25sh 21.63 

FP4+ / HP5+ 5x7” 25sh 34.87 

FP4+ / HP5+ 8x1 0” 25sh 72.82 



ROLLEI Films 

Replacing the previous 
MACO range, Rollei regularly 
introduce unusual technical 
films to the general market. 
Take a look at the latest “Dl- 
GIBASE”, a C41 colour neg 
film with no orange mask. 




12x16” 25sh 

16x20” 25sh 



29.90 , DigibaseCN 135-36 
50.31 . DigibaseCN 120 



5.99 

4.82 



ADOX Fine Print Vario Classic FB 

Heavy 300g weight silver-rich fibre based 
paper.’ 



8x10” ... 


lOOsh 


36.23 


9.5x12” 


50sh 


27.60 


12x16” . 


25sh 


29.90 


16x20” . 


25sh 


48.30 


ILFORD Multigrade IV RC 

The market leader, consistent. 


ILRHID 

m 


neutral - 


popular sizes shown. 


full range & rolls also stocked 




5x7” 


lOOsh 


13.08 


8x10” ... 


25sh 


10.59 


8x10” ... 


lOOsh 


24.46 


9.5x12” 


lOsh 


6.03 


9.5x12” 


50sh 


20.46 


12x16”. 


lOsh 


11.06 


12x16”. 


50sh 


33.72 


16x20”. 


lOsh 


17.60 


16x20”. 


50sh 


51.49 


20x24” . 


lOsh 


26.15 


20x24” . 


50sh 


77.17 



KODAK Films 

We stock all available Kodak 
films inc the newly revised 
TMax 400. 



Tri-X 135-36 3.52 

Tri-X120 3.60 

Tri-X 220 5 pack 33.21 

Tri-X 5x4” 50sh 59.67 

TMax 100 135-36 3.20 

TMax 100 120 5 pack 15.88 

TMax 100 5x4” 50sh 59.67 

TMax 100 8x10” 1 0sh 47.47 

TMax 400 135-36 3.23 

TMax 400 1 20 5 pack 1 5.88 

TMax 400 5x4” 50sh 59.67 

TMax400 8x10” 1 0sh 47.74 

TMax P3200 135-36 4.26 

T400CN 135-36 3.89 

T400CN 120 5pack 18.04 




ILFORD Multigrade IV FB 

Large stocks of the popular FB 
paper derived from MG1V, and 
special discounts on the most 
popular sizes. 



5x7” lOOsh 

8x10” 25sh .. 

8x10” lOOsh 

9.5x12” lOsh .. 

9.5x12” 50sh .. 

12x16” lOsh .. 

12x16” 50sh .. 

16x20” lOsh .. 

16x20” 50sh .. 

20x24” lOsh .. 




23.78 
19.47 
50.67 

10.78 
37.35 
20.45 
61.49 
32.34 
93.96 
47.94 



Printfile Film Storage 

Clear film archive pages - US 
made archival polypropylene, 
4 hole punched for standard 
files & boxes. 



120-3HB 3 strips 4 6x6cm x 100 22.47 

120-4B 4 strips 3 6x6cm X 25 6.60 

120-4BX100 22.48 

120-4UB 4 strips 4 6x6cm X 100 25.28 

35-7BXW 35mm, 7 strips 6 x 1 00 25.28 

45-4 B 5x4” (4 / sheet) x 1 00 22.48 

810-1HB 810-1HB X 100 22.48 

2X2-20HBF (20/sheet0 x 25 11.50 

(35mm mounted slides) 




ADOX CHS Films 

Adox set a new standard at 
for fine grain & sharpness 
half a century ago - these 
little known films still offer 
these qualities today. 

ADOX CHS 25 135-36 2.76 

ADOX CHS 25 120 2.99 

ADOX CHS 25 5x4” 50sh 25.86 

ADOX CHS 25 1 0x8” 50sh 76.76 

ADOX CHS 50 1 35-36 2.76 

ADOX CHS 50 120 2.01 

ADOX CHS 100 135-36 2.76 

ADOX CHS 100 120 1.96 

ADOX CHS 1 00 5x4” 50sh 25.30 

ADOX CHS 100 10x8” 50sh .... 76.76 

ADOX CMS20 135-36 3.38 

ADOX ORTHO 25 1 35-36 3.38 

ADOX ORTHO 25 5x4” 25sh ... 9.79 

ADOX PRINT FILM 5x4” 1 0sh 3.77 

ADOX PRINT FILM 10x8” 1 0sh 15.17 



ADOX PRINT FILM 9.5x12” lOsh 18.88 




Silverprint Archival Print Washers 



12x16” 


6 slot 


233.91 


12x16” 


12 slot 


337.66 


16x20” 


6 slot 


292.64 


16x20” 


12 slot 


445.31 


20x24” 


6 slot 


439.45 


20x24” 


12 slot 


527.53 




Time-Zero Pinhole 
Cameras 

Beautifully crafted range 
of pinhole camewras with 
ingenious design features. 
3 film formats, 5x4”, 35mm 
& 120 including wide 
frames 



Zero 4x5 Multi Format 
System 

25B (Basic Camera) 97.43 

50B (inc 1 extension) 146.12 

75B (inc 2 extensions) 194.81 

Toyo Double Darkslide 4x5” 23.00 

Zero 2000 (120 Film) 97.43 

Zero 6x9 MF (120 multiformat) 151.70 

Zero 135 (35mm) 97.43 

Retouching Dyes | || g 1 1 



Special import of Dia-photo 
retouching dyes - the three 
bottle kit covers all nomal ^ 

b/w papers, neutral dye also available 



separately. 

Diaphoto 3 bottle kit 13.17 

Diaphoto 6 bottle kit 23.98 



Raw Chemicals 

We are, arguably, the best source in the 
UK for photographic basic chemicals, and 
pack chemicals for other dealers. Most 
chemicals are in a choice of weights and 
are packed in secure plastic tubs. Full 
listing on our website. 

**New** 

2.5 & 5kg sizes in many chemicals, inc 
Sodium Thiosulphate, Sodium Carbonate, 
Sodium Sulphite etc. 



DUNCO Masking Easels 

Last of the top quality all 
metal professional easels, 
not cheap but neither is a 
Rolls-Royce. 



Portfolio Boxes 

Our own archival quali- 
tybrand, sized to accept 
prints on their own or with 
sleeves. 





90/4 PROFESSIONAL 1 2x1 6” 508.88 

90/5 PROFESSIONAL 1 6x20” 595.1 3 



Conservation Mount Board 

Natural-white archival board 
cut to photo sizes 

12x16” lOsh 

16x20” lOsh 

20x24” lOsh 




12.08 

20.53 

31.63 



CXD Boxes 

Archivally sound, these are J 

supplied flatpacked & erect 

to fom a sturdy grey 

clamshell box. Prices here 

are for singles, discounts for quantity. 

8x10” 8.75 

9.5x12” 8.75 

11x14” 9.28 

12x16” 9.28 

A3 9.51 

A3+ 11.27 

16x20” 13.39 

20x24” 15.32 



Siipcase Portfolios NEW 

Our new punched-page 
portfolio, made to the same 
specification as our portfolio 
boxes. Finished in black 
buckram fabric & supplied with it’s own 
buckram covered siipcase. See website for 



polyester sleeves. 

Slip-case Portfolio A4 30.02 

Slip-case Portfolio 9.5 x 12” .... 31 .97 

Slip-case Portfolio 11 x 14” 34.96 

Slip-case Portfolio A3 37.95 




Silverprint Leather Portfolios NEW 

Basic design as before but to improved 
specification and with a lower price. 
Smooth high quality black leather, made 
specially for us to a very high 
standard. Uses 4 concealed 
posts to retain the pages, 

(same crystal clear polyester 
sleeves as our Siipcase Portfolios). 



Leather Portfolio A4 84.89 

Leather Portfolio 9.5 x 12” 90.45 

Leather Portfolio 11 x 14” 93.76 

Leather Portfolio A3 1 1 2.55 




Prat Pampa Books 

A rather more ‘informal’ off the peg 
portfolio than the Pure Design Portfolios. 
Using the same spiral mechanism as the 
‘Modebook’, easily opening and closing for 
adding or replacing sleeves. Suplied with a 
pack of 10 archival polyester 
sleeves with are the same 
as fit the Prat ‘Modebook’ 
and use the same ring 
mechanism. 

‘Also available as landscape format. 



Prat Pampa A4* 38.86 

Prat Pampa 9.5x12”* 42.72 

Prat Pampa 11x14” 51.65 

Prat Pampa A3* 53.81 




Slim Pampa Book NEW 

A soft deluxe bonded leather cover and 
contains 12 permanently sealed, crystal 
clear sheet protectors with black, acid-free 
paper inserts. 

SlimPampa 5x6.5” (1 1 .5x1 5cm) 1 5.53 

SlimPampa 5.5x8” (13x1 9cm) 16.68 



Portfolio Box 5x7” 27.14 

Portfolio Box 8x10” 30.13 

Portfolio Box A4 31.76 

Portfolio Box 9.5 x 12” 35.55 

Portfolio Box 11 x 14” 41.88 

Portfolio Box 12x16” 43.11 

Portfolio Box A3 46.91 

Portfolio Box A3+ 53.35 

Portfolio Box 16 x 20” 57.81 

Portfolio Box 20x24” 84.71 

Portfolio Box A1 110.31 



Print Boxes 

Low cost 2-piece boxes for 
print presentation, tough 
black paper covering, 
discount for 5+ 



5x7” 


8.97 


8x10” 


10.37 


A4 


10.70 


9.5x12” 


10.75 


12x16” 


12.21 


A3 


12.67 


A3+ 


13.59 


16x20” 


15.31 




Polyester Print Sleeves 

Matched in sizes to the 
Portfolio & Print boxes, 
these are crystal clear 
archival polyester pockets 
sealed on 3 sides. Usually the province of 
museum collections, these are the ultimate 
method to present & store prints. Packs of 
50 available. 



8x10” 


.... 10 


6.98 


A4 


10 


7.80 


9.5x12”.... 


.... 10 


8.64 


11x14” 


.... 10 


11.01 


12x16” 


.... 10 


13.39 


A3 


10 


13.52 


A3+ 


10 


16.66 


16x20” 


10 


20.90 


20x24” 


10 


29.22 



Cordura Bags 

Specially made to fit the 
Portfolio & Print boxes 
in tough black padded 
cordura. 





11x14” 

12x16” 

A3 

A3+ .... 
16x20” 

A2 

20x24” 



51.75 

53.48 

54.63 

57.50 

63.25 

69.00 

92.00 



Transit Boxes 

Fibreboard cases with 
reinforced corners for 
shipping or carrying 
portfolio boxes. Choice of 
depths in most sizes 




10x12” 

12x16” 

A3 

16x20” 

20x24” 



32.69 

25.88 

27.03 

30.02 

40.25 



NEW - SPECIAL VC PAPER PURCHASE! 
OUR OWN’ PROOF’ RC GLOSSY 

Fresh paper, variable contrast, limited to 
grades 2-3, 200gsm weight 

PROOF 8x10” 50 sheets 8.00 

PROOF 9.5x1 2” 50 sheets 1 0.99 



ALL PRICES in POUNDS STERLING 
& including VAT 

Carriage £7, free over £100 inland UK 
Please note E&OE -prices correct at 
time of going to press, but any necessary 
changes will be displayed on our website 
first. 



What we do 



We work on the basis of offering the 
widest possible range of specialist 
materials at the 
keenest prices. 

This begins with the film, through 
processing and 

printing to mounting, displaying or 
storing the final print. 

Now coming up to 25 years since 
inception, with 20 years in Waterloo, 
we know what we’re doing with our 
products and we hold a lot of stock! 



Location 



Silverprint Ltd 
12 Valentine Place, 

London 
SE1 8QH 

tel. 020 7620 0844 / fax 020 7620 0129 
e-mail: sales@silverprint.co.uk 

Mail order a speciality, although 
personal callers are welcome, we are a 
short walk from Waterloo or Southwark 
stations. 

Trade counter opening hours: 9.30 - 
5.30, WEEKDAYS ONLY 



Website 




www.silverprint.co.uk 



Secure ordering through the website, 
over 500 pages of products 
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Spotlight 

on Eannonn 




For the past 100 issues award winning photographer and 
former Picture Editor of the Guardian, Eamonn McCabe, 
has been talking to us about photography. So we decided it 
was time for him to come out from behind the camera and 
tell us a few of the things we've been dying to ask him 



B&WYou Ve been writing a 
regular column in Black & 
White Photography for eight 
years now (100 columns!) but 
youVe been a photographer 
since 1967 - do you still love 
taking pictures? 

EAMONN MCCABE Yes I still 
love the magic of it all. The 
cameras may have got easier to 
use, but for me the picture 
making is as hard as ever. IVe 
reinvented myself a few times 
and have had to learn all over 
again several times, but it has 
been fun, and still it gives me 
a real buzz when I get 
something good. 

B&W You started out as a sports 
photographer but have worked 
in many fields - which genre of 
your photography have you 
enjoyed most? 

EM I loved sports photography 
and I will never forget the great 
moments at events such as the 
Olympics and big boxing 
matches, but when I returned to 
taking photographs after 
picture editing the Guardian for 
13 years I felt it would be going 
over old ground to return to the 
side of the pitch. 



Music photography has always 
been a passion. I love the 
surprise, the noise and, dare 
I say it in this magazine, the 
colour and excitement of a live 
gig. But as I have got older my 
heroes have changed, now 
I love meeting and 
photographing artists, writers 
and poets, often older than me, 
people with experience - 
people who essentially work on 
their own - and I want to 
capture something of what 
makes these loners tick. 

B&W Who or what would you 
most like to take a picture of 
that you haven’t already? 

EM Bob Dylan. 

B&W Can you say which is the 
all time favourite of all the 
pictures you have taken? 

EM Like many photographers 
my favourite photograph 



changes all the time. I have 
a favourite sports picture.... 
Sylvester Mittee's hands. 

I have a favourite portrait. ... that 
of Zadie Smith. But I love the 
photographs I took in Wyoming 
of a shed in the back garden of 
a B&B I was staying in while 
photographing Annie Prouix. 
And then there is my wife and 
kids. How can you choose? 

B&W Which contemporary 
black & white photographers do 
you most admire? 

EM Michael Kenna, Steve Pyke 
and Don McCullin. 

B&W Do you have a project that, 
given the time, you would really 
like to do? 

EM Anything Steve Pyke hasn't 
thought of already. 

B&W What do you think 
photography has given you? 



7 heard some yelling from a balcony above 
and realised that I was being watched by the 
whole committee of the Press Photographers 
Association who were in the building judging their 
annual print competition. I took a bow and blushed’ 



EM A great way to express 
myself. A good living and a 
chance to work all over the 
world and meet and photograph 
so many great people. 

B&W What has been your most 
photographically embarrassing 
situation? 

EM Photographing the Goodies 
a few years ago at the National 
Theatre. It was bad enough that 
they were not getting on with 
each other, but half way through 
I heard some yelling from a 
balcony above and realised that 
I was being watched by the 
whole committee of the Press 
Photographers Association who 
were in the building judging 
their annual print competition. 

I took a bow and blushed. 

B&W Who has most surprised 
you on actually meeting them? 

EM It has to be Lou Reed, an 
absolute jerk! He threw my 
writer out during the interview 
and then nearly broke my hand 
as he was mumbling goodbye. 
He works out and wanted me to 
know it. 

B&W As a press photographer 
you need to keep your emotional 
distance - but has there been a 
time when you felt unable to 
keep this distance? 

EM Yes, the Heysel Stadium 
disaster where 39 people died. I 
was sent by the Observer to cover 
the European Cup Final between 
Liverpool and Juventus, a dream 
job that turned into a nightmare. 

I felt the pressure to take pictures 
for my paper - Brussels was a 
long way away back in 1985 
before the digital age. I felt so 
guilty that I could not help more. 
But I may have helped prevent it 
happening again, when my 
photographs went around the 
world and shocked readers, 

I hope so. 
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B&W As Picture Editor of the 
Guardian you must have looked 
at a vast amount of pictures - 
what qualities do you think 
make for a good press picture? 

ElVI Something that appeals to 
the visual intelligence of the 
readers. They go to good art 
shows, they see good films, 
they will not accept bad 



photographs in their paper every 
day. They can work out difficult 
pictures as long as it is done with 
wit and style. 

B&W In your Writers’ Rooms 
column for Saturday s Guardian, 
how do you reveal the character 
of the writer when they are not 
in the picture? What do you 
look for? 



ElVI In a way it is a portrait 
even though they are never in 
the room when I take the 
picture. I try to show how little 
some writers need and then how 
much some of them do. People 
often say to me they are too tidy, 
they must have cleaned up 
before you arrived. Some 
obviously have - Colm Toibin, 
the Irish writer who lives in 



Dublin, had five men 
clearing up for three days. 

I'd have loved to have 
photographed that room 
before they went in! 

B&W What would be your 
three top tips to an aspiring 
press photographer? 

ElVI Buy a video camera. 



© Eamonn McCabe 




Just one of Eamonn's favourite photographs - a shed in the back garden of a B&B he stayed 
in while visiting Wyoming to photograph the writer Annie Proulx - but there are plenty more 



B&W 
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Top tips for selling 
your pictures 

Photography is a costly pastime, but there are plenty of ways to recoup your 
hard-earned cash without selling your camera kit. To celebrate our 100th issue we asked 
Tracy Hallett to look at some of the best tried and tested methods 



© Photographic 
competitions 

With prizes ranging from cash to cruises, photographic 
competitions are a great way of earning both rewards 
and the respect of your peers 



Keep your eyes open 

Competitions can be 
found in the most 
unexpected places: check the back 
of baked bean cans, cereal packets, 
coffee jars etc, and you will soon 
find that a trip to the supermarket 
results in food for thought. 

Consider the odds 

Many photography 
magazines, including 
Black & White Photography, 
run annual awards where your 

28 July 2009 B&W 



images will be judged alongside 
hundreds, if not thousands, 
of your peers. The prestige of 
winning such competitions is 
high, but so is the standard. The 
chances of success are increased 
with non-photographic 
publications, but the 
prestige is often less. 

Read the rules 

A quick glance over 
the small print is 
never good enough: read every 



last line, and follow it to the letter. 
Remember, judges cant, and 
wont, make exceptions. Check 
the deadline first, and work your 
way backwards from there. 

4 Shoot to the brief 

Once youVe seen the 
theme it s tempting to 
trawl through your old files in 
search of a winning shot. However, 
taking a picture specifically for 
the competition means it will 
match the brief exactly. 
Brainstorm, and then discount 
the first few ideas - 



these are the ones that everyone 
else will have too. 

Be original 

If the competition is 
annual, look at last 
year s winners. Many organisers 
will have online galleries 
showcasing the best work, and 
this will give you some indication 
of the standard required. But 
don’t mimic the style or content 
of previous winning pictures; 
the judges will want to see 
a fresh approach. 









Target your approach 

H Many of the images that appear on greetings cards 

.H. are supplied by a handful of picture agencies, but it s 

often possible to approach card publishers direct. The returns are 
modest, but some offer royalties, with the potential of higher earnings. 



Seek perfection 

Only submit work that is : 
technically flawless. You ; 
wont be there to explain away any ; 
slightly dodgy printing or careless i 
cropping - your pictures need to i 
do the talking for you. ; 

Know your rights 

Unfortunately there are i 
still a few rights- i 

grabbing’ competitions out there, j 
If the rules state that the organiser j 
retains the copyright of your j 

picture(s), ask yourself if the prize j 
is really worth the sacrifice. Aim ; 
to retain copyright at all times, but : 
be fair: the organiser may wish to 
use your work to promote the 
competition, which is fine. 

Prepare the 
perfect package 

Once you’ve selected 
that winning shot, make sure it 
arrives with the judges in perfect 
condition. If the rules state a 
maximum file or print size, try 
and match the dimensions 
exactly. Don’t write directly on 
the back of your prints, and make 
sure that your name appears in 
the metadata of any digital files. 

Send in your work 

Entering a competition 
increases your chances 
of winning it by 100%. It’s a fact. 

Go that extra mile and you’re 
already streets ahead of those who 
didn’t take the time, or the trouble. 

Analyse the 
results 

If the winning 
pictures have been announced, 
and yours is not among them, 
don’t be disheartened. Look at 
the results and try to gauge why 
certain images have been chosen 
over your own. 



Greetings cards tips 11-20 

U Research the 
competition 

Greetings cards 



; can be found in tourist 
: information shops, garden 
i centres and even DIY stores, 
i Collect as many designs as you 
: can from different publishers 
: (the details will be printed on the 
; back) and try to gauge what’s in 
I fashion: abstracts, close ups etc. 

Get it right 

Publishers of 
greetings cards 
: tend to buy very specific image 
: rights, allowing you to continue 
i selling your work to other, 
i non-competitive, markets at the 
: same time. Never send the same 
: image to competing card 
i manufacturers though. 

Get in touch 
with your 
emotions 



Pictures with the ah’ factor 
sell greetings cards. Kittens, 
bunnies, cats and orang-utans all 
do well, while pigs and dogs are 
popular too. But if cute animals 
don’t appeal to you, try flowers. 
Failing that, inject a little 
humour into your pictures and 
you won’t go far wrong. 

Go it alone 

Producing your 
own range of 
cards can be cost effective, but 
involves a little trial and error. 

You can buy kits of blank cards 
and envelopes, allowing you to 
print your range at home, with 
professional-looking results. 

Seek some help 

For the ultimate 
in polished 



presentation, it’s worth 
employing the services of a 
professional printer. Ring to 
request some samples before 
committing yourself, and 
request a test print of one of your 
own images. If possible, visit the 
printer in person. 

Do the maths 

If you’re paying 
a professional 
printer, the more cards you 
order, the cheaper each unit will 
be. However, if you order too 
many you could be stuck with 
a range that’s out of fashion and 
in desperate need of refreshing. 
Be realistic. 

Choose a name 

When you’re 
looking for a title 
for your card company, it’s 
tempting to opt for something 
evocative and poetic, but the 
client needs to know exactly what 
you’re offering. If, for example, 
you shoot landscapes of the South 
Downs and surrounding areas, a 
simple name like Sussex Scenes 
will do the job nicely. 

Become 
a salesman 

Approaching a 
shop with the intention of 
showing your card range needn’t 
be daunting. Phone first to make 
an appointment with the buyer, 
and carry a broad selection of 
designs with you. The client may 
ask for the cards on the spot, so 
bring enough to meet the 
demand - this will also save you 
having to make a return trip. 

Try sale 
or return 

Shops tend to 
apply a mark-up of at least 100%, 
so make sure that you agree a 
price. You’ll need to return to the 
premises to collect and replenish 
your range, so keep detailed 
paperwork of the whereabouts 
of your stock at all times. ► 



Greetings cards 

There is a greetings card for every occasion, from 



divorce to driving test results. Choose your subject 
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payment and you don’t want 
your work to be used in this way, 
make it clear from the start. 



Try your luck 

Newspaper 
reporters and 



photographers cant be 
everywhere, so don’t assume that 
your local paper has an event 
already covered. Phone the 
picture desk and ask if they would 
like you to shoot a local sporting 
event, gardening competition etc. 
Be aware that you might not get 
paid at first, but the inclusion of 
a by-line could lead to paid work 
in the future. 



Get involved 

Be aware of 
what’s going on 
in your local patch. Community 



Raise your 
awareness 

Standing 
behind a camera can be like 



newspaper publishing. If you 
think you’ve captured something 
really newsworthy phone the 
picture desk of your chosen 
publication as soon as possible. 
See The Freelance Photographer’s 
Market Handbook 2009 for 
contact details. 



wearing a pair of blinkers, 
rendering you unaware of 
what’s happening outside of 
the viewfinder. Keep your wits 
about you, and remove yourself 
swiftly from any volatile or 
dangerous situation. 



Look for 
impact 

Newspaper 



images are often accompanied by 
text, but your image needs to tell 
the story without the support of 
words. Keep it simple and 
compose the picture in a way 
that excludes any superfluous 
information. Always emphasise 
the human-interest angle. 



Supply 
complete 
captions 

Be sure to ask for the names, 
ages and contact details of 



anyone featured in your 
photograph, and ask them 
to sign a model release form. 

If you are photographing a 
child, you will need to seek 
permission from the individual’s 
parent or legal guardian. 



Don't discount 
the amusing 
or odd 

People love a good laugh, so if you 
know someone who has planted a 
garden on a car roof, or you have 
a friend who collects Dr Who 
memorabilia, ask them if you can 
take a picture. Be sure to get a 
signed model release form before 
submitting the image anywhere. 



Make yourself 

Newspapers love 
images that show groups of 
people, because they sell prints 
to the family and friends of those 
featured. If you’re not receiving 



events are advertised months in 
advance and can often lead to 
photographs and stories with 
national appeal. 



Act fast 

Time is of the 
essence with 



Take your 
camera 
everywhere 

It doesn’t matter if you carry a 
compact, camera phone or DSLR; 
what really matters is your ability 
to act if an opportunity arises. 




Newspapers 

With an audience of thousands, newspapers 
are great for giving your pictures maximum 
exposure. The results can be lucrative too 



Keep a tear 
H H sheet book 

Once you’ve had 
an image published, keep a copy 
of it in a binder to show potential 
clients. In addition, a quick flick 
through your past achievements 
can lift the spirits if you’ve had a 
few rejections in succession! 
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Postcards 

Despite the popularity of camera phones, 
postcards are enjoying a resurgence. 
Become a tourist in your own town, 
and reap the rewards 




Never miss an 
H opportunity 

.H. Postcards appear 
in the most unlikely places: keep 
your eyes open in hotels, 
museums, cafes, petrol stations 
and local businesses. Buy as 
many as you can, and don’t be 
afraid to ask a member of staff 
which is their bestseller. 

Think local 

You don’t have 
to travel miles 
to find a saleable postcard 
subject - local views often sell 
better than more exotic climes. 
Shooting in your own locality 
also means that you can be on 
location quickly when the light 
is just right. 

Cover the 
landmarks 

If you want to 
shoot a city that’s unfamiliar to 
you, head for the tourist 
information centre for ideas of 
what to photograph. Better still, 
take an open-top bus tour 
around the tourist hotspots and 
revisit them later on foot. 

yM Take the 
highroad 

Visit the oldest 

and highest parts of a city first 



for picture postcard ideas - you 
will rarely be disappointed. 

Shoot in all 
weathers 

While it may be 
true that clear skies sell 
postcards, the rule changes in 
areas renowned for dramatic 
weather. In the Lake District, 
for example, images showing 
brooding skies and storm 
clouds sell well to walkers. 

Play it safe 

By all means 
look for a fresh 
angle on a popular location, but 
shoot the 'traditional’ view first. 
As disappointing as it might 
seem, the cliched view usually 
sells first. Postcards featuring 
abstract views are generally 
slow sellers. 




want your postcard to 
have 

longevity, try to omit both. 

Approach the 
-r « agency 

Ring to ask if 

your chosen agency is looking to 
add to its range. Once you’ve 
ascertained the best time to send 




Tourist 

Information 




/^r Exclude 
fashions 

Nothing dates 

a postcard quicker than clothing 
and cars. If you 



in your pictures, follow the 
submission requirements 
carefully - it’s not unusual for 
companies to ask to see 20-25 
images in one batch. 



Get on the list 

Once you’ve 
sold a few 

pictures to a postcard company, 
ask to be put on its wants’ list - 
that way you will be alerted 
when it updates its range, and 
can respond accordingly. 

M Try self- 

■ publishing 

As with 

greetings cards, the more 
postcards you have 
professionally printed the 
cheaper each unit will be. You 
can print your own for a more 
personal approach, but shops 
and businesses require 
consistent and polished results. ► 
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Buy three 
copies 

Try to obtain at 
least three recent issues of the 
magazine you intend to approach. 
You can usually buy back issues 
from the subscription department 
listed on the staff panel. While 
you’re there, look at the names 
listed and check them against any 
picture credits. If the same name 
appears over and over again the 
title may well have a staff 
photographer, reducing your 
chances of success. 



tailor your submission to the 
needs of the market. 
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Keep it 
specific 

Don’t just send 
a selection of general images ‘to 
be held on file’, try to come up 
with a specific theme, technique 
or idea. 

yM yM Edit your 
submission 

.H. .H. Never send 

substandard pictures just to 
make up the numbers, it will 
only dilute your submission. 
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From trade titles to consumer periodicals, the 
magazine market is huge, and notoriously picture 
hungry. It's time to grab a slice of the action 



Look at the 
adverts 

The editor 
wants to please the reader, so if 
you can prove that you know this 
reader and his/her interests then 
you’re halfway there. The easiest 
way to identify the target market 
is to look at the adverts. Try to 
gauge the income of the ‘typical’ 
reader, and the level of ability or 
experience he/she has. This 
information will help you to 



If you only have three perfect 
pictures, just send three. Unless 
otherwise requested, try to keep 
your selection to 20 prints/ 
digital files or less. 

Included 
caption 

Every image 
should be accompanied by a 
caption including the ‘who, what, 
why, when and where’ of the 
shot. How much technical 






information you supply will 
depend on the market. 

Try some 
teamwork 

A number of 
: titles prefer word and picture 
j packages, so send a brief outline 
i of what you will write about if 
; you’re given the opportunity. If 
you lack confidence, try teaming 
i up with a friend, or visiting a 
; local writing group for a 
I potential partnership. 



they might well have to give your 
pictures a miss, however good 
they are. 

Perfect your 
timing 

Magazines have 
long lead-in times, with 
monthlies sent to press some 
10 weeks before they appear on 
the shelves. If your chosen title is 
seasonal, for example, you might 
need to submit snow pictures in 
the summer! 






m Check the 

guidelines 

.H. Many magazines 

accept digital submissions via 
email, but always check first. 
Look for guidelines in your 
chosen title, or ring the editorial 
team for assistance. 



yM Don't forget 

j/M the details 

.H. Always include 

a daytime phone number and 
full postal address with your 
submission. If the staff can’t get 
hold of you during office hours. 



Show a little 
patience 

Leave a 



respectable amount of time 
before you follow up your 
submission with a phone call. If 
you don’t hear from a member of 
the editorial team within 10 
weeks, then by all means ring the 
magazine. However, if you just 
want to be sure that your 
submission has arrived safely, 
send it by Special Delivery and 
trace its whereabouts with the 
Post Office online. 



• •"'’■KM WItou,, * 
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m0 Choose 

H a library 

.H. General stock 
libraries have millions of pictures 
on their books, while specialist 
agencies tend to be much smaller. 
Libraries offering broad subject 
matter are popular with clients 
because they act as a one-stop 
shop for a multitude of projects, 
but the sheer quantity of pictures 
means competition is fiercer. 



Stock libraries 



urgent picture requirements. 



Spot the trends 

Reading papers 
and watching 
the news will allow you to spot 
trends developing. As 
governments change their 
policies on recycling, public 
transport etc, newspapers and 
magazines will need photographs 
to illustrate these concepts. Be 
the first to see it coming. 



If you want to make money in your sleep, 
and sell pictures to markets you've never 
even dreamt of, try joining a picture agency 



Don't use it as 
a dumping 
ground 



In the past, some professional 
photographers used stock 



landscape images, so if your 
work falls outside of these 
categories, your pictures may 
already be in demand! Once 
youVe signed up to a library, you 
will often be notified of any 



Remember the 
commission 

Most stock 
libraries will take between 40% 
and 50% of any picture sold. 
While this might sound a lot, 
these agencies can sell your 
work to markets you might never 
have access to. So, before you 
break out the champagne after 
a big sale, remember to halve 
your expectations. 



libraries as a dumping ground for 
images that were left over from 
commissions. Nowadays, the 
sheer number of photographers 
selling stock is on the increase, 
and the client is spoilt for choice. 
As a result, you need to send in 
your best work to make a sale. 

Find a subject 
that sells 

Picture agencies 
are inundated with travel and 



Find a subject 
that sells 

Get a license. 
When a client buys a picture 
from a library, they are really just 
borrowing it. How they use this 
picture, and for how long, is 
defined by the license they 
purchase: rights-managed, 
royalty free etc. Some libraries 
will ask you to choose the license 
for yourself, with little 







opportunity to change your 
mind later. Think carefully 
before you make your decision. 



Perfect your 
^ keywords 

Some agencies 
will ask you to supply your own 
keywords for the images you 
submit. The words and terms 
you choose need to reflect the 
concept and emotion displayed 
in your pictures. Don’t include 
irrelevant terms just to appear in 
more searches though, as you 
could be penalised by the agency. 



Play the 
waiting game 

Patience is a 
virtue when it comes to stock 
photography. As a general rule 
you will earn £1 a year for every 
picture you have on file with the 
agency. While this might not 
sound like a huge amount, just 
remember that you could well 
sell a picture in your sleep! 




Advertise 
your success 

Help to 

publicise your work by 
including a link to your picture 
agency on your website or 
electronic email signature. 



Keep it fresh 

H H Once a library 
has accepted 
you, be sure to keep your 
collection topped up with 
regular submissions. Set yourself 
a challenge of uploading 30 good 
quality shots a month and you 
could soon see your photography 
improve into the bargain. ► 
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)r. customized your way 

• Free design software when you print your photo calendar with DIgILabs 

• Built In automatic Image correction so your photos look their best 

• Multi Language Support and auto add many regional and religious hoUdays 
_PhMo£alen*r_sofhjrare_and£holobooliJoll|Mre_b^_DjgiLaMaljow^ 



Set yourself 
a 12-month 
project 

Calendar subjects can be found 
just metres from your back 
door. If, for example, you have 
a shapely tree nearby, try taking 
a shot of the changes it goes 
through every month. 



Approach a 

B B 

^uwB Many companies 
use calendars to promote their 
business. If you come across an 
organisation that might benefit 
from this approach, ask if you can 
supply the images in exchange for 
a small fee and a credit. 



Calendars 

The prestige of appearing in a calendar can be 
just as gratifying as the cheque you receive 
through the door. Give it a go 



Neopa" 



juW 200® 



sunsets, city skylines etc. Look for 
obvious groupings in your work. 

Make it big 

Many calendar 
companies 

accept medium or large 
format transparencies, in 
addition to digital files. The file 



sizes they require are often 
disproportionately large, so it s 
best to shoot Raw or scan to the 
maximum resolution you can. 



Don't just 
sit back 

Generally 



speaking, calendar companies 
purchase the right to use your 
images for one year, and for the 
sole purpose of producing and 
publicising a calendar. This 
means that you are free to sell 
your pictures to other, non- 
competing, markets at the same 
time. Conditions may vary 
though, so read the small print. 

Do it yourself 

You can create 
your own 

calendars using online services. 
Before you commit yourself to 
print, think about the size and 
orientation of your calendar. 
Desktop versions, for example, 
sell well. 

Hire a stall 

Hiring a stand 
at a local craft 

fair can be a pricey, but effective, 
way of selling your self-published 
calendar. Cut the costs and the 
manpower in half by sharing the 
stall with an artistic friend. 



pDigiLabs 



Time it right 

Calendar 



companies 
often work a year or more in 
advance, and have a set period 
during which they accept 
submissions. Contact the 
publisher for guidance before 
making a submission. 



Only send 

B^B recent work 

Be sure that the 
images you send are up-to-date. 
Buildings can be demolished and 
meadows replaced by car parks. 
If possible, only send images 
taken in the last 12 months. 

Keep post- 

B^B production to 

a minimum 

Aside from basic tweaks to levels 
and saturation, or simple dust 
removal, the publisher must be 
informed of any major alterations 
you make to your images. Keep 
post-production to a minimum, 
and don’t sharpen your pictures 
unless the guidelines suggest 
this is acceptable. 



B^xB themes 

.H. Surprisingly, not 
all calendars focus on seasonality. 
Many publishers look for 12 
images around a set theme: 
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Create a 
fl H portfolio 

Try using one of 
the new online self-publishing 
services to make a portfolio of 
your work to show potential 
clients. If you re planning to 
shoot a wedding, this can be a 
great way of showing the bride 
and groom an alternative to the 
traditional wedding album. ► 



yourself 

Make a list 

of your 

credentials, but keep it relevant 
to the subject you re proposing. 

If you’re suggesting a book of 
flower images, for example, 
mention any horticultural 
qualifications you have. The 
publisher needs to know why 
you’re the best person for the job. 

Shoot 'how to' 
jg sequences 

Publishers often 
struggle to find step-by-step 
sequences: a seedling being 
planted then watered and finally 
arranged on a greenhouse shelf, 
for example. It’s also worth 
trying 'before and after’ shots: 



Show some 
restraint 

^P The decision of 

whether or not to publish a book 
is rarely made by one person, so 
allow plenty of time before you 
follow up your submission with 
a phone call. It’s not unusual to 
wait months, or even years, 
for a response. 

Don't be a 

^ prima donna 

^P Once your idea 

has been accepted, you may be 
asked to submit, or even shoot, 
more photographs to fit in 
with the design or brief. The 
publisher knows what sells, so 
try to fulfil any reasonable 
requests without argument. 



Make your own 

Self-publishing 
^P ^P has become 
more affordable in recent years. 
Designing and producing your 
own book also means that you 
can control every aspect of the 
process. Sites like Blurb (blurb, 
com) even allow you to sell your 
efforts online. 

Leave a trace 

In order to 
^P stock your 

title, bookshops require both 
an International Standard Book 
Number (ISBN) and a barcode 
to appear on the finished result. 



Go public 

If you’ve decided 
^P to self-publish, 

then you’re going to have to be 
your own publicity department. 
Send out press releases to 
bookshops, magazines and the 
local media. If possible, send 
review copies of your book to the 
press, and don’t ask for them back! 



Phttp;//www.bowker.com/index.php/supporrfaq-isbn 
Vpple Yahoo! Google Maps YouTube Wikipedia News (2810) ▼ Popular ^ 



Books 

Seeing your photographs in a 



glossy coffee-table book can 
boost your reputation and 
your bank balance. 

It's easier than 
you think 



For more details visit 
bowker.com. 



We Power the 
Business of Books 



UK ISBN Agency 



Registration Agencies; 



*a!ss«» 



ISBN 



~m Do your 
jm H research 

^P .H. Visit a large 

bookshop and make a note of any 
titles and publishers covering 
similar ideas to your own. If you 
can’t find anything related, it 
could either mean that you’ve 
found a gap in the market, or 
there is no market for your idea! 
Consider both possibilities. 



a straight print prior to toning, 
and then the result, for example. 

yB Approach 
jm a publisher 

^P Send a brief 

enquiry to gauge interest in your 
idea. If the publisher responds 
positively, write a detailed 
synopsis and send pictures to 



B&W July 2009 35 



(technique lOOTOPTIPSj 



81 



Start at home 

Many towns run 
open house’ 
schemes where members of the 
public view arts and crafts 
displayed in the artist s home. If 
your local area doesn’t run such 
an event, why not start one up? 
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Search for 
a space 

Coffee shops, 



Artists Open Houses 



hotels and restaurants are always 
on the look-out for art to 
brighten up their walls. As a 
result, they will often agree to 
display and sell your work, 
minus a modest commission. 

Think about 
framing 

You don’t need 
to buy expensive frames, but you 
do need to obtain a professional- 
looking finish. Don’t let personal 
preference override common 
sense. Keep it simple and elegant. 

yM Don't discount 
the mount 

.H- Prints will often 
command a higher price if they’re 
presented in a mount. If you start 
selling vast numbers, it could be 
worth investing in a mount cutter 
and preparing your own. 



Consider 
the glass 

Sometimes 
glare from lights can make a 
picture impossible to see under 
glass. In addition, the wrong 
kind of glass will do nothing to 
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Print sales 



You don't need to be represented by a gallery to sell photographic prints. 
Use a little ingenuity and your work could soon be gracing walls 



prevent your work from fading. 
Invest in the best. 

Ride the wave 

Black & white 
prints are 
incredibly popular with 
homeowners, as are local views. 
If you combine both, you’ll be 
doubling your chances of a sale. 

Set the price 

Don’t 

undervalue 
your photography. Price your 
pictures too low, and you’re 
telling people that’s all they’re 
worth. Consider the cost of your 
time and talent, as well as the 
framing and mounting. Aim 
high, but be realistic. 

Limit yourself 

You might 
decide to 
produce a range of limited edition 



prints, or even sign your work. 
But while these tactics might lift 
sales, you need to be very clear 
about what 'limited’ means. 

Use your 
website 

While online 
sales tend to be quite modest 
(people prefer to see the print 'in 
the flesh’ before making a 
purchase) it’s worth offering the 



facility to buy direct from your 
website, if you have one. 
Remember to list the cost of 
postage and packaging. 

Make a 
declaration 

Any extra 
income you make, or earnings you 
receive from your photography, 
need to be declared to the taxman. 
Visit hmrc.gov.uk for advice. 
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BiiUd a library 

If you want to improve your chances of making 
money from your photography, read all about 
The publications below are available from 
amazon.co.uk or amazon.com 




The Freelance 
Photographer's 
Market 

Handbook 2009 by John T racy 
and Stewart Gibson, published 
by BFP Books, £14.95 
(ISBN 978-0-907-29760-4) 

Updated annually, this 
comprehensive paperback lists 
more than 700 freelance 
photography markets including 
magazines, newspapers, 
calendars, picture agencies 
and greetings card publishers. 
The handbook is included 
with full membership of the 
Bureau of Freelance 
Photographers (BFP), see thebfp. 
com for more details. 



Writers' and 
Artists' Yearbook 
2009: A Directory for Writers, 
Artists, Playwrights, Designers, 
Illustrators and Photographers 
by Jo Herbert, published by 
A&C Black, £14.99 (ISBN 
978-1-40810-264-0) 

Fast approaching its 103rd 
edition, this guide to 
markets for writers and artists 
(including photographers) also 
features articles on getting 






published from media experts. 

You Can Write 
For Magazines, 
by Greg 
Daugherty, published by 
Writer's Digest Books, £6 
(ISBN 978-0-89879-902-6) 
Sound advice on magazine 
writing delivered by an ex- editor. 
It is useful because adding a few 
words to accompany your picture 
submission adds to your chances 
of getting published. 

Making 
Money from 
Photography: 
In Every Conceivable Way, by 
Steve Bavister, published by 
David & Charles, £1 2.99 
(ISBN 978-0-71531-970-3) 
Despite the rather boastful 
title, this book may well suggest 
picture-selling avenues that 
have previously escaped your 
attention. Well illustrated, if 
a little short on content. 



Travel Writer's 
Handbook: 

How to Write, 
and Sell, Your 
Own Travel Experiences by 







Louise Purwin Zobel, 
published by Surrey Books, 
(ISBN 978-1-57284-044-7) 

Packed with anecdotes, this 
paperback offers nuggets of 
wisdom for approaching the 
travel market. The photography 
chapter is basic, but the advice 
on keeping your audience in 
mind is equally relevant for 
writers and photographers. 
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Photos that Sell: 

The Art of Successful 
Freelance Photography by 
Lee Frost, published by David 
& Charles, £14.99 
(ISBN 978-0-71531-800-3) 
Regular B&W contributor 
Lee Frost openly shares the 
wisdom of his experience in this 
great introduction to freelance 
photography. From choosing a 
subject to presenting your work 
and approaching editors, this 
book has it all. 

Taking 
Pictures for 
Profit: The 
Complete Guide to Selling 
Your Work by Lee Frost, 
published by David & Charles, 






a successful freelancer, his 
experience is really valuable. 



no 

Photographer's 
Market (US) by 
editors of Writer's Digest and 
Donna Poehner, published by 
Writer's Digest Books, £16.99 
(ISBN 978-1-58297-546-7) 



If you’re looking to break into 
the US market, you’ll need this 
book. With more than 1,500 
listings, it’s packed with essential 
contact details and articles. 



Photography 
and the Law by 
Don Cassell, 

published by BFP Books, 

(ISBN 978-0-90729-744-4) 



Bringing clarity to the grey areas 
of copyright, model releases and 
photographing public and private 
property, this book is in need of 
revision (it was last updated in 
1997), but is a great introduction 
to the murky waters of 
photography and the law. 




to Travel Writing 



by David Else, 

Don George and 
Charlotte Hindle, 
published by Lonely Planet, 
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Lonely Planet Guide 



(ISBN 978-0-71530-787-8) 



(ISBN 978-0-86442-742-7) 



Although some of the text feels 
a little dated (it was released in 
1998), the hints and tips remain 
indispensable. Lee Frost’s 
approach is practical - and as 



Lavishly illustrated and 
professionally written, this 
pocket-sized paperback will see 
you well on your way to supplying 
the travel market. B&W 







Photo Design Studio 



@ I Premier Leica Dealer 



01271 870222 

MAIL ORDER SPECIALIST 



Frank Foster 
Westgate House 
South Street 
Woolacombe, 
Devon. 

EX34 7BB 




Receive a Free Leather Case with the purchase of a 
D-LUX 4 or C-LUX 3 



Leica D-LUX 4 
£520 



M8.2: List Price £4,245, Our Price £3,790 (not subject to cashback) 

Tel: 01271 870222 



Viewfinder £198 Leica CF22 Flash £198 Handgrip £57 



LEICA PROMOTIONS 



Buy a new pair of Leica Ultravid HD Binoculars 
Get £220 Cash Back from Leica Camera UK 
offer end 30th September 2009 






The Leica SF58 is a powerful and versatile flash unit that 
is perfectly adapted to the M,R and S systems 



Leather Case Free 
SanDisk 2GB Ultra II Card Free 



^ I Premier Leica Dealer 

Carrying large New UK Stocks 

LEICA Cameras, Accessories, 
Binoculars and Projectors. 

All competitively priced and we 
would be happy to take your old 
Surplus equipment in part-exchange. 



LEICA SCREW 

WANTED ALL LEICA SCREW 

Russian 28-135mm Turret Viewfinder Ex+/++ 

Russian 135mm f4 Jupiter Lens in case Ex+/++ 

Leitz ELDIA Printer Boxed Exc++ 

FOEER Nr. IF Rangefinder + Case (Mtr) Exc 

Leitz ROSOL Chrome Frame Viewfinder Ex+/++ 

ITOOY Hood for Elmar Ex+/++ 

VTOOY Hood for later Elmar Ex+/++ 

Leica Leather ERC selection please phone Exc++ 



£58 

£45 

£28 

£55 

£35 

£27 

£27 

Phone 



LEICA M NEW (ALL PRICES INCLUDE 15% VAT) 
WANTED ALL LEICA M CAMERAS IN TOP CONDITION 
Leica M8.2 Model Black or Silver NEW £3,790 

Leica M8 £2890 less £500 Leica cash hack NEW £2,390 

Leica Full Range of UV/IR Filters NEW Phone 

Leica M Entry Set M7 + 50/2 Lens NEW £3,289 

Leica M7 Black Body Special Price! 

Leica M7 Chrome Body Speical Price! 

Leica MP Chrome Body Special Price! 

Leica MP Black Body Special Price! 

Leica 16-18-21mm f4 Tri-Elmar-M+Finder 
Leica 18mm f3.8 Asph Super-Elmar-M 
Leica 21mm f2.8 Asph Elmarit-M 6-bit 
Leica 21mm fl.4 ASPH Summilux-M 
Leica 24mm fl.4 ASPH Summilux-M 
Leica 24mm f2.8 Asph Elmarit-M Blk. 

Leica 24mm f3.8 ASPH Elmar-M Blk. 

Leica 28mm f2 Asph Summicron-M Blk 
Leica 28mm f2.8 Elmarit-M Asph Blk. 

Leica 35mm fl.4 Asph Summilux-M 6-bit 
Leica 35mm f2 Asph Summicron-M Blk. 

Leica 35mm f2 Asph Summicron-M Chr. 

Leica 35mm f2.5 Sununarit-M Black 
Leica 50mm fO.95 Asph Noctilux-M 
Leica 50mm fl.4 Asph Summilux-M Blk. 

Leica 50mm fl.4 Asph Summilux-M Chr. 

Leica 50mm f2 Summicron-M Black 6-bit 
Leica 50mm f2.5 Sununarit-M Black 
Leica 75mm f2.5 Sununarit-M Black 
Leica 75mm f2 Asph Apo- Summicron-M 
Leica 90mm f2 Asph Apo- Summicron-M 
Leica 90mm f2.5 Sununarit-M Black 
Leica 135iimi f3.4 Apo-Telyt-M Asph 
Leica Rewind Crank Silver for MP 
Leica SF 24D Flash Unit NEW £226 

NEW Leica SF 58 Flash Unit NEW £478 

Leica Universal-Polfilter M NEW £352 

Leica Leather Ever Ready Case for M7/M6 NEW £157 

Leica Leather Camera Protector for M8 NEW £62 

Leather Carrying Strap with shoulder section NEW £92 
Leica Handgrip M8.2 NEW £180 

Leica Handgrip M8 NEW £152 



NEW £2,499 
NEW £2,499 
NEW £2,499 
NEW £2,499 
NEW £3,295 
NEW £1,935 
NEW £2,285 
NEW £3,820 
NEW £3,820 
NEW £2,305 
NEW £1,372 
NEW £2,295 
NEW £1,155 
NEW £2,454 
NEW £1,672 
NEW £1,635 
NEW £939 
Jun-09 £6,115 
NEW £2,047 
NEW £2,047 
NEW £1,155 
NEW £760 
NEW £832 
NEW £1,898 
NEW £2,045 
NEW £832 
NEW £1,824 
Display £80 



Leica Handgrip M 

Leica Rechargeable Battery M8 

Leica Charging Unit for M8 14463 

Leica Lens Carrier M 14404 

Lens Cap A42 Blk Paint 14003 

Leica Brightline Finder 21mm blk/silver 

Leica Brightline Finder 24mm blk/silver 

Leica Viewfinder 21/24/28mm Black 

Leica Viewfinder Magnifier M 1.4 x 

Leica Viewfinder Magnifier M 1.25 x 

Leica Tabletop Tripod 

Leica Ball-and-Socket Head 

Leica Billingham Combi-Bag Blk or Khaki 

Metz 54 MZ-4i Flash Unit 

Metz Leica SCA 3502 M5 Adapter 

DIGITAL CAMERAS 

Leica M8.2 Model Black or Silver New 
Leica M8 £2890 less £500 Leica cash back 
Leica Pradovit D-1200 Projector NEW 
Leica D-LUX 4 + 2GB Card + Case 
Leica 24mm Brilliant Viewfinder D-LUX 4 
Leica Hand Grip for D-LUX 4 18697 
Leica CF22 Rash 18694 
Leica C-LUX 3 -t 2GB Card -t Case 
Leica V-LUX 1 Neoprene Case 18665 
Leica Digilux 3 Neoprene Case 18667 
Nikon D50 -t 18-55mm f3.5-5.6G ED Bxd 



NEW £78 

NEW £65 

NEW £87 

Display £90 

NEW £30 

NEW £495 

NEW £495 

NEW £328 

NEW £199 

NEW £199 

NEW £78 

NEW £134 

NEW £194 

NEW £246 

NEW £51 



NEW £3,790 
NEW £2,390 
to order Phone 
NEW £520 
NEW £198 
NEW £57 
NEW £198 
NEW £389 
In stock £33 
In stock £32 
Ex-hZ-h- £210 



LEICA M 



WANTED ALL LEICA M CAMERAS IN TOP CONDITION 

Leica MP Black Body Passport Boxed Mint- £1,750 

Leica Rewind Crank Black for MP Boxed Mint- £60 

Leicavit Black Paint for MP Boxed Mint- £275 

Leica ERC for MP + Leicavit Black Leather Mint- £110 

Leica 16-18-21nmi f4 Tri-Elmar-MH-Finder Mint- £2,000 

Leica 28mm f2.8 Elmarit-M Asph Blk.Pass. Mint £900 

Leica 90mm f2.8 Elmarit-M Blk Case 11807 Mint- £325 

Leica long nose Neoprene Case Mint- £20 

Leica Handgrip-M Boxed Mint- £40 

Leica MC Meter working! Exc- £28 

Leica M2/3 Leather Cases for sale From £25 



LEICA R NEW 

NEW Leica SF 58 Flash Unit 
Leica Motor Drive R8/R9 + Charger 
Hood Vario-Elmar-R 1:3.5-4/21-35 Asph 
Leica Screens for R8/R9 inc.DMR 



NEW £478 
NEW £338 
NEW £39 
NEW Phone 



STOP PRESS 

Leica M8 Black or Silver 
£500 cash back 
Offer ends 30th June 2009 



Clip-on Lens Cap for 12546 code: 14302 NEW 
Leica Correction Lens for R4-R7 model NEW 

Leica Universal Charger for DM-R NEW 

Leica Mains Unit for DM-R NEW 

Lens Cap A98 (for 560mm Etc) code 14295 NEW 

LEICA R 

Leica DMR Battery Charger Mint 

RC-Leica R Remote Controller R4-7 Mint- 

Leica Electronic Release for R8/9 14254 Exc-r 
Electronic Cable Release R4-7 5m 14238 NEW 
Electronic 25m Extension Cable R4-7 NEW 

Adapter External Supply MD-R Bxd 14323 NEW 
Leica Screen ground with grid division R8/9 Mint- 
Leica E55 Uva Filter Boxed Mint 

Leica Lens Hood 12564 for 35/50 R Exc-h- 

Leica Filters for R System please call 
Leica R3 Case Burgundy Exh-/-h- 

Leica R ERC or System Cases please call 

LEICA BINOCULARS NEW 

Leica Trinovid 8x20 BCA (list £340) NEW 

Leica Trinovid 10x25 BCA (list £355) NEW 

Leica Ultravid 8x20 BR (list £535) NEW 

Leica Ultravid 8x20 BL (list £595) NEW 

Leica Ultravid 10x25 BR (list £560) NEW 

Leica Ultravid 10x25 BL (hst £630) NEW 

Leica Ultravid 8x32 HD Black (hst £1490) NEW 

Leica Ultravid 8x42 HD Black (list £1660) NEW 

Leica Ultravid 10x42 HD Black (list £1745) NEW 
Leica Ultravid 12x50 HD Black (list £1955) NEW 
Leica Duovid 8 -t 12x42 Black (list £1830) NEW 
Apo-Televid 82 Angled View -r 25-50x WW NEW 
Apo-Televid 65 Angled View + 25-50x WW Coming 
Leica Apo-Televid 77 Angle + 20-60X Zoom Exc-h- 
Leica Digital Adapter 2 no.42303 Mint- 

LEICA HOVE BOOKS 

POST FREE ON BOOK ORDERS OVER £30.00 

Leica Collectors Guide 2nd ED In stock 

My Life with the Leica by Walther Benser In stock 
Leica Lens Practice by Dennis Fancy In stock 

Leica M6-TTL by Richard Hiinecke In stock 

Leica Darkroom Practice by Rudolph Seek In stock 
Leica Pocket Book RECENT 7th ED In stock 

Leica Accessory Guide 2nd ED In stock 

Leica International Price Guide 8th ED In stock 

Instructions for Ml -4/ Ilia, 250 / II, IIIc, f & g In stock 
Nikon Rangefinder Cameras Book In stock 

NIKON 

Nikon D50 H- 18-55mm f3.5-5.6G ED Bxd Mint- 
Nikkor AF-S 200-400mm f4 G VR Case Mint- 

Nikkor 12-24/f4G (IF) DX AGF-S ED Bxd Mint- 
Nikkor 17-55/f2.8G AF-S IF ED DX Bxd Mint- 
Nikkor 105 f2.8 D AF Micro Mint- 

Nikon TC20E Teleconvertor Boxed Mint- 

Nikon SB-800 Speedlight Mint- 

Nikon SB-29s Speedlight Mint- 

Extension Tubes AF 12, 20, & 36mm 
Nikon MC30 Remote Release Mint- 

Nikon 77mm L37C Filter Boxed Mint- 

Nikon Bellow PB-6 -r PG-2,PB-6M-AR-7 Mint- 
SB-18 Flash Unit 

Nikon HN-34 Hood for 77mm Pol. Filter Mint- 
Nikon BL-1 Battery Chamber Cover NEW 

Nikon HB-1 1 , HB-30 Lens Hoods Each 



£19 

Phone 

£47 

£47 

£24 



£49 

£42 

£38 

£30 

£28 

£24 

£32 

£40 

£22 

Phone 

£30 

Phone 



£272 

£320 

£428 

£535 

£504 

£567 

£1,266 

£1,411 

£1,483 

£1,662 

£1,382 

£2,540 

£2,040 

£745 

£80 



£60 

£19 

£19 

£19 

£19 

£19 

£9 

£9 

£10 

£19 



£210 

Phone 

£495 

£620 

£325 

£170 

£175 

£185 

Phone 

£25 

£25 

£175 

£12 

£15 

£10 

£4 



Lens Hoods HN-1,HN-2,HN3,HN24,HK-16 
Nikon HN-22 66mm Screw-in Lens Hood 
Nikon HS-7 Lens Hood for Noct 58/1.2S 
Nikon HS-8 Lens Hood 
Hoodman Nikon D3 LCD Screen Protector 
Hoodman H-D70S FlipUp LCD Cap 
Nikon MB-4 LCD Protector for D70 
Nikon MB-3 LCD Monitor Cover 
Nikon Focusing Screens for F5,F6,F100,FM3 
Sto-Fen Omni-Bounce SB5 for SB800 ect. 
Multi-Flash Sync Cord SC19TTL (3m) 

Nikon 52mm Filters call for details 

HASSELBLAD 

Hasselblad Lens Hood Bay. 0 60/38-60 
Hasselblad Lens Hood Bay. 0 60/80 Bxd 
Hasselblad Lens Hood Bay. 0 60/80 
Hasselblad Lens Hood Bay. 0 60/100-250 
Hasselblad Pro. Lens Shade Early Type Bxd 
Hasselblad 500CM Sports Finder 
Hasselblad Tripod quick release plate 45130 
Hasselblad Film (Magazines 12,A12,A24 ect 
Hasselblad Filters Bay 50,60,Uv,ect...ect 

MISCELLANEOUS 

Nikon S2 Body + 50m fl.4 S-C (Superb!) 
Pentax S12 Digital Camera Unused Boxed 
Minox BV 10x25 BRW Binoculars Case 
Leica Apo-Televid 77 Angle + 20-60X Zoom 
Leica Digital Adapter 2 Bxd no.42303 
Tamaron SP 80-200mm I2.8LD Model 30A 
Kiev 4 + 50mm f2 Jupiter 8M Lens Case 
135mm f4 Jupiter-II Lens for Kiev 4 
Bronica 40mm f4 Zenzanon-S Lens 
Sigma 55-200mm 14-5.6 DC Canon Fit 
Vivitar X2 Converter 

Leitz Elmaron 150mm f2.8 Projector Lens 

Nikon F-601 AF Camera Body 

Velbon PHD-6 IQ Magnesium Tripod Head 

Velbon PH-157Q Video Head 

GITZO G1275 M Mag Head 

GITZO G1178M Center Ball Head 



Each £12 

NEW £15 

NEW £30 

Ex-hZ-h-h £12 

NEW £20 

NEW £15 

NEW £6 

NEW £6 

From £15 

NEW £15 

£15 

From £8 



Mint- £30 

Exc-h- £30 

Exc-r £18 

Exc £15 

Mint- £35 

Exc++ £12 

Ex-hZ-h-h £25 

From £35 

From £15 



Ex-hZ-h-h £495 

Mint £65 

Mint- £52 

Exc-h- £745 

Mint £70 

Ex-hZ-h- £215 

Exch- £42 

Exc-h £32 

Ex-hZ-h-h £165 

Exc-h-h £42 

£10 

Exc £28 

Exc-h £25 

NEW £70 

NEW £31 

NEW £70 

NEW £70 



WANTED FOR CASH 

All Leica, older Hasselblad and Pro Nikon 
Gear in Mint or Near Mint condition. 

All stock as Priced plus Postage 
Open: 9.00-5.30 Monday - Friday 
Saturday by appointment 
Photo Design Studio Policy on telephone 
and shop sales. We guarantee you complete 
satisfaction with all secondhand items. 

A full refund less postage will be given for any 
item returned within 30 days, for whatever reason 
(excluding damage by buyer). In addition, all 
cameras and lenses manufactured after 1990 are 
covered by a 6 months full guarantee. 

You pay only postage. 

GRADING 



Mint As New 

Mint- Almost As New 

Exc-f-f Very Light Use 

Exc-t-/-t-i- Above Average 

Exc-h- Signs of Use 

Exc Obvious Signs of Use 

Exc- Well Used 



Credit Cards Accepted 

Tel: 01271 870222 










Whether your photography is a relaxing pastime or an all-consuming passion, 
at some point you may want to put together a portfolio. Dave lllman tells you how 



I f you plan to visit a gallery in the 
hope of getting an exhibition, see 
a picture editor in search of editorial 
work, or just show your work to 
friends and family, you are going to need 
a portfolio. There are two different types of 
portfolio: the clamshell box or the print 
book. The latter is what would generally be 
thought of as a portfolio. The clamshell box 
could be said to be industry standard in the 
museum and gallery world, with the print 
book having a more editorial feel to it. 

There are no hard and fast rules regarding 
size. A quick straw poll of photography 
friends indicates that 12xl6in seems to be 
the most common. Size is obviously limited 
by money, as the bigger you get the more 
expensive everything becomes. Don’t forget, 
once you have bought the portfolio you are 



going to need sleeves to go inside it, plus the 
cost of all the prints. 

The most common mistake made by 
photographers is putting too many prints in 
their portfolio. Remember, less is more. You 
need to tailor your portfolio to its purpose. 
A portfolio aimed at a picture library would 
not be the same one you would show to a 
gallery. So, focus your portfolio with a 
concise and appropriate selection of images. 

We have so much emotional attachment 
to our work it is often difficult to take 
a step back and edit objectively. A useful 
tip for choosing images is to print your 
initial selection as 7x5in prints and lay 
them out on the floor. This enables you to 
play around with the running order and 
helps you edit them down. You’ll be 
surprised at what jumps out at you when 



you can see everything in front of you. 
Include nothing that you feel you have to 
make an excuse for (such as, 'This one is a bit 
out of focus but I like it’). You may have the 
greatest story ever told of how you managed 
to take the photo. However, if the photograph 
is not very good then it should not be in your 
book. Your portfolio is a marketing tool, 
there’s no room for romance. Try to avoid the 
trap of being too precious about images. 

Gallery owners or editors will often look at 
a portfolio without the photographer 
present, so bear this in mind when putting 
yours together. Will your portfolio make 
sense if you are not there to talk them 
through the images? Also, people will 
expect you to leave a business card so either 
leave one in your portfolio or have one 
handy if you are present. ► 







Hidden away in the gatehouse of Hampstead 
cemetery is the quirkily named Plastic Sandwich. 
Without doubt they are the finest photographic 
portfolio makers in the country. Their list of 
clients reads like a Who's Who of photographic 
greats: Horst P Horst, Terence Donovan, Terry 
O'Neill, David Bailey, John Swannell, David 
Montgomery, Peter Lavery, Nadav Kander. 

'It's easier if we mention the photographers 
that we haven't worked with,' said Rob Jacobs, 
who has been with the company for 22 years and 
is one of the two people behind its success. The 
other is Joyce Pinto who founded the company in 
1974 after retiring from a career as a top model. 



'I've been in the industry since 1956 in one 
form or another,' said Joyce as we flicked 
through a portfolio of images from her 
modelling days in Paris. As well as her career in 
front of the lens, she is also married to the 
photographer Victor Pinto. This has given her 
a good understanding of what a finicky bunch 
we photographers are. 

Commercial photographers' portfolios in the 
1970s and '80s consisted of large format 
transparencies that had been laminated, hence 
the company name Plastic Sandwich. As the 
photographic industry evolved, so has the 
company, moving away from transparency 
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(^PRESENTING YOUR WORK] 



SILVERPRINT 

A short tube ride away is the world famous 
Silverprint, purveyors of all manner of chemicals 
and potions that black & white photographic 
geeks like myself get excited about. 

For many years Silverprint have sold their 
very popular clamshell boxes. The one-piece 
clamshell design allows easy acces to your 
prints. Opening out into two trays, the spine 
and top of the box lays flat when completely 
open, providing a double size presentation 
area. Prints, which would be in acetate sleeves, 
are passed from one tray to the other, 
minimising handling. 

There is a certain elegance to this style of 
presentation. The nature of how it works 
encourages the viewer to take their time - as 
opposed to a book, which can be flicked 
through quickly. 

As with Plastic Sandwich, Silverprint offer 
matching cases for protection. The box is 
made out of archival boxboard and is often 
used in museums for storing prints. They are 




Prices 



An A3 Silverprint portfolio box in either full depth or half depth is £40.79, 

10 polyester sleeves are £11.76 and an A3 carrying case is £47.50. Total: £100.05 + VAT 
An A3 Silverprint slipcase portfolio is £33, 10 sleeves are £16.43 and an A3 carrying 
case is £47.50. Total: £96.93 + VAT. 



available in a huge range of sizes (from 7x5in 
up to a whopping A1), and come in a variety of 
depths depending on the number of prints you 
want to show. 

Offered for sale alongside the boxes is a fine 
array of other off the shelf portfolios, including 



slipcase books (which are a modern twist on 
the clamshell box) and the wonderfully named 
Prat Book, a softback leather book with an 
informal feel. Silverprint's range of portfolios 
offer excellent value for money, especially the 
clamshell boxes which are a personal favourite. 



Prices 

An A3 book is £190 plus £3 per sleeve. A slipcase in that size is £85 and a courier bag is 
£95. To have your name embossed in standard lettering is £35, or your own choice of font 
or logo is £64. A pair of plastic inner covers is £12.50. 

To total that up, a handmade embossed A3 book with 10 double sided sleeves, plastic 
inner covers and a courier bag costs £362.50 + VAT. 



duplicating and mounting, with a brief sojourn 
into printing, until settling on handmade 
leather backed portfolios. 

The portfolios themselves are made from 
a continuous piece of the finest English 
top-grain leather. This is the uppermost layer of 
hide, the layer that would have had the sun on 
it. Cheaper leather products are made from 
split leather, which is created from the fibrous 
part of the hide left once the top-grain has 
been separated. Split leather has an artificial 
layer applied to the surface and is embossed 
with a leather grain effect. 

Top grain leathers often contain natural 
marks. Joyce and Rob deliberately choose 
leathers that are full of character, so no two 
portfolios are the same. The most challenging 
part of running Plastic Sandwich, said Joyce, is 
sourcing the leathers. 'On average we choose 
only ten hides for every hundred that we 
inspect before purchasing.' 

A customer can have any colour (I witnessed 




a hide that had been dyed hot pink), and any size 
they want. Your imagination is the limit. Well 
that, and the size of the cow. The construction 
process is a closely guarded secret and I would 
fear for my life if I were to divulge too much! 

Needless to say that everything is done by 
hand. Even the acetate sleeves that hold your 
prints are made in-house. Photographer's names 
are stamped onto the front of the portfolio. If 
you want to use a particular font or logo then 
a magnesium plate has to be made and pressed 
into the leather. As with the rest of the process 
the embossing part is also done by hand. 

There is a whole series of add-ons available. 




if you can think of it they will endeavour to 
make it. The finishing touch is a slipcase or 
a courier bag that ensures your precious 
portfolio is protected. 

No matter how well you look after your 
portfolio, over time it will get scratched and 
dirty. Plastic Sandwich are one step ahead and 
offer their clients a portfolio MOT, where they 
clean everything up and replace any worn bits. 
All for no charge, it is just part of their service. 

With an impressive client list such as theirs. 
Plastic Sandwich could be forgiven for charging 
a small fortune for the bespoke service. 
Although not cheap, in relation to everything 
else in photography their portfolios are a 
bargain. They even offer student discounts. 

'We create simple, understated portfolios 
that we make in association with the 
photographer. We're not in it for the money, 
we're in it for the love of it,' said Joyce. 

I asked Joyce if their portfolios come with 
a guarantee. 'Our reputation is our guarantee,' 
she replied. I thinkthat sums up Plastic 
Sandwich nicely. ► 
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CONCLUSION 

When choosing a portfolio it is 
important to see it In the flesh', as 
this will enable you to get a feel for 
what size you may like. Over the years 
I have mostly used 12x9V2in boxes and 
books, purely as I like to print on that 
size paper. As I have moved further 
into digital photography, I have moved 
away from traditional paper sizes and 
my portfolio reflects this - I now use an 
A3 book. 

There is a fundamental problem 
with owning a beautiful portfolio: 
sometimes people prefer the actual 
portfolio to the work inside it. The 
last person I showed my portfolio to 
remarked, 'I love your portfolio! But 
I don't like your work!' 

No matter how much effort you put 
into building your portfolio, remember 
it is all down to personal taste. Some 
people will just not like your work, so 
try not to take it personally. Just move 
on to the next one. 



CONTACTS 

Osilverprint.co.uk 

Oplasticsandwich.co.uk 

Other suppliers of portfolios are: 

Olondongraphics.co.uk 

Oportfolio-store.co.uk 

Alternatively, try your local art supplier. 
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EVERYTHING AVIALABLE FOR USE WITH 
FILM/DIGITAL PHOTOGRAPHY 



FILM 

FUJI INSTANT 
FP100C SINGLES 

MATT or GLOSSY 
DATED SEPTEMBER 07 
10 PACKS FOR £60 
3 PACKS FOR £26 

POLAROID INSTANT 

125 PRO TWIN PACKS 
11 SHOT PACKS 
DATED JUNE 07 
€14 EACH TWIN 

ILFORD FILM 

FP4 OR HP5 PLUS 
10X8 BOX OF 25 €79 
2 BOXES AT £78 EACH 
5X7 BOXESOF25 £39 

2 BOXES AT £38 EACH 

3 BOXES AT £37 EACH 
5X4 BOXESOF25 £25 

2 BOXES AT £24 EACH 

3 BOXES AT £23 EACH 

FUJI 5X4/E6 

VELVIA 50ASA 

DEC 08 -COLD STORED 
10 Sheet Packs 

2 BOXES £27 5 BOXES £62 

10 BOXES £110 

FUJI T64 
QUICKLOAD 

TUNGSTEN 5X4 - 20 SHEETS 
DATED AUGUST 2008 

£22 PER BOX 
R3 BY ROLLEI 

VARIESPEED 25/6400 ASA 

PROFESSIONAL BAW FILM 
DEPENDINS ON PROCESSING WIDE TONAL 
RANGE. HIGH DEFINITION GRAIN STRUC- 
TURE WITH A CLEAR FILM SUPPORT IDEAL 
FOR BAW REVERSAL 

5X4 SHEETS 
50 Sheets £35 
10 Sheets £8 
120MM OR 35MM 
O/DATED 2 ROLLS £8 

AGFA FILM 

35mm 36 Exp APX BAW 
400 ASA EXP 2010 

10 ROLLS for £22 
30 ROLLS for £60 
APX 30.5 METRE BULK 35MM 
£27 PER ROLL OR 3 FOR £75 

I^ACO BAW 
PRINTING PAPER 

TRIAL PACK 1 10X8 FIBRE 

BASED MULTIBROM 
VARI-GRADED 0-5 - 5 SHEETS OF 
EACH OF GLOSSY, MATT 
CREAMMATT 

TRIAL PACK II 10X8 RESIN 
COATED MULTISPEED 

VARI-GRADED 0-5 - 5 SHEETS OF 
EACH OF GLOSSY, MATT + 

CREAM MATT 

2 X TRIAL PACKS 
(30 SHEETS) £10 
TRIAL PACK III 10X8 FIBRE 
BASED GRADE 3 PAPER 5 SHEETS 
OF EACH GLOSSY, MATT, GLOSSY 
EXTRA WHITE, FILAGREE WHITE 
AND MATT CREAM 

2 X (50 SHEETS) €12 



BAW CHEMICALS 

ILFORD CHEMISTRY 

PERCEPTOL 1 LITRE £4.70 



MICROPHEN 1 LITRE 


£4.70 


IDll 1 LITRE 


£4.70 


5 LITRE 


£9.45 


DEKTOL 3.8 LITRE 


£10.50 


2X 3.8 LITRE £19 


BROMOPHEN 5 LITRE 


£9.27 


ILFOSOL 3 500ML 


£7.29 


ILFOSTOP 500ML 


£4.79 


LC39 500ML £15.79 


ILFOTOL 1 LITRE 


£8.99 


RAPID FIXER 1 LITRE 


£8.99 


MULTIGRADE PAPER DEV 


1 LITRE 


£8.99 


HARMAN COOL TONE 




PAPER DEV 1 LITRE 


£9.20 


HARMAN WARM TONE 


PAPER DEV 1 LIT 


£9.20 


AGFA CHEMISTRY 


M/CONTRAST DEV 1 LIT 


£8 


NEUTOL 500ML MULTI 




CONTRAST PAPER DEV 


£8 


NEUTOL NE PAPER DEV 




1.25 LIT CONCENTRATE 


£8 


NEUTOL WA PAPER DEV 




1.25 LIT CONCENTRATE 


£8 


VIRADON BROWN 




125ml 


£7.69 


ORIGINAL RODINAL 


500 ml £14.99 


2 bottles £28 3 bottles £40 


KODAK CHEMISTRY 


D76 DEVELOPER 3.8 LITRE DEV 


PACKS X5 


£20 


XTOL FILM DEVELOPER 


£7.39 


MAX STOP 1 LITRE 


£5 


DEKTOL PAPER DEVELOPER 




3.8 LITRE PACKS 


£10.50 


2 PACKS 


£19 


EbWAL CHEMISTRY 


ETHOLUFG QUART 


£7 


3.8 LITRE 


£13 


ETHOLLPD 3.8 LITRE 


£13 


ACUFINE NES DEVQUART 


£7 


3.8 LITRE 


£13 


19 LITRE 


£45 


QUART REP 


£7 


REP 3.8 LITRE 


£13 


ACU I QUART 950ML 


£8 


DIAFINE 2X 950ML 


£14 


2X 3.8 LITRE 


£25 


SOLAROL 2 QUARTS 


£25 


SUPER FLAT PRINT 




CONDTCONER 


£23 


HYPO CHECK - 800 CHECKS 


£8 


HYPO ELIMINATOR 




4 GALLON 


£11 


NO SCRATCH 29.5ML 


£11 


FG7 FILM DEV 32 FL OZ 


£22 



MARSHALL SPOT KIT 6 £26 

ORIENTAL SEAGULL 
THE VERY FINEST 
RC V/C GLOSSY 

20X16 £50- 50 SHEETS 

1/2 PRICE OFFER 

FIBRE BASED SRADE 4 
10X8 20 SHEETS£12 
9V2X12 50 SHEETS£28 
DURST 35 MULTITANK 

Dev Tank with 4x 35mm Reels, Centre 
Loading Spirals, Inversion Agitation 
Tank 

List £44 Now only £ 10 

THERMOMETERS 

1) METAL DIAL 
15-70 DEGREE C 
2) JOBO 3321 COLOUR 
OR 3) KODAK DISH 

EACH £12.99 or 
ANY 2 FOR £22 



FILTERS 

NEW SCREW IN FILTERS 

ANY 3- FOR £15 

43MM YELLOW/GREEN, 81 B, 82A, 
82B, 85A, OR 85B 

46MM DUAL COLOR R/B, 80A, 82B, 
85A, 85B, OR CIRC POL 
48MM GREEN, UV, DIFFUSER, ND2 
YELLOW/GREEN, ORANGE, ND4, 80A, 
80B, 82B, 85, 85A, 85B, SKY, OR 
CLOSE UP+1, +2, +3, +4, 

49MM POLARISER, YELLOW, SOFT 
SPOT, GREEN XI, UV, ORANGE, FOG 
B, SKYLIGHT, RED, FLDAY, CROSS 
SCREEN, FOG A, 82C, 85A SPLIT- 
FIELD, 80A, 80B, 81 A, CENTRE SPOT, 
FLW, STAR 6, 3 FACE PRISM, ND2, 

81 B, 82A, ,85B, OR LIGHT GREEN 
52MM 80A, 80B, 82A, 82B, 85A, 85B, 
Bl COLOUR, FLD, NEBULA, PUL- 
SATOR, GRAD GREY, MIRAGE 6P, 
ANDROMEDA, SPLIT FIELD, 
SPECTRAL CROSS, TRICOLOUR, 

LT GREEN, SPLIT FIELD, POLARISER, 
MIRAGE 3R, OR 3 FACE PRISM. 

55MM ND2, GREEN XI, SOB, 82A, 
82B, 85A, 85B, SKYLIGHT, NEBULA, 
SPLITFIELD, YELLOW, CLOSE UP +2, 
FOG A, FOG B, GRADBLUE,ORANGE, 
PULSATOR, FOG1, ORANGE, 85C 
CROSS SCREEN VIII, C/SPOT GREY, 
YELLOW/GREEN, CENTRE SPOT, 
SPECTRALSTAR ANDROMEDA, 
RAINBOW SPOT, COLOUR SPOT 
YELLOW OR HALF COLOUR BLUE 
58MM CLOSE UP +2, +4, 82A, 82B, 
OR HALF COLOUR BLUE 
62MM CIRCULAR POLARISER, UV, 
YELLOW/GREEN, SOB, 85A, 
YELLOW,GREEN, 85B OR UV 
67MM SKYLIGHT 1 B, YELLOW SPOT, 
CLEAR CENTRE SPOT, POLARISER, 
85C GREY SPOT, DUAL COLOUR 
R/B, UV, COLOUR BURST, YELLOW, 
85A, 85B, 820 

72MM 80A, RED OR GREEN 
77MM GREEN XI 

ADD A RUBBER LENS HOOD 
AT THE TIME OF FOR £3 

48MM, 49MM, 52MM OR 55MM 

136mm Circ Pol, Resin ND 0.9 
and ND0.6 

ONLY SOLD AS A PAIR £90 

PROXAR SETS 

49/52/55/58/62MM 

CLOSE UP+1, +2 AND +3 
£17 EACH SET 

WRATTEN GELS 

ALL SIZES ALL COLOURS 
YOUR CHOICE 5 FOR £20 

COKIN FILTER^S 

SIZE A FILTERS 
ANY 3 FOR £10 
SIZE P FILTERS 
ANY 3 FOR £15 

COKIN A RINGS £4 
COKIN P RINGS £5 EACH 

LEE FILTER SALE 

100X100 B&WGELS 
1A, 11, 12, 15, 21 OR23A 
EACH £7 
100X100 

2mm THICK RESIN 
FOG, SKY BLUE OR FOG 5 £25 
SEPIA 2 OR FL44300D 
EACH £28 

6ND 75X80 HARD GRAD £20 
LENS ADAPTER RINGS 
H/BLAD BAYONET 50 £26 
93MM ADAPTER £30 
TANDEM ADAPTER £10 
TECHNICAL SETS 
COLOUR TEMPERATURE 
TUNGSTEN FLOUR 
OR MAGENTA SET 
EACH £21 



ALL ENLARGERS 
AND ACCS 
AVAILABLE 
PHILLIPS, IFF, 
LPL, VIVITAR, 
FUJIMOTO. LEITZ, 
KROKUS, JOBO, 
DEVERE, 
MEOPTA, DURST, 
OR KAISER 
Lamps, Carriers, 
Lenses etc 



NEW STUDIO 
ACCESSORIES 
BACKGROUND 
SUPPORT 
SYSTEM 

£119 

lOFT HIGH X lOFT WIDE 

WITH CARRY CASE 
AIR CUSHIONED 

BOOM ARMS 

WITH COUNTER WEIGHT 
AND CLAMP 

MINI 79" £45 
MIDI 84" £59 

AUTO POLES 
£149 PER PAIR 
EXPANS 

CHOICEOF4 
COLOURS 
£30 EACH 
^ 2 FOR £56 

3 FOR £78 

SUPERCLAMPS 

WITH DOUBLE ENDED 
SPIGOT EACH £24 
CLAMPS ANYTHING 
TO ANYTHING 

2 FOR £45 
TRIPLE HOOK set 

£26.95 BACKGROUND 

WALL SUPPORTS 
PER PAIR 

72W 

SCREW IN 
FLASH 
SLAVE £39.95 
WITH TEST BUTTON 
WITH 4X FILTERS 
AN EXTRA / 

FLASH 
BACKLIGHT 
HEAD 

WITH BROLLY CLAMP. 
WHITE BOLLY 
+ BUILT IN SLAVE 
THREE PIECE KIT FOR £65 
ES Flash Head £39 
ES Clamp Bracket £16.99 
85cm White Brolly £15 

5 on 1 REFLECTORS 

BLACK. SOLD. SHOOT THRU. 
WHITE. <& SILVER 
80CM £49 
105CM £59 

LIGHTING GEL SET 
12 GELS 12X10 £21 

PRIMARY RED, DARK GREEN, 
LEE GREEN, YELLOW, FIRE RED, 
EVENING BLUE, SLATE BLUE, 
MIDDLE ROSE, COSMETIC ROUGE, 
MEDIUM AMBER, PEACOCK BLUE 
+ MEDIUM YELLOW 

VARIOUS USED FLASH AND 
STUDIO EQUIPMENT 
AVAILABLE 

PLEASE PHONE WITH YOUR 
REQUIREMENTS 



EAGLE FLASH SPECIALS 
3 HEAD KITS 

5 STOPS VARIE OUTPUT, BUILT IN SLAVES 
ULTRA FAST RECYCLING TIME 
PADDED CASE FOR 3 HEADS WITH WHEELS 
AUTO THERMAL CUT OUT 
USER REPLACEMENT TUBES 

D200 X 3 HEAD KIT £599 
D400 X 3 HEAD KIT £799 

CONSISTS OF: 3X heads, reflectors, stands 

ALL MODELLING LAMP AND ALL CABLES 

EAGLE/ BOWENS S FITTING ACC SALE 

Super Snoot + Honeycombe Grid £29 
2x Extra Grids for Super Snoot £19 
4 Leaf Barn Door Set for Refiector £39 
Set of 3 Honeycombe Grids for Refiector £49 
Background Refiector £59 
55 cm Beauty Dish £99 
70 cm Beauty Dish £119 

Both Beauty Dishes come with a H/combe + Shower Cap 
Repiacement Tubes 200 or 400 £49 



RADIO SLAVES 
FWl DIGITAL 
RADIO SLAVE £89 



WORKS UPTO 20 M 
PLUGS INTO HEAD 
VIA MAINS SOCKET 
BATT OPERATED 
WITH ELINCHROM 
ADAPTER, 

2X JACK ADAPTERS & SYNC LEAD 

6 CHANNEL 

‘MY SLAVE” 
DIGITAL 
RADIO 

SET £149 

6 CHANNEL RECEIVER 
+ TRANSMITTER, TEST BUTTON 
RUGGED CONSTRUCTION 
IN / OUTDOORS UPTO 50 METRES, 

SAFETY SYNCH WITH ANY FLASH 
EXTRA RECEIVERS £89 

10 CHANNEL 

DIGITAL RADIO SLAVE 
WITH HOT SHOE RECEIVER 
IDEAL FOR OFF CAMERA 
FLASHGUNS AS WELL AS 
STUDIO FLASH 
UPTO 50 METRES, TEST BUTTON 
RECEIVER AND TRANSMITTER SET 

FOR £189 
KEPCOR £40 

WIRELESS REMOTE ^ 
TRISSER 

WORKS WITH COURTENAY, BOWENS, 
HENSEL, GODDARD, EAGLE 
MULTIBLITZ, BRONCOLOR OR 
ELINCHROM HOT SHOE + CABLE 



BROLLY SALE 

SOFT REFLECTIVE. 
SILVER SOFT REFLECTIVE. 
SOLD SOFT REFLECTIVE 
OR SHOOT THRU SOFT 

24”single BR0LLY£17 
ANY 3 BROLLIES £38 
33”SINGLE BROLLYE17 
ANY 3 BROLLIES £41 
36”SINGLE BROLLYE18 
ANY 3 BROLLIES £44 
40”SINGLE BROLLYE19 
ANY 3 BROLLIES £47 

CONDOR 
FLASH 
SLAVE 

Omni Directional Flash Ball Jack OR 
Sync Socket 

£40 EACH 
SAFE SYNC 

Safe Converter 
Hot shoe Adapter 
Converting High Voltage 
to Safe Voltage 
£29 Each or 2 for £50 

BACK6ROUNb^ 
HANb PAINTEb, 
CLOTH, 

SRAbUATEb, PAPER 

ALL TYPES 
ALL SIZES 
ALL PRICES 

HOLGA CAMERA'S 

120N PLASTIC LENS - NO FLASH £28 
120SN 6LASS LENS - NO FLASH £33 
120FN PLASTIC LENS BUILT IN FLASH £38 
120eFN GLASS LENS BUILT IN FLASH £42 
120CFN PLASTIC LENS * coloured flash £44 
120SCFN 6LASS LENS ♦ coloured flash £48 
120PC 120mm PIN HOLE CAMERA £34 
120WPC 120mm WIbE PIN HOLE £49 
30CM S/RELEASE + CONNECTER £18 
LENS FILTER HOLbER 120 £2 
SPLIT IMAGE LENS SET 120 £11 
COLOUR FILTER SET 120 £10 
SOFT SURROUNb FILTER SET £10 
35MM BASIC CAMERA £40 
35PC 35MM PIN HOLE £44 
FISHEYE LENS FOR 35MM £30 
Lucky lOOosa 35mm or 120mm 
at £1 per roll when purchased at the same time as buying 
a Holga Camera 
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choose the right paper 



Like a darkroom craftsman, it's essential to understand the nature of your 
materials so your choices and decisions are informed by fact as well as feeling. 
Tim Daly outlines the pros and cons of different digital printing media 




Bright white papers will give you very few adjustments to cope with 
the change from image brightness on screen to print contrast 



he biggest 
revolution in digital 
printing may not be 
the convenience of 
printing from your desktop, or 
even the endless possibilities 
afforded by digital manipulation 
software. It's the ability to print 
on to more exciting surfaces 
than gloss, lustre and matt. 

Quite simply, digital prints can 
now be as tactile as an artist's 
lithograph or etching as more 
quality paper types become 
available. Print sharpness, 
colour saturation and contrast 
are all dictated by your printing 
media, even before you start 
enhancing your image in 
Photoshop or fiddling with the 
printer software. These 
restrictions are worth 
understanding before you start 
work, saving you effort, time 
and wasted consumables. 

How paper is made 

At the bottom of the quality 
scale are the machine-made 
papers designed for office use 
and commercial litho printing. 
Made with pounded wood pulp 
and a certain amount of 
recycled paper, alkali agents 
are used to break down the raw 
materials chemically. Mass- 
produced artist's papers 
contain a more favourable ratio 
of cotton materials. Techniques 



in processing pulp are varied, 
but all use force, heat and 
chemicals to help separate the 
fibres. The finished pulp is 
funnelled through a narrow slot 
and drawn out across a rolling 
belt which ensures a 
continuous web or roll of paper 
with all the fibres lying in the 
same direction. Recycled 
papers often have an irregular 
thickness and little or no grain 
direction, making it feel 
floppier and less suitable 
for large-scale prints. Yet 
for low-key results with 



deliberately muted colours, 
they are an exciting prospect. 

Coated inkjet paper 

For a smoother surface finish, 
called coated or matt, purpose 
made inkjet papers are 
impregnated with finely 
powdered china clay. Matt 
inkjet paper has a china clay 
coating, which cracks if you try 
to fold it. In addition to this, 
most good artist's papers are 
produced with an invisible 
coating called size, which aids 
the rigidity of paper, and 



lessens its absorbency. In 
unsized materials such as 
blotting paper and copier 
paper, applied ink bleeds 
severely into adjoining areas. 
Sized paper stops this spread 
occurring and retains sharp 
detail. For specialist inkjet 
papers, designed to look like 
photographic paper, an invisible 
high-gloss coating is applied 
which lets ink pass through. 

Finishes 

The surface texture of paper 
can also be modified in the 
manufacturing process. 
Smoothness is achieved by 
pressing between hot or cold 
metal rollers, offering a surface 
capable of holding the 
maximum amount of detail. 
Machine-made artist's 
watercolour papers and 
commercial litho papers, with a 
variety of effects such as leather, 
are generated by running sheets 
between textured metal rollers 
to impart a variety of surfaces 
mimicking the look of 
handmade papers. Genuine 
handmade papers derive their 
texture from the metal mesh 
used in the sieve, a process also 
used to make watermarks. 
Textures such as laid, vellum or 
bond can allude to a precious or 
vintage print with a delicacy 
that doesn't take emphasis away 
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Purpose-made high-gloss inkjet paper will reproduce the highest level 
of colour saturation and rich black shadows. This type of media is the 
easiest to work with and requires little testing 



Matt or coated papers offer a smoother feel but with a lower colour saturation 
than glossy. Many third-party papers, not designed around a specific ink set, 
will impart a colour cast on your prints 



from your image. Heavier 
textures such as canvas or linen 
impart a much more severe 
pattern and can look as 
gimmicky as an effects filter. 
Textures will obviously take away 
some of your image sharpness, 
but perhaps the days of minute 
recognisable detail have passed. 

Weight & thickness 

One of the last remaining 
battles between imperial and 
metric measuring systems 
reigns with paper weight and 



thickness. Paper weight is either 
measured in grammes per 
metre squared (gm^) as in 
Fabriano 5 250gm or imperially 
as in Bockingford 2501b. The 
greater the numbers, the 
heavier the material will be. 
Photocopy paper is usually 
around 80gm. Many inkjet 
printers will have maximum 
(and minimum) media thickness 
guidelines. Yet if you are 
adventurous, media up to 
350gm, fairly rigid card, can 
be fed through most devices. ► 



Lab prints 

Before digital sensors and inkjet printers were invented, all 
professional and amateur photographers outputted on to the 
same kind of sensitive material. C-type photographic paper 
is sensitive to light and constructed out of colour coupler dye 
layers embedded into each sheet. After exposing under an 
enlarger (or laser diode light beam) the paper is developed in 
a standard chemical process called RA4, within an automated 
roller transport machine. All colour photographic prints 
follow the same processing sequence; development; bleach- 
fix, wash then air-drying to produce a dry-to-dry print in 
around 10 minutes. Despite the introduction of permanent 
pigment inks, most colour photographic prints sold at 
galleries or exhibited at art museums are C-types. 



BELOW; Coloured paper beyond a mid-tone won't show highlight areas very 
well and will play havoc with colour balancing, but will add a subtle 
dimension to monochrome prints 
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ABOVE; Paper base colour: To cater for the modern-day obsession with brilliant 
white, bleaching agents are used in the manufacture of cheaper papers, 
creating unknown reactions with ink. Many papers are dyed to achieve an 
alternative base colour, such as cream or yellow. Of course a coloured 
paper base will demand a different approach to image preparation 
where a much brighter on screen starting point is required 



Canvas media 

Both Epson and Canon provide purpose-made canvas media 
for their inkjet printers, but more exciting media is available 
from specialist manufacturers like Breathing Colour. Coated 
canvas for inkjet is specially prepared to accept fine dots of 
ink and is flexible enough to withstand rolling and stretching 
without cracking. With such a fine coating, printed results are 
very colourful, sharp and tonally rich. Uncoated canvas, like 
the material for painting on, won't accept inkjet ink but it can 
be used if coated first in a brush-on medium such as InkAid. it's 
cheaper to buy canvas on a roll, which you can cut down to size 
or load straight into your printer. Only large format printers 
will have a built-in blade capable of cutting the thicker and 
fibrous canvas, so you must ensure that your autocut option 
is switched off before using. Many canvases are produced 
with optical brighteners, so it's essential to use them with a 
recommended profile, or you will get unpredictable results. 

Keeping your costs down 

Rather than buying cheaper brands of paper to minimise your 
outgoings, a good idea is to buy your media on a roll. Better A3 
printers have a roll paper feeding mechanism, together with all 
large format devices. Roll paper is not only cheaper to buy, but 
can be used with RIP software for tiling different print Jobs side 
by side, so every square inch of paper is used to good effect. 



i Image sharpness 

Regardless of the resolution of 
your image document and the 
halftone settings on your inkjet 
printer, some papers just can't 
cope with fine detail. Like cheap 
newsprint, poor-quality papers 
do not have the surface coating 
to hold individual ink dots 
without spreading. Copier 
papers, writing papers and 
machine-made artist's papers all 
react like blotting paper: ink dots 
are merged into each other and 
sharpness will decline. In fact, 
these materials work much 
better if you use low-resolution 
images and low-quality printer 
settings. Maximum sharpness is 
achieved using plastic film 
media, designed to hold each ink 
dot in its rightful place. If printing 
sharp-edged graphics is your 
thing, then only coated materials 
will reproduce crisp lettering. 

Contrast 

Perhaps the greatest challenge is 
connected with the control of 
image contrast. For those 
photographers experienced in 
darkroom printing, the careful 
balance between exposure and 
contrast dictates a successful 
print. Like photographic paper, 
greater tonal range is achieved 
using glossy papers, less with 
lustre surfaces, less still with matt 



and even less with uncoated. 
With coloured materials such as 
cream or off-white papers, the 
paper base colour will become 



the maximum highlight 
brightness of your image, 
regardless of its appearance on 
your monitor. Yet with most 



commercial photographsending 
their lives as glossy, pin-sharp 
and heavily saturated 
illustrations, uncoated media 
opens an interesting avenue of 
experimentation. Precise contrast 
control will only come after a 
thorough study of Photoshop's 
Levels and Curves functions. 

Professional 
inkjet paper 

Like glossy photographic paper, 
glossy inkjet papers and films 
give you the highest colour 
saturation. With a shiny topcoat 
enhancing the depth of a print's 
black and shadow areas, most 
light is reflected from this kind of 
media. Matt or coated surfaces, 
however, give a less intense 
result and certainly a weaker 
black. Under the microscope, a 
finely pitted china-clay coating 
reflects light in many different 
directions and uncoated 
materials such as art papers have 
a fibrous surface which creates 
less saturation and a restricted 
tonal range. Coloured papers 
such as cream add an extra 
colour into the ink mix and may 
destroy delicate colour effects in 
your image. Off whites can be 
very effective for monochrome 
or toned prints, and uncoated 
papers can give the impression 
of an artist's print. 
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Vintage printing: Just like early photographic processes such as platinum and 
gum bichromate printing, art papers can take digital photography into another 
realm. Many of the early photographic processes were produced on cotton 
papers rather than the shiny and mass produced papers we know and use today. 
If you're prepared to forego a slight sacrifice in pin-sharp image quality, then 
you can add a totally unique look to your print-outs 



Fibre based paper: Harman's excellent baryta based inkjet paper does feel like 
traditional silver based photographic paper because the same paper base is 
used in its manufacture. The same paper base is a common component at 
Harman's coating factory in Cheshire, receiving either light sensitive emulsion 
or china clay inkjet coating 




Handmade papers 

Greater permanence can be gained 
from handmade papers, which by their 
very nature use less chemical agents in 
their preparation. These papers are 
generally made from virgin materials 
including linen rags and cotton and are 
made one sheet at a time. The vatman, 
as he is known, dips a rectangular sieve 
(the deckle) into the vat and pulls out a 
quantity of watery pulp, shaking to 
mesh the fibres together and drain 
excess water off. Edges can be modified 
too with deckled or untrimmed finishes. 
Both Somerset Velvet Enhanced and 
Lyson Fine Art share the quality and 
feel of a handmade material, but with 
the added advantage of a specially 
designed surface coating to 
improve image sharpness. B&W 




Archival properties 
and giciee editions 

Archival cotton rag paper is made without \ 

the use of any chemical agents likely to 
contribute to the deterioration of an art 
image, a prerequisite for images sold through 
galleries. Archival cotton papers are often 
used for making editions of high quality inkjet i 

prints, otherwise known as giciee (French for 
inkjet). Well established artist paper 
manufacturers such as Somerset, Bockingford 
and Canson all make inkjet 
versions of their most famous 
brands, suitably coated for use 
with digital inks. 

Tim Dalyowww.timdaly.com 
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^neef PojEKS Available 
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and Conpli® dye dhd pigment printers 



Detotfs and 1^20 profiles available from 

Www.ilford.com 



ICCProfilej 
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25+ 10 sheets 
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Smooth Pearl Only 
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V ■ Johnsons photopia ^ 



one, Newcpsfle-unde 
insons-pl^topio.co.ul 



er-Lyihe, Staffs, Sp5 OSW T: 01782 753304 
ikTW: www.jol>nsons-photopia. co.uk 



Fj^nsons photopia 



cpnson 






Palmer - FRPS, FPSA, EFIAP, PPSA, APAGB, ASIIPC 



*Available while stocks last 



+44(0)1249 714 555 



ww w.f otospeed .com 



when you buy 50 sheets of A4 or A3 Fotospeed* 



Pigment Friendly 



PFLUSTRE mm 



PFGLOSS 

Phil Charnock - FRPS, FIPF, AF 

I Pigment Friendly 

PFSATIN 



I Fotospeed Distribution 

H are UK Distributors of: Inkflow Systems, 

Dust-Off canned air and cleaning products, 
Hartshorne - LRPS Hahnemuhle and Canson Infinity Papers. 



*Terms and Conditions apply. Available while stocks last. 



CANSON® INFINITY PAPERS 



15 SHEFIS EXTRA 



FREE 

PAPER 

30% EXTRA 



trusted from darkroom to digital 



Fotospeed 



UORD 

GALERIE 

PROFESSIONAL INKJET PHOTO RANGE 

SMOOTH i 

PEARL ' 



ILFORD 

GALERIE 

PROFESSIONAL INKJET PHOTO RANGE 



290 gsm/290 micron 



^’09sm/29o 



HIGH DYNAMIC RANGE 

PHOTO MEDIA 



Fotospeed Distribution are proud 
to be the first in the UK to be able to offer 
this exceptional range of museum quality 
InkJet Fine Art paper and canvas. 



Canson Infinity has a variety of textures 
and media aesthetics to choose from. 



Please contact us to find out more 
about the Infinity range we can offer. 



CANSON 
DISCOVERY 
PACK ONLY 

£ 8 h 99 

RRP £14.99* 



EVERY PRINT 
IS A WORK OF ART 



• improved tonal range 

• higher sharpness 

• greater contrast 

• wider colour gamut 






I^TECHNIQUE^ 




PERMAJET 

OVERVIEW 

Permajet are an innovative UK company 
offering a wide range of papers, inks 
and continuous ink delivery systems. 
Paper products range from heavyweight 
art media, fibre based papers and 
cream toned papers popular with 
monochrome photographers. They also 
supply a wide range of test packs, so 
you can try the different surfaces and 
weights before buying 

COST 

Competitively priced with many special 
offers available online 



o 



Tim Daly looks at the best fine 
quality papers available for printing 
black & white digital innages 

Creative digital photography has developed a long way over 
the last 10 years, but there's never been a more exciting time 
to focus on output. However, although most photographers 
have mastered the skills required for shooting and processing 
digital files, the pursuit of exhibition quality prints remains 
elusive for many. With some photographers now struggling 
to make their digital output look as characteristic as a 
handmade darkroom print, there's never been a better 
time to experiment with different printing media. 



? HARMAN 
PROFESSIONAL 
INKJET 

OVERVIEW 

Harman make four exceptional quality inkjet 
papers using the same baryta base layers used 
in the manufacture of fibre based 
photographic paper. Devised and 
manufactured in Mobberly, Cheshire, in the 
same plant as Ilford film, the products will no 
doubt become future classics like FP4 and HP5 



COST 

Not as expensive as you think, with prices 
starting at around £10 for a box of A4 



IN A NUTSHELL 

Good quality and excellent value for money 

ONE WORTH TRYING 

Permajet's Digital Transfer film is a clear 
media which can be used for creating digital 
negatives with an inkjet printer. 

The subsequent large sized negatives can 
then be contact printed in the darkroom on 
to conventional photographic paper or used 
in a vintage process 

o Product Digital Transfer film 
oTexture Clear film 
oWeight 165 microns 
oBase Ceramic-coated acrylic 
olCC profile www.permajet.com 
oinkset Photo black 
oMedia type Photo Quality Inkjet 
o Resolution 360 dpi 

www.permajet.com 





IN A NUTSHELL 

Exhibition quality paper much favoured by 
the professionals 



ONE WORTH TRYING 

All of the baryta media produce exceptional 
results but my personal favourites are the 
Gloss FB Al and Matt FB MP Warmtone. 
Unlike high gloss products, the Gloss FB Al is 
designed to dry like an air-dried fibre based 
print and as such exudes a hand printed feel 



o Product Matte FB Mp Warmtone 
oTexture Smooth Matte 

oWeightBIOgsm 
oBase Baryta fibre based 
olCC profile harman-inkjet.com 
oinkset Matte black 
oMedia type Watercolor paper 
o Resolution 1440 dpi 






www.harman-inkjet.com ► 
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OVERVIEW 

Ilford's Galerie range still proves popular with 
photographers today, especially the heavier 
weight Gold series. Not to be confused with 
the cheaper resin coated (RC) versions of 
Galerie, Gold Fibre series papers look and feel 
like traditional silver-based Galerie paper 

COST 

Galerie Gold is over £1 per A4 sheet 

IN A NUTSHELL 

Comprehensive ICC profile portal which 
caters for most printers including HP 
and Lexmark 



o Product Galerie Gold 
oTexture Fibre Silk 

oWeightBIOgsm 
oBase Baryta fibre based 
olCC profile www.ilford.com 
oinkset Matte black 
oMedia type Premium semigloss 
o Resolution 1440 dpi 



www.ilford.com 



INVERESK 

OVERVIEW 

St Cuthbert's Mill is a brand long associated 
with artist papers such as Somerset, 
Bockingford and Saunders Waterford. Since 
the inkjet revolution, the company has 
launched two specially coated versions of its 
historic brands. Somerset Enhanced was the 
first tactile cotton inkjet paper to gain critical 
acclaim and is now a preferred paper for 
many professional digital labs 

COST 

Somerset is much less than you'd expect for 
a professional paper, at around 50p per A4 
sheet with Bockingford even cheaper 

IN A NUTSHELL 

Very easy to use and far less susceptible to 
shadow gain or loss of saturation for such an 
absorbent media 

ONE WORTH TRYING 

Bockingford Inkjet is the latest paper from 
St Cuthbert's Mill and although slightly 
thinner than Somerset, is ideal for high 
quality colour reproduction 

o Product Bockingford Inkjet 
oTexture Watercolor 

oWeight 190 gsm 
oBase 100% archival cotton 
olCC profile www.inveresk.co.uk 
oMedia type Smooth Fine Art 

o Resolution 1440 dpi 



www.i nveresk.co.u k 





INNOVA 
DIGITAL ART 



OVERVIEW 

Innova produce a wide range of beautiful 
inkjet papers, canvas and book art materials 
that are critically acclaimed by the American 
photo-industry. There's a comprehensive 
support service supplying ICC profiles for many 
inkjet printers including older models too 

COST 

Innova is imported from the US and as such 
is priced above similar products made for the 
UK market 

IN A NUTSHELL 

Comprehensive range of papers for all 
professional projects including fine art printing, 
traditional bookbinding and insert albums 

ONE WORTH TRYING 

FibaPrint Semi-Matte is a crisp paper 
offering excellent tonal reproduction and a 
high D-Max rating 

oProduct FibaPrint Semi-Matte 
oTexture Smooth matte 

o Weight 300 gsm 
oBase Fibre based 
olCC profile innovaart.com 
oinkset Matte black 
oMedia type Smooth Fine Art 
o Resolution 1440 dpi 

www.innovaart.com 



MOAB 
BY LEGION 

OVERVIEW 

Moab paper has become a living legend 
in the US, producing paper like no other. 
The brand is best known for its Entrada 
product, an acid-free paper with a 
beautiful quality. Moab also offer various 
Japanese-style papers made from hemp 
and mulberry fibres 

COST 

At around £1 per sheet of A4, it's expensive 
but unlike any other products available 

IN A NUTSHELL 

Purveyors of delicate and tactile media from 
a small community in Utah 

ONE WORTH TRYING 

Moab make their Entrada media in many 
different shapes and sizes, try the 5x7 
as a greetings card 



oProduct White Entrada 5x7in 
oTexture Matte watercolor 

oWeight 190 gsm 
oBase 100% archival cotton 
olCC profile moabpaper.com 
oinkset Matte black 
oMedia type Smooth Fine Art 
o Resolution 1440 dpi 



www.moabpaper.com and 
www.colorconfidence.com 




Moab 

Entrada 



MOAB 

BY LEGION PAPER 



entrada 
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Epson's own media is not to be sniffed at and 
offers all the convenience of printing high 
quality output without the hassle of adding 
third party profiles to your system 

COST 

Supplied on a roll, starting at around £30 

IN A NUTSHELL 

Excellent tonal separation and 
high resolution 

ONE WORTH TRYING 

There are many inkjet canvas products on 
the market but none as straightforward 
as Epson's own 

o Product PremierArt Canvas 
oTexture Canvas 
o Weight 350 gsm 
oBase Cotton canvas 
olCC profile www.epson.com 
oinkset Photo black 
oMedia type Watercolor paper 
o Resolution 1440 dpi 

www.epson.co.uk 



HAHNEMUEHLE 

OVERVIEW 

The Hahnemuehle brand has been associated 
with fine artist's printing for many years and 
has an excellent reputation for high quality 
inkjet media. In addition to its own range 
of inkjet media, Canon also jointly market 
Hahnemuehle media for its Pixma Pro range 
of printers 

COST 

At around 80p-£1 per A4 sheet, it's 
slightly more expensive than competitor 
media Somerset 



IN A NUTSHELL 

Fine quality papers with many unusual 
surface textures and weights 

ONE WORTH TRYING 

The heavyweight 350gsm Musuem Etching 
is an ideal paper for monochrome printing 
with a natural white base colour 

e Product Museum Etching 
oTexture Matte watercolor 

o Weight 350 gsm 
oBase 100% archival cotton 
olCC profile Hahnemuehle.com 
oinkset Matte black 
oMedia type Velvet Fine Art 
o Resolution 1440 dpi 



www.hahnemuehle.com 
and www.canon.co.uk 





LYSON 



BERGGER 

OVERVIEW 

The Bergger brand is at the discerning end 
of the market, providing three ranges of 
paper: High Definition, New Generation and 
Digital Darkroom. With a wide selection of 
surfaces and textures, Bergger papers range 
in weight from 260gsm to a colossal 450gsm 



OVERVIEW 

Lyson have been making their own 
papers and inks since the growth in inkjet 
printing. Like Permajet, Lyson can provide a 
customised ink and paper solution for your 
inkjet printer, especially for setting up a 
dedicated monochrome only device 



COST 

At around 80p-£1 per A4 sheet, it's not the 
cheapest professional paper 



COST 



IN A NUTSHELL 



Around £1 per sheet of A4 



Lyson's Fine Art paper range is a firm 
favourite with many professionals, 
combining heavyweight cotton with less 
intrusive textures 



IN A NUTSHELL 

The PN65 is the thickest product on the 
market with a luxury handcrafted feel 



ONE WORTH TRYING 

Lyson's Standard Fine Art, available 
fromMarrutt, hasapleasing 
off-white appearance 

o Product Standard Fine Art 
oTexture Matte watercolor 

oWeight310gsm 
oBase acid-free mold made 
olCC profile www.lyson.com 
oinkset Matte black 
oMedia type Watercolor paper 
oResolution 1440 dpi 

www.lyson.com 
and www.marutt.co.uk 



ONE WORTH TRYING 

Bergger PN65 has the same coating as PN62, 
but on a heavier 450gsm base. 

There's no separate profile for PN65, so use 
the PN62 instead 



o Product Bergger New 
Generation PN65 
oTexture Smooth 
oWeight450gsm 
oBase 100% cotton rag 
r ICC profile www.bergger.com 
oinkset Matte black 
oMedia type Photo Quality Inkjet 
oResolution 1440 dpi 



printer 
J^^^knessof 

media 



www.bergger.com ► 
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^ CANSON 



o 



ROLL PAPER 



OVERVIEW 

The greatest paper producer in the history 
of art is Canson. Founded in 1557 and 
suppliers to artists such as Picasso and 
Warhol, Canson is a recent entrant to the 
world of inkjet printing. Now offering 
digital versions of its famous Arches 
Aquarelle, BFK Rives and Torchon products, 
together with many others under the 
Canson Infinity brand 

COST 

Around £1 per sheet of A4 

IN A NUTSHELL 

The best website for digital printing 
aficionados, with more resources and 
advice than any other 

ONE WORTH TRYING 

Edition Etching Rag 310 is a smooth surfaced 
museum grade paper, pure white without 
optical brightening agents 



o Product Edition Etching Rag 
oTexture Smooth 
oWeightBIOgsm 
©Base 100% cotton rag 
o ICC profile 
www.canson-infinity.com 
oinkset Matte black 
©Media type Photo Quality Inkjet 
©Resolution 1440 dpi 



www.canson-infinity.com 




Canson Edition Etching Rag 



The most economical paper format is the roll, av< 
and 17in (and beyond) widths. When used with a 
with an internal cutter, roll paper is a very efficie 
making lots of prints at the same time. Once set i 
there's no need to worry about paper feed jams, 
and you keep handling to a minimum as well. 
Roll paper also allows you to experiment with 
different print shapes, including panoramic. 



DECKLED EDGES 

Papers such as Moenkopi have a textured surface, irregular 
edges and unusual composition. For the ultimate feel of an 
artist's limited edition print, consider using a deckle-edged 
paper - one made with a deliberate torn edge along one 
or more sides. The flexibility of cotton and other natural 
fabrics also allows the use of an embossing stamp, great 
for enhancing the unique status of the print. 

Q 

SAMPLE PACKS 

A great way to experiment with different types of inkjet 
paper is to buy a sample pack, such as the fine art papers 
from Moab. Packs such as these include a couple of sheets 
of each variety of weight, colour and texture. Like all third- 
party papers, best results are achieved when printed out 
using paper profiles. 

o 

TWO KINDS OF BLACK INK 

Most inkjet printers can be used with two different kinds 
of black ink: Photo Black (PK) or Matte Black (MK). Photo 
Black is best used with glossy, shiny papers and Matte 
Black with smoother media, including cotton papers. 

o — 

ALTERNATIVE BRANDS 

Canvas 

Check out Breathingcolor.com for high quality canvas media 

Budget paper 

Look out for ICI Olmec, Tetenal and Harman Cystaljet to ward off those credit crunch blues 

Fibre based 

Try Fotospeed for fibre based alternatives to Harman B&W 




in 4in, 8. Sin, 13in, 



printer equipped 
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Hahnemuhle 



St Cuthbert’s 



^ MUSEQ 
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We also sell.... Schoellershammer. Lumijet. Imajet. Ultrajet. 
Canson. Arches. Innova. Fine Art Cards. 



Hahnemuhle 

FINEART 




AND YOUR ORIGINAL? 

The Hahnemuhle 
Anniversary Photo Award 




Banish 

the 

Test Strip! 




Our acclaimed Analyser Pro enlarging meter/timer 
works like an electronic test strip to show you the 
tonal range of your print. See how exposure and 
grade settings change the appearance of the print 
before you expose any paper! 

It's just one of the RH Designs family of intelligent 
darkroom tools designed to help you i m prove you r 
monochrome photography. Find out more by 
calling 01 969667776 or visit 

WWW. M • 

rhdestgns, 

^ xo.uk 




Our international photo competition to 
celebrate Hahnemuhle's 425th anniversary is an 
exciting opportunity designed for photographers 
like you. Based on the theme 'Tor Originals", 
we invite you to take part. An international 
panel of judges will select the winners from 
your entries. In addition to valuable prizes 
worth 36,000 euros there will be a touring 
exhibition which will visit the photo capitals 
of Europe, America and Asia to showcase the 
winning images. A documentation catalogue 
of the "Hahnemuhle Anniversary Collection" 
will accompany the works of the winners. You 
can find out more about the competition at 
hahnemuehle.com 

Send us your prints by 30th June! 



AWARD-WINNING MUSEUM QUALITY PAPER 
uksales@hahnemuehle.de • 08453 300129 • www.hahnemuehle.com 








(camera testJ 






lympus are 
refreshingly 
innovative, aren't 
they? They were 
instrumental in the introduction 
of the four-thirds system and they 
always try to be inventive with 
the design and features of their 
DSLRs. I like the fact they do not 
always conform to the trends of 
the market. 

The E-30 is no different. 
Announced last November, the 
12.3 megapixel digital SLR is 
designed to bridge the gap 
between the E-520 and flagship 
E-3. It not only borrows many of 
the key features of the high- 
specification E-3, but boasts 
plenty of its own. Olympus calls 
the target market for the E-30 the 
'creator'. It is aimed squarely at 
creative photographers - with 
one of its most eye-catching 
features being the inclusion of six 
art filters - each of which employs 
different settings to create 
photographic effects in-camera 
that would otherwise require 
additional filters or time 
consuming post processing. 



Features 

The E-30 inherits a large 
percentage of its technology from 
the E-3 - something which will 
appeal to Olympus users wanting 
a similarly high specification 
camera, but in a lighter body and 
at a lower price. It boasts all the 
key features black & white 
photographers have come to 
expect from a DSLR. 

Aimed at the enthusiast market, 
it boasts a newly developed 12.3 
megapixel Live MOS sensor and 
- together with the new TruePic 
\\\+ ultra high-speed image 
processor - offers the type of high 
image quality this level of 
photographer demands. It also 
incorporates Live View with 
Contrast AF, in-camera image- 
stabilization, face-detection 
technology, up to 5fps continuous 
shooting and shutter speeds 




Olympus E-30 

Boasting six art filters, the Olympus E-30 is packed with features 
to encourage creativity. Ross Hoddinott puts it to the test 



WHAT THE MAKERS CLAIM 



OThe art filters are fun to play with and 
ideal for creative photographers who 
want to spend more time shooting and 
less time on the computer 

While they do not replace the need and 
precision of post processing techniques (and 
are not intended to), they are fun to play with 
and surprisingly effective. A nice feature for 
photographers who aren't comfortable or 
confident using image editing software 

OOlympus' tilt and swivel monitor 
is convenient to use and particularly 
helpful when shooting from high or 
low viewpoints 

I rarely use LiveView, but the tilt and swivel 



design is excellent and useful. It is a design that 
would encourage me to use LiveView more 

oSensor shift image-stabilization 
is useful when black & white 
photographers need to shoot handheld 

Image stabilization will never replace the role 
of a tripod, but it is a useful feature when 
you have no choice but to shoot handheld, 
reducing the risk of camera shake 

OA wide shutter speed range of 
1 / 8000 secto 1 minute 

Such a wide range makes it suitable for capturing 
everything from fast action to creatively blurring 
movement using lengthy exposures 



54 July 2009 B&W 




The E-30's art filters allow you to be creative without spending hours on a computer. This is the same scene shot using Grainy Film, Pinhole and Soft Focus filters 



012.3 megapixel (effective) image sensor high 
speed Live MOS sensor with wide dynamic range 

OA four-thirds DSLR 

02.7in tilt and swivel LCD monitor (230,000 pixels) 

oSix easy to apply in-camera art filters 
(pop art, soft focus, pale and light colour, 
light tone, grainy film and pinhole) 

oSensor shift image-stabilization 
oNine different aspect ratios 
oSupersonic Wave Filter dust suppression 



ranging from l/SOOOsecto 
1 minute. Olympus' Supersonic 
Wave Filter ensures the sensor 
remains dust free. 

It also has a handy level gauge 
function, to help photographers 
capture pictures which are 
straight and even. This is possible 
via a dual axis sensor, which 
detects the levels in roll and pitch. 
The level gauge can be displayed 
in the viewfinder, control panel 
and on the LCD. It is a feature sure 
to appeal to photographers who 
struggle to keep horizons level. 

The E-30's specification is 
clearly geared to promote and 
encourage creativity. It has a 
multiple exposure mode, possible 
via both Live View and viewfinder 
shooting. Up to four images can 
be superimposed in a single 
multiple exposure sequence. It is 
an interesting, easy-to-use feature 
that you will either enjoy using or 
completely overlook. 

Using the E-30, you can choose 
from nine different aspect ratios: 



LIKES & DISLIKES 



LIKES 

OMuch of the E3's technology in a lighter, slightly smaller body 
OThe 2.7ln tilt and swivel LCD Is convenient and genuinely useful 
O Art filters are fun and the results surprisingly good for in-camera effects 
OGood build quality 
O Bursting with features 

DISLIKES 

O An overly complex layout and an intimidating number of buttons 
and controls 

OYou have to dig deep to access certain features via the menu system 
OThe resolution of its 230,000pixel LCD doesn't match its competitors 
O WB balance has a tendency to capture images with a slightly cool hue 
ifshooting in colour 
O Priced too close to the flagship E3 



‘Olympus calls the target market for the E-30 the ‘creator’. 
It is aimed squarely at creative photographers - with one 
of its most eye-catchingfeatures being the inclusion of six 
art filters - each of which employs different settings to 
create photographic effects in-camera’ 



4:3, 3:2, 16:9, 6:6, 5:4, 7:6, 6:5, 7:5 
and 3:4. The selected ratio can be 
viewed directly on the LCD 
monitor, enabling individualised 
framing - depending on the 
scene or subject. Yes, you could 
simply crop the image during 
editing, but I still feel this is a 
useful tool that can assist framing 
and allows photographers to 
preview how the scene looks in a 
given format. However, it is the 
inclusion of the creative art filters 
- pop art, soft focus, pale and 
light colour, light tone, grainy film 
and pinhole - that has grabbed 
the most attention. Although 
Olympus have named them 
filters, with the exception of soft 
focus they do not actually 
replicate or replace optical 
filtration. Instead, they apply 
artistic effects to your images. 

They are easily accessed via the 
ART/SCN option on the mode dial. 
The effect is previewed in the 
LCD, which I found useful in 
helping me to decide if the filter ► 
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^ suited the scene or not before 
I released the shutter. 

I have to confess to being cynical 
about the filters before using the 
E-30. Personally, I don't like 
gimmicks on cameras, but I found 
the art filters fun to use and liked 
the instant gratification of seeing 
the results. You are able to capture 
an untouched file along with the 
filtered image, so if you later decide 
you don't like the effect, you still 
have an original, unaltered image. 

I thinkthe pinhole filter is a 
particularly clever addition by 
Olympus, and one that will appeal 
to black & white photographers. 
Pinhole photography has grown in 
popularity in recent years and, 
while the filter isn't a replacement 
for using a pinhole camera, it gives 
photographers the opportunity to 
mimic their look and feel. 

Combined with the right subject 
matter, grainy film is capable of 
producing some very attractive 
and moody mono results. 

However, its effect is quite strong 
and, in truth, digital black & white 
photographers would be wise to 
apply this type of effect post 
capture. The art filters are not 
designed to replace the need for 
post processing and can't match 
the precision of applying effects 
with software. Nevertheless, they 
will appeal to photographers who 
aren't confident using Photoshop, 
or simply don't like spending hours 
slaving away on a computer. 

In use 

The E-30 is a decent performer. 
Image quality is excellent and, due 
to its enhanced resolution, is more 
than a match for the flagship E-3 - 
which has a 10.1 megapixel sensor. 
The camera inherits the E-3's 
reliable, 11-point phase-detection 
auto-focus system for through- 
the-viewfinder shooting and - in 
combination with the 14-54mm kit 
lens I was using - focusing proved 
very fast and reliable. The E-30 also 
boasts a contrast-detection 
system, which enables focusing 




ABOVE 14-54mm (at 14mm), 30secat f/16, IS0 100, ND grad, polarizer, tripod 
BELOW 14-54mm (at 18mm), ISsecat f/16, IS0 100, ND grad, polarizer , tripod 




without the screen going blank 
while in Live View mode. 

Therefore, whether you prefer 
composing and focusing images 
via the monitor or viewfinder, you 
will not be disappointed. 

The E-30 can't quite match the 
tracking capabilities of Canon and 
Nikon but, overall, AF speed and 
accuracy is impressive. The camera 
performed well during the few 
weeks I had it to try. During that 
time, a flurry of snow gave me the 
opportunity to test the accuracy of 
its metering system. Scenes that 
are predominantly light or dark 
tend to fool TTL metering, and 
while the camera did underexpose 
the snow slightly, I was impressed 
with the accuracy of its metering in 
such tricky conditions. In contrast, 
the faithfulness of its white balance 
could be improved upon in my 
view. Its pre-sets had a tendency to 
record images with a subtle, cool 
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VERDICT 




This is a very capable DSLR and an able performer. Its specification will comfortably fulfil the needs 
of enthusiasts and semi-professionals alike and the extra creative capabilities of the E-30 are sure 
to appeal to a large sector of buyers looking for a camera with that little something else. Its tilt and 
swivel monitor is also a key feature and image quality will not disappoint. 

Its rather daunting button layout, and the comparatively low resolution of its LCD, are slight 
drawbacks. However, the E-30 is a logical upgrade for E-520 owners and, due to its additional 
features, it would also prove an excellent additional body for E-3 users. 

I wonder, though, if its price-tag will prove a problem. With a street price of just under £1,000 
body only, it is costlier than many of its rivals and not substantially cheaper than the E-3. In the 
present financial climate, I think the camera needs to drop in price slightly before it can really 
compete in such a competitive marketplace... 






hue. This is easy enough to correct 
when shooting in Raw, but 
something to be aware of if 
capturing Jpegs. 

Handling 

The E-30 feels and handles well. It 
is solid and weighty, without 
actually being heavy. If you find 
the bulky grips of pro-bodies too 
big and awkward - but entry level 
DSLRs too small and lightweight - 
physically the E-30 should be just 
about right for you. However, it's 
worth noting that it doesn't boast 
the alloy body and weather sealing 
of the professional E-3. 

The button layout resembles 
that of the E3, with a dedicated 
control for just about everything. 
As a result, this camera is littered 
with buttons, which can prove 
rather daunting and confusing - 
I can't help but feel that the layout 
could have been simplified. Many 



of the functions are replicated in 
the camera's menu anyway, and 
some less important controls don't 
necessarily justify a dedicated 
button. I guess Olympus users 
looking to upgrade will already be 
familiar with the general layout, 
but the complexity of it might 
deter first time DSLR buyers and 
photographers looking to switch 
systems. The menu system is also a 
little fiddly to navigate and certain 
features are not quick to access. 

The resolution of the 230,000 
HyperCrystal II LCD is some way 
behind the quality of the monitors 
found on many of its competitors. 
However, the tilt and swivel design 
of its LCD is excellent. The monitor 
swivels, rotates and - within reason 
- will adjust to just about any 
shooting angle. Personally, I still 
like to compose images through 
the viewfinder, but this intelligent 
design enticed me to use Live View 
more than I have previously and 
the camera is clearly aimed at 
photographers who regularly 
make use of Live View. B&W 



‘It is solid and weighty, 
without actually being 
heavy. If you find the 
bulky grips of pro-bodies 
too big and awkward - 
but entry level DSLRs too 
small and lightweight - 
physically the E-30 should 
be just about right for you’ 



TECHNICAL SPECIFICATIONS 


Price: 


£999.00 body only 


Sensor: 


4/3 (17.3 X 13.0mm) sensor (13.1 million total pixels) 


I Resolution: 


12.3 million pixels 


Focal length conversion: 


2x 


Viewfinder: 


Eye-level single-lens view finder 


Autofocus: 


11-point TTL Phase Difference Detection 


Exposure modes: 


Programmed automatic, aperture priority, 
shutter priority and manual 


Metering: 


Digital ESP, centre-weighted average, spot (2%), 
highlight based spot, shadow based spot 


Exposure compensation: 


-5 to +S EV in 1/3, 1/2 or 1EV steps 


Sensitivity: 


IS0 100 -3200 in 1/3 or 1 EV ISO steps 


Storage media: 


Compact Flash (Type 1 or ll)/Microdrive xD Picture Card 


Depth of field preview: 


Yes 


Built-in flash: 


Yes, GN 13 (IS0 100) 


Power source: 


BLM-I Lithium-Ion rechargeable 


Dimensions: 


142x108x75 mm (wxhxd) 


Weight: 


655g (not including batteries) 


In the box: 


Body-cap, BLM-I Li-ion battery, BCM-2 Li-ion battery charger, 
USB cable, video cable, shoulder strap, Olympus Master 2 
CD-ROM, instruction manual and warranty card 


Contact: 


olympus.com 




Handling: 80% 

Performance: 92% 

Specification: 93% 

Value for money: 80% 
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Nikon 



WANTED FOR Cash! 

Nikon F6, FI 00, F4, F4S, F4E, FM3A, FM2n, 
F3HP, F3, F3/T, F3P, F2AS, F2SB, D3, D3X, 
D700, D300, D90,D2Xs, D2X, D2H, D2Hs, 
D700, D300, D200, D80, D50, D70, D70s, 
D1X,D100, 28Tiand more... 

AF-D Nikkor 

14mmf/2.8D IF-ED, 16mm f/2.8, 

18mm f/2.8, 20mm f/2.8, 24mm f/2.8, 
28mm f/2.8, 28mm f/1 .4, 35mm f/2, 
50mmf/1.8&f/1.4, 85mm f/1 .4F, 

85mm f/1. 8, 105mm f/2DAF-DC 
and more ... 

AF-D Zoom-Nikkor 

18-35 f/3.5-4.5, 24-85mm f/2.8-4D, 

24-1 20mm f/3.5-5.6D, 28-1 05mm 
f/3.5-4.5D, 28-200mm f/3.5-5.6D, 
70-300mm f/4-5.6D ED, 80-200mm 
f/2.8D, 80-400mm f/4.5-5.6D ED AF VR 

AF-S Nikkor 

10.5mm f/2.8G DX, 12-24mm f/4G IF-ED DX, 
14-24mm f/2.8G IF-ED, 17-35mm f/2.8D, 

17- 55mmf/2.8G DX IF-ED, 

18- 200mm f/3.5-5.6G VR DX IF-ED, 
24-70mm f/2.8G IF-ED, 

24-85mm f/3.5-4.5G, 28-70mm f/2.8D, 
70-200mmf/2.8GVRAF-S, 

80-200mm f/2.8D, 200mm f/2G VR IF-ED, 
300mm f/2.8D, 200-400mm f/4G VR IF-ED, 
300mm f/4, 500mm f /4D, TC-14E, 
TC-17E,TC-20E 

AF Micro-Nikkor 
60mm f/2.8D, 105mm f/2.8D, 

105mm f/2.8G AF-S, 200mm f/4D 
70-1 80mm f/4.5-5.6D, 85mm f2.8D P. C. 

AiS/AI Manual Focus Nikkor Lenses 

Speedlights 

SB-900, SB-800, SB-600, SB-400, 
SB-80DX, R1C1,SB-29S, SB-28 
SB-28DX, SB-26, SB-25 

Please telephone: 020-7828 4925 
or email: info@graysofwestminster.co.uk 
for our highest offer. 



POSSIBLY THE 
WIDEST RANGE 
OE NEW AND 
SECONDHAND 
Nikon IN THE 

World! 




Our secondhand department 



www.graysofwestminster.com 




40 Churton Street, London SWIV 2LP, England 
Tel: 020-7828 4925 • Fax: 020-7976 5783 " 

E-Mail : info@graysofwestminster. com 
Website: www.graysofwestminster.com 
Monday to Friday 10:00 a.m. - 5:30 p.m., 

Saturday 10:00 a.m. - 1:00 p.m. 

D700 



mefy... Nikon 



Nikon D700 IT CAME, IT SAW, IT CONQUERED 



Nikon DIGITAL CAMERAS 

Nikon D3x body £4,945.00 

Nikon D3x -E AF-S 14-24mm f/2.8G IF-ED £6,195.00 

Nikon D3x + AF-S 24-70mm f/2.8G £6,145.00 

Nikon D3x -E AF-S 14-24mm & 24-70mm f/2.8G £7,445.00 

Nikon D3 body £3,239.00 

Nikon D3 -e AF-S 14-24mm f/2.8G ED Nikkor £4,469.00 

Nikon D3 -e AF-S 24-70mm f/2.8G ED Nikkor £4,399.00 

Nikon D3 -e AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED Nikkor Kit 

£5,675.00 

Nikon D700 body £1,775.00 

Nikon D700 -e AF-S 14-24mm f/2.8G ED Nikkor £3,075.00 

Nikon D700 -E AF-S 24-70mm f/2.8G ED Nikkor £2,999.00 

Nikon D300 body £1,160.00 

Nikon D300 -e AF-S 1 6-85mm f/3.5-5.6G VR DX £1 ,599.00 

Nikon D300 + AF-S 17-55mm f/2.8G DX IF-ED £2,035.00 

Nikon D300 -e AF-S 1 8-200mm f/3.5-5.6G VR DX £1 ,685.00 

Nikon D90 SLR body £685.00 

Nikon D90 + 18-1 05mm f/3.5-5.6G VR DX IF-ED £839.00 

Nikon D5000 body £689.00 

Nikon D5000 -e 18-55mm f/3.5-5.6G VR DX Kit £749.00 

Nikon D60 body £345.00 

Nikon D60 body -e AF-S 18-55mm f/3.5-5.6G VR DX Nikkor £395.00 

Nikon D40 -e 18-55mm AF-S DX £299.00 

Nikon COOLPIX DIGITAL CAMERAS 

Nikon Coolplx P6000 £349.00 

Nikon FILM CAMERAS 

F6 body £1,699.00 

Nikon F6 -E MB-40 grip £1,899.00 

Nikon S3 rangefinder, chrome, Year 2000 edition c/w 50mm f/1 .4 Nikkor, 
black & case (RRP £3,800.00) £1 ,995.00 

Nikon DIGITAL SCANNERS 

Nikon Super Coolscan 9000ED £2,675.00 

Nikon SF-210 for Super Coolscan 5000ED £599.00 

Nikon SPEEDLIGHTS 

Nikon SB-400 Speedlight £125.00 

Nikon SB-600 Speedlight £225.00 

Nikon SB-900 Speedlight £329.00 

Nikon SB-R1C1 Close-Up Commander Kit £599.00 

SB-R1 Close-Up Remote Kit £399.00 

SU-800 Wireless Speedlight Commander £299.00 

SB-R200 Wireless Remote Speedlight £179.00 

4F NIKKOR LENSES 

10.5mm f/2.8G DX Fisheye £509.00 

14mmf/2.8D IF ED £1,129.00 

16mm f/2.8D Fisheye £599.00 

20mm f/2.8D £449.00 

24mm f/2.8D £329.00 

28mmf/2.8D £215.00 

35mm f/1 .8G AF-S DX £189.00 

35mm f/2D £249.00 

50mm f/1 .8D £115.00 



50mm f/1 .4G AF-S 
50mm f/1 .4D .... 
85mm f/1 .4D IF 
85mm f/1 .8D 
105mmf/2DAF-DC 
135mm f/2DAF-DC 
180mm f/2.8D IF-ED 



AFZOOM-NIKKOR LENSES 

18-35mm f/3.5-4.5D IF-ED £499.00 

24-85mm f/2.8-4D IF. £505.00 

80-200mm f/2.8D AF IF-ED £999.00 

80-400mm f/4.5-5.6D ED AF VR £1 ,1 69.00 

AF-S SILENT WAVE NIKKOR LENSES 

AF-S 35mm f/1 .8G DX £189.00 

AF-S 50mm f/1 .4G £299.00 

AF-S 10-24mm f/3.5-4.5G DX ED £779.00 

AF-S 12-24mm f/4G IF-ED DX £799.00 

AF-S 14-24mm f/2.8G ED £1 ,299.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX £449.00 

AF-S 17-55mm f/2.8G DX IF-ED £995.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX £159.00 

AF-S 18-70mm f/3.5-4.5G DX IF-ED £299.00 

AF-S 1 8-1 05mm f/3.5-5.6G VR DX IF-ED £1 99.00 

AF-S 18-1 35mm f/3.5-5.6G IF-ED DX £319.00 

AF-S 18-200mm f/3.5-5.6G VR DX IF-ED £525.00 

AF-S 24-70mm f/2.8G IF-ED £1 ,225.00 

AF-S 24-1 20mm f/3.5-5.6G VR IF-ED £535.00 

AF-S 55-200mm f/4-5.6G VR DX IF-ED £245.00 

AF-S 55-200mm f/4-5.6G DX £199.00 

AF-S 70-200mm f/2.8G VR IF-ED £1 ,525.00 

AF-S 70-300mm f/4.5-5.6G IF-ED VR £425.00 

AF-S 200-400mm f/4G VR IF-ED £4,799.00 

AF-S 200mm f/2G VR IF-ED £3,099.00 

AF-S 300mm f/2.8G VR IF-ED £3,945.00 

AF-S 300mm f/4D IF-ED £995.00 

AF-S 400mm f/2.8G VR IF-ED £6,399.00 

AF-S 500mm f/4G VR IF-ED £5,875.00 

AF-S 600mm f/4G VR IF-ED £6,895.00 

TC-1 4E I1 1 .4x teleconverter £31 5.00 

TC-17E II 1.7x teleconverter £315.00 

TC-20E II 2x teleconverter £299.00 



AF MICRO-NIKKOR & PERSPECTIVE 



CONTROL LENSES 

24mm f/3.5D PC-E (Tilt/Shift-Perspective Control) ED Nikkor £1 ,375.00 

45mm f/2.8D ED PC-E (Tilt/Shift-Perspective Control) Nikkor £1 ,389.00 

60mm f/2.86 AF-S Micro-Nikkor ED £399.00 

60mm f/2.8D AF Micro £329.00 

85mm f/2.8D ED PC-E (Tilt/Shift-Perspective Control) Nikkor £1 ,349.00 

85mm f/2.8D Perspective Control Micro-Nikkor £1,165.00 

105mm f/2.8G AF-S VR Micro-Nikkor IF-ED £599.00 

200mm f/4D AF ED Micro £1 ,345.00 

MANUAL FOCUS NIKKOR AiS LENSES 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1 .4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome £299.00 

50mm f/1 .4 Nikkor. £597.00 

50mm f/1 .2 Nikkor. £743.00 

180mm f/2.8 ED Nikkor. £799.00 



ZOOM-NIKKOR MANUAL FOCUS AIS LENSES 



28-85mm f/3.5-4.5 Zoom-Nikkor. £599.00 




Just Arrived! 

Simon Stafford's 

TWO NEW 

MAGIC LANTERN GUIDES 



Nikon D700 

MAGIC LANTERN GUIDE 




Simon Stafford 



Wallet Card Inside 



416 pages. Bonus Quick Reference 
Wallet card inside. £1 5.00 plus £3.00 
postage & packing within the U.K. 



Nikon D90 

MAGIC LANTERN GUIDE 




384 pages. Bonus Quick Reference 
Wallet card inside. £1 5.00 plus £3.00 
postage & packing within the U.K. 




Grays of Westminster 

OFFICIAL STOCKIST OF THE 
Think Tank BAGS 








(product test^ 



ThinkTank 
camera backpacks 



Travelling with camera gear makes a backpack pretty 
well essential, particularly if you're flying. Tony and 
Eva Worobiec try out two professional bags 

I f we set aside its unfortunate name, of the two backpacks we 
reviewed, the Streetwalker was our favourite. The internal 
dimensions are 28x43x1 5-1 8cm, so with the dividers set as 
bought, you should be able to fit comfortably a Pro DSLR with 
a lens attached, together with a 70-200mm f/2.8 lens with the hood 
attached. These things are of course extremely adaptable. I did try 
fitting both my Mamiya 7 and my Pentax 67 systems as well and the 
proportions were certainly generous enough to accommodate both. 

The product is quite rigid and is comfortable to use, featuring firm 
lumbar padding and a well designed shoulder harness. It has a front 
organiser which includes a passport pocket plus a plethora of other 
little pockets on the sides of the bag that should accommodate the 
most fastidious of travellers. There is even a dinky compartment on 
the top of the bag for your business cards. 

For me the big plus is its external dimensions of 29x46x22cm 
(WxHxD) which ensure that it can satisfy all international carry-on 
regulations. In common with most camera bags there is a drop down 
tripod cup, although this is not a feature I tend to use much. With a 
compartment at the back to accommodate a 15in laptop, this truly 
is an impressive product and at £140 sensibly priced. But if you are 
prepared to forego the laptop facility, the alternative Streetwalker Pro 
retails at an even more sensible £120! 




It has a front organiser which includes a passport pocket plus a plethora 
of other little pockets on the sides of the bag that should accommodate 
the most fastidious of travellers 



Features 

O Accommodates a pro size DSLR with 70-200mm f/2.8 lens with hood 
O Accommodates a 15in laptop O Sized for international carry-on 
O Dimensions 

External: 29x46x22cm (WxHxD) Internal: 28x43x15-18cm 

O Weight 1.6-2kg (depending on accessories) 

O Price £140 



Streetwalker 

I 

Hard Drive 



1fwe set aside its 
unfortunate name, 
of the two backpacks 
we reviewed, this was 
our favourite' 
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It is quite rigid and is comfortable 
to use, featuringfirm lumbar 
padding and a well designed 
shoulder harness’ 
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The Shapeshifter's main selling feature is that it can 
comfortably carry a 17in laptop plus other computer accessories 
while also accommodating two pro DSLR bodies and various 
professionally sized zoom lenses 



Conclusion 

We are highly impressed by the range of backpacks 
on offer from Think Tank which really do 
accommodate a range of very specific needs. 
Moreover Think Tank have set about designing 
innovative, imaginative and well constructed 
products with the modern photographic traveller 
very much in mind. Eva's main reservation about 
these two backpacks was that she found the shoulder 
harnesses uncomfortable, despite the claims made 
by the manufacturers that more thought had been 
given to accommodating the female physique! 

If you are thinking about replacing your current 
bag, we certainly would suggest that you consider 
visiting their website, snapperstuff.com. Their 
products feature the YKK zip which claims to be 'the 
most durable zipper in the world', but of course only 
time will tell. 



Supplier 

O For more information visit 
Snapperstuff's website at snapperstuff.com 
or email info@snapperstuff.com 



The Shapeshifter 

This bag has been designed very much with the photojournalist in 
mind. Its main selling feature is that it can comfortably carry a 17in 
laptop plus other computer accessories while also accommodating 
two pro DSLR bodies and various professionally sized zoom lenses. 

It is called Shapeshifter because it allows the user to compress the 
depth of the backpack to just Sin once the camera gear has been 
removed. The idea is that once compressed, and with the camera 
out and around your neck, you are able to move fairly unobtrusively 
without your camera bag constantly knocking people. 

It has many of the good features of the Streetwalker, but it differs 
in so far as the camera gear part of it has five interior neoprene 
pouches with drawstrings. This has advantages and disadvantages; 

I have occasionally forgotten to zip up my camera bag with nearly 
catastrophic consequences, and these pockets offer a further layer of 
protection. On the negative side, this does remove that element of 
flexibility we particularly liked in the Streetwalker. Also, it is impossible 
to pack a camera with a lens attached in any of the interior pouches. 

Features 

O Accommodates two pro DSLR bodies plus 70-200 f/2.8, 24-70 & 16-35 f/2.8 
(or similar) lenses and two strobes 
O Accommodates a 17in laptop 
O Dimensions 

External: Expanded: 32x51x18cm (WxHxD); Compressed 32x51x8cm 
Internal: Laptop compartment 30.5x48x4cm (WxHxD) 

O Weight 1.73kg 
O Price £209 
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The Professional Choice 



Camera bags designed ItninRTANKI pholo 

by photographers for photographers Se Ready “Before me Moment” 



Urban Disguise^'^35 




This latest addition to the Urban 
Disguise"^^ ‘family’ is stylish, yet 
understated. It has space 
for a 10-13.3” laptop 
and a special divider for 
a pro DSLR body 




Shoulder Harness^'^ 

This easily attachable accessory converts a bag into 
a backpack. Compatible with the Urban Disguise"^^ 35, 
40, 50, 60 and included in the Airport Check in"^"^ 



Urban Disguise^'^ ‘family’ 

This series of shoulder bags provides a wide range 
of sizes and enables you to travel in style and protect 
your gear, without attracting attention to yourself 
as a photographer 




Pixel Sunscreen^'^2.0 



Artificial Intelligence^'^ 2.0 Airport^'^ International 2.0 




See your laptop screen clearly, even in the brightest 
of sunlight. Folds into a small, 
compact carry case. 

Can be stored flat in the 
Airport InternationaF'^ 2.0 



Rotation 360™ 




This award winning backpack includes a rotating belt 
pack section that allows access to 
gear without removing the 
backpack. You can also 
add to it any of the 
Modular''''^ or 
Skin"^^ pouches. 



A slim laptop case for either 
a 15.4” or up to a 17” laptop. 
Can be stored in the front 
pocket of the Airport 
InternationaF'^ 2.0 





Modular^'^and Skin^'^ 

These pouches (padded and non-padded respectively) 
are designed to fit onto any Think Tank photo belt. With 
the additional use of a harness you can help spread the 
weight of your gear across your body and relieve 
aches and pains. 



A roller bag designed for 
International and USA 
domestic carry-on size 
with advanced security 
features and large 
interior capacity 




Change Up^'^ 



i 



This multipurpose bag can be used as a belt pack, 
shoulder bag or on a harness system (all included with 
the bag). You can also add to it any of the Modular'^'^ 
or Skin™ pouches. 











[on location] 



Mixing formats 



Andy Luck travels to one of the world's most beautiful cities with a 
brace of different cameras. Which one will capture the beauty of Venice? 



V enice, that most serene of 

places, stretching across 118 
small islands in a marshy 
lagoon in the northern 
Adriatic, an intoxicating blend of sights, 
impressions and feelings. It s a location 
where history is palpable and visual stories 
abound to stimulate the senses of the 
observant photographer. This floating City 
of Bridges was home in the Renaissance 
to artists Titian, Tintoreto and Canalleto. 



At night you can almost feel the ghost of 
Antonio Vivaldi composing as he walks 
the cobbled canal-side streets, or that 
womaniser Giacomo Casanova as he escapes 
over a rooftop from a jealous husband. 

Tm wandering down a back alley not far 
from San Marco. You don’t have to go far 
in Venice to experience the city as it has 
been for centuries. Boats and gondolas jostle 
gently against each other in the slight swell 
from a passing water taxi. Tm marvelling 



at the architecture reflected in swirling 
patterns on the surface of the canal. There 
really is a picture at every turn, the perfect 
place to get lost with a camera. 

IVe done my homework, and I know I’ll be 
on my feet a lot if I’m to scratch the surface 
of the city during this short, four-day trip. I 
reckoned the best option for all this footwork 
was a small Billingham shoulder bag. The 
open-top arrangement allows cameras to 
be taken out quickly and with little fuss 
when opportunities arise, which they do so 
frequently that I wonder how I would have 
coped if I’d opted for a rucksack instead. 

The only drawback is I want to shoot film as 






well as digital and the Hadley Pro is quite a 
small bag. It will, however, accommodate the 
Mamiya 6x7, a relatively small 120 roll film 
medium format rangefinder, with one lens 
and my DSLR with one lens. 

To get round this I have set my routine to 
take just what I want to use for each foray 
and leave the rest behind at the apartment 
in a secure locked case. The small bag size 
has already proved a definite advantage 
when threading through the more crowded 
and narrow canal-side streets close to the 
Piazza San Marco. 

The arrangement is working well. I can 
carry both medium format film and digital 
and even a small lightweight tripod (Velbon 
Ultra Maxi) in the zippered back pocket of 
the Billingham for those night and pre- 
dawn shots. I even have the 35mm film 
option covered, which I really wanted to 
shoot here, with a diminutive Ricoh GRl 
slipped into a jacket pocket. 




Canon EOS5D,1/400secatf/11 



Shutter failure 

It s always at these moments when you think 
you have covered the bases that something 
goes wrong. Sure enough, as I start to take 
pictures with the Ricoh I notice a strange 
fluttering sound from the shutter but no 
distinctive click before the wind on. Closer 
inspection reveals the unpalatable truth: the 
Ricoh s shutter, a paragon of reliability over 
the past seven years, has failed completely. 

Before setting off on this trip, I was 
faced with the perennial problem that all 
enthusiastic photographers face at some 
point - exactly what equipment to take 
along. What is genuinely needed, or put 
another way: what would be sorely missed 
if left behind? For a short trip, one digital 
SLR with a couple of lenses would be an 
ideal lightweight kit. On the other hand, 
having never been to Venice before I 
couldn’t help wondering if I could travel to 
one of the most beautiful places in the ► 
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[on location] 




Bargain Venice 

You can spend as much as you like on a trip to Venice, but some real bargains are 
possible if you are prepared to shop around. 

With a flying time of about two hours from London, cheap flights are possible, 
for example Easyjet (around £35 each way in May). Alternatively, cheap short breaks 
including flight and accommodation can be had for as little as £200 per person for 
a four-night stay (expedia.com). There are also a huge range of different types of 
accommodation you can book yourself, including budget hotels, B&Bs and hostels. 



i world and not shoot some of it on film. 

In the end I did what we all probably do at 
some point - crammed in as much gear as 
would sensibly fit into the restricted carry-on 
allowance. In went the 5D and two lenses, the 
6x7 and some Velvia, along with the Ricoh 
GRl. Almost as an afterthought, I found 
myself reaching for my Olympus OM-3, an 
old friend I was hoping to reacquaint myself 
with if a quiet moment could be found. 

Nostalgia 

How lucky that I brought the old film 
SLR along. A quick trip back to the room 
and Lm loading FP4 into the OM-3 with 
a delighted sense of nostalgia. OK, so the 
camera has not been used for some time and 
the batteries are flat, but the OM-3 has a 
purely mechanical shutter. The batteries are 
only needed to power the meter, so calling 
on experience and with some judicious 
bracketing, I am soon shooting away again 
until a proper camera shop can be located. 

Handling the OM-3 again is an absolute 
pleasure. I had forgotten how small and neat 
these fully capable, pro spec 35mm cameras 
are. At a push, it is even feasible to put an OM 
camera body into a large inside coat pocket 
and a couple of the tiny, precision made 
Zuiko prime lenses into another, with no 
need for a camera bag at all. That’s something 
you can t do with a conventional DSLR. 

Indeed, it is when comparing the old 



film style of shooting to the DSLR in a 
situation like this when one almost questions 
progress. No battery dependency, no 
chargers and trailing plugs to carry around, 
no memory card issue, or portable storage 
or laptop to worry about and no live view, 
histogram, face detection, programme 
modes, custom functions or AF to distract, 
just you and your own judgement and the 
sound of that precision clockwork whirring 
as you select the shutter speed - joy! 

Once new batteries are installed, the 
meter comes back to life and we are really 

‘Before setting off on this trip, I was 
faced with the perennial problem 
that all enthusiastic photographers 
face at some point - exactly what 
equipment to take along’ 



back in business. A few presses on the spot 
meter button and Lm hooked. Though often 
imitated, Olympus’ clever multi-spot meter 
system and viewfinder scale has yet to be 
bettered. No frippery, but precise multiple 
spot measurements that can be averaged, 
just what you need to know, in a simple 
linear, analogue representation. 

As I wander around Venice, it seems the 
little black OM also has many other fans. It 
draws more than its fair share of approving 
glances from digital compact toting tourists 
and local Venetians alike. Ah, a proper 
camera,’ I can almost hear them thinking! 
Almost every other photographer I see is 
struggling with a digital compact, mostly held 
waveringly at arm’s length, while the owner 
squints at a tiny LCD screen, trying to get 
some kind of representation that will help with 
composition in the bright Venetian sunshine. 

No such problems with the old technology 



64 July 2009 B&W 





Getting around cheaply 

Transport to the city from the airport has got to be by motorboat. Arriving at 
St Mark's Square from the water is a great way to start your photographic 
experience and worth paying the extra for (15.50 Euros per person). 

The port of Venice is within walking distance of Piazzale Roma (the city's main 
transport hub) and has connections to the city centre by water buses 41, 42, 

51, 52, 61 and 62. There is a free shuttle bus to the Piazzale Roma on Saturday, 
Sunday and Monday. 

The great thing about Venice is you don't have to spend much getting around. You 
can get a good sense of the city using little more than your feet. Wander through the 
small side streets, over hump-backed bridges and in and out of the many different 
piazzas, each with their own architectural style and charm. If you need to get 
somewhere quickly, there is an excellent network of cheap and regular water buses. 

Beware of over-priced water taxis. A short trip along the Grand Canal could cost as 
much as 60 Euros, excluding surcharges for luggage or travelling by night. 

The gondola is something everyone has to do at least once, but be careful how you 
negotiate the price, which can be steep! 




Reflection photographed with a long lens from a balcony. Canon EOS 5D, l/SOsec at f/11 



Tm using today. Fitted with the excellent 
28mm Zuiko lens, focussing action is smooth 
and precise. Composition is a breeze with 
the bright full frame viewfinder. Digital SLR 
photographers used to peering into small 
viewfinders to match their 1.5 or 1.6 crop- 
size sensors would find the OM viewfinder 
an absolute revelation. This camera reminds 
me that a lot of the pleasure of picture taking 
can come from the moment of composition 
where the subject can really only be fully 
appreciated with a decent viewfinder. 

Conclusions 

I thoroughly enjoy mixing the formats on 
this trip. Canons full frame sensor in the 



5D provides some great image quality and 
of course you can see exactly what you are 
getting. But my favourite picture is still 
made with the Mamiya 6x7, even if I do have 
to wait to see it! There was also something 
really special about making pictures with 
that old mechanical OM camera again. The 
way it nestles in the hand, the sensations of 
the shutter release, the feeling of control with 
the manual wind-on, quiet, discreet and no 
distracting paparazzi-like whiz, whirr and 
clatter to spoil a magic moment. I somehow 
feel Vivaldi would approve of the muted 
and musical OM s signature clack - and 
Casanova wouldn’t even notice if I snapped 
him leaping from his paramour s gondola! 



Bargain 
travel cameras 



O Mamiya 711 

The smallest, lightest and most 
travel-friendly way into the 
medium format experience, the 
Mamiya is a rangefinder that's 
very easy to use and has a range 
of brilliant lenses ideal for architecture and landscape 
due to the lack of distortion made possible by the 
rangefinder design. Around £900 for clean example 
with 65mm (29mm equivalent lens). 




O Ricoh GR1 





With good build quality 
overall, but some question 
marks over electronics in 
older models and a cracking 28mm lens 
that made this camera a legend in its time, the tiny 
GR1 is still one of the finest 35mm film travel cameras 
you can buy secondhand if you want to travel really 
light. Average used price: £130. My example's shutter 
failure was not a one-off, according to a dealer, so be 
careful. Another version with a super wide 21mm lens 
was also made: the GR21. Expect to pay a premium of 
around £20 to £30 over the GR1. 





O Canon EOS 5D 

A three year old design now, but with 12 million large 
and very clean pixels, image quality still stands up 
well against more recent full-frame 
offerings from Nikon and Canon 
that cost twice as much. 

Current, fair secondhand price 
for body only at around £800 is 
amazingly good value. 

O Olympus OM-3 

My personal favourite. If I could carry only one, this 
would be it. Small, light and, like a Swiss knife, it can 
do almost anything you ask it to, simply and 
effectively. Can operate even without batteries 
thanks to its clockwork shutter mechanism. Zuiko 
lenses are small and have legendary sharpness and 
contrast. Increasingly rare now, so expect to pay more 
than 0M-2/0M-4 (also great cameras, but battery 
dependant), the premium is worth paying for the 
mechanical reliability. Average used price £400-£500 
for good clean example, body only - Zuiko lenses are 
cheap and still relatively 
plentiful. Steer clear 
of heavily worn and 
battered examples. 
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londoncameraexchange 



partexchangewelcome 



all our used stock online now at: 

P www.LCEgroup.co.uk 



the - 

used 



Search our- classic 

www.LCEgroup.co.uk or call in to 

recycle your old DSLR TODAY! 

and offset the value against your new DSLR purohase. 

Your old camera may be worth more than you think when you 

trade up to the latest Digital SLRs at londoncameraexchange. III l^9l St 










(new gear] 







O Body only; £719.99 P5000 + 18-55 VR kit; £799.99 O nikon.co.uk 



The D5000 has a 12.3mp sensor and inherits the D90's groundbreaking 
HD movie capability. The camera boasts a 2.7in vari-angle LCD monitor 
(allowing you to take pictures from any angle) plus extensive in-camera 
editing features to enhance images. Designed for capturing family fun 
and developing the skills of photography hobbyists, the D5000 has 
19 scene modes - making it ready for every occasion. 



New gear in the shops for 
film and digital photographers 



WINDOW 

SHOPPIN 

CAMERAS 

NIKON D5000 






O £190 O firstcall-photographk.co.uk 



am 



Building on the success of the popular E-420, the 
new E-450 is packed with features that encourage 
newcomers to DSLR to have fun and explore their 
creative potential. Three in-camera art filters apply 
stylish effects to any image at the touch of a button. 
Image composition is simplified via Live View on the 
LCD screen. The 10 megapixel camera, which is one 
of the world's smallest and lightest DSLRs, has 28 
shooting modes and depth of field preview. 



PHENIX DN60 

A new film camera is at last 
on the market in the UK. The 
Phenix DN60 35mm film SLR 
is the first new film camera, 
with Nikon F lens mount, for 
five years. Available as a body-only option, this camera has been developed with 
students in mind but will also appeal to existing digital SLR users who occasionally 
want to use film with their existing (non DX) lens sets. The Phenix offers centre- 
weighted TTL metering, LED exposure display in the viewfinder, ISO film speeds 
to 3200 and shutter speeds of B to 1/200. 



OLYMPUS E 450 



► 
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O £799.95 Obogenimaging.co.uk 



0£69 Ojessops.com 



GITZO OCEAN TRAVELER TRIPOD 



Baby Lightweight Stands are designed for professional or 
enthusiast photographers whether on location or in the studio. 
Available in four models, the new stands are extendible to 
between 240cm and 385cm, with various payloads between 4kg 
and 1 0kg. All feature the new Quick Stack System (QSS) patented 
by Manfrotto and are sold individually or in a kit of three. 



Gitzo has developed the world's first stainless steel tripod 
casting to produce the new Ocean Traveler. The tripod can 
be used in the harshest of environments - including salt 
water - making this an ideal travel companion for serious 
photographers. The tripod features Ocean-Lock, a locking 
system which includes special inserts at both ends which 
minimise the amount of water and debris that may enter 
the tubes and mechanisms. 



(new gear] 



KIT 

MANFROTTO 

BABY LIGHTWEIGHT 
STANDS 



JESSOPS 

HIGH RESOLUTION DIGITAL FRAME 



This digital frame features an in-built clock, calendar, 256Mb internal memory, remote 
control and integral 6 in 1 card reader. Photographs and videos can be viewed from 
the high resolution frame, accessible from the remote control. There's also a proper 
off-switch for when it's not in use, rather than a power-wasting standby mode. 



O Prices range from £56.95 to £236.95 
O bogenimaging.co.uk 



'''''//IIINIMINIMII 




NIKON AF-S DXNIKKOR 
10-24MM F/3.5-4.5G ED LENS 

Nikon's DX-format ultra-wideangle zoom lens is designed for photographers 
who enjoy shooting architecture and landscapes. The lens offers a focal length 
between 10 to 24mm and a picture angle equivalent to a focal length of 15mm 
to 36mm in FX/35mm format. Thanks to its ring-type Silent Wave Motor, its 
autofocus is quiet and fast. 



ORRP £799.99 Onikon.co.uk 
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PHOTOGRAPHY GEAR FOR LESS THAN £100 I 



BLACKBIRD FLY 35MM TLR CAMERA 



The Blackbird Fly recalls the classic twin lens reflex 
designs of Rollei and Yashica. The photographer 
uses one lens to expose the film and the other as a 



viewfinder. The Blackbird takes pictures in 
standard 35mm film format (24x36mm) but by 
using the accessory mask you can also obtain 



square format pictures (24x24mm). Available In a 
range of colours, this kit should be great fun and 
also looks extremely cool. 



C 



PHOTOSHOP 
BASICS DVD 

If Photoshop is a mystery to you 
then this Mac and PC compatible 
DVD-ROM could provide the 
answers. Photographer David 
Rowley presents 24 tutorials 
explaining tips, tricks and 
techniques to make Photoshop 
a pleasure not a challenge. The 
secrets of layer adjustment, 
image improvement, selective 
sharpening, black & white 
contrast and black & white 
blending are all included. 

No prior knowledge is required. 




0£6.99 Ocalumetphoto.co.uk 



O £79.99 O firstcall-photographic.co.uk 




HAHNEMUHLE 

PHOTO RAG 



BARYTA 



Hahnemuhle's Photo Rag Baryta 
combines the advantages of pure 
cotton paper with the appearance 
of a traditional darkroom baryta 
paper. It's acid-free and ideal for 
high standard museum-quality 
prints. The paper will be appreciated 
by black & white photography 
enthusiasts in particular but is 
also suitable for luminous 
colour pictures. 





This little device makes it possible for you to attach 
any camera to the centre handlebars of your bike 
before heading off to capture action footage. The 
mount will fit a DSLR, compact camera or video camera 
and has an adjustable height extender so you can alter 
the angle. Once the mount is installed, the camera can be removed 
and re-attached using a quick-release feature. Made of rugged materials, 
the mount should hold up to an array of on and off-road adventures. 






FAT GECKO 

CAMERA MOUNT 







◄ 








OPtioG70 

— i 



O £99.99 Opentax.co.uk 



The Pros is a 
compact bag 
designed to 
accommodate the 
largest digital and film 
SLRs with a 200mm zoom 
lens attached, a couple of 
smaller lenses and a flash. 

The top provides rain 
protection to the foam- 
padded main compartment, 
which supports the camera 
on foam pillars. For shock 
protection, the bottom has a 
thick, foam-padded plastic 
platform. There's storage for filters, film 
and cleaning materials and a mesh pocket 
for small accessories and personal items. 



0£43 Otamrac.co.uk 



I PENTAX OPTIO E70L 

I This sleek entry-level compact is for first-time users looking 
I for an affordable and easy-to-use camera or for more 
I experienced users wanting a simple point-and-shoot as a 
I secondary camera. The E70L offers multiple scene modes, face 

I recognition for up to 10 people and digital shake reduction. 



AQUAPAC 

CAMERA CASE 

Take great pictures underwater 
using this waterproof camera 
case. The case is designed for 
compact cameras and SLRs and 
will float with your camera in it. 
Guaranteed submersible to 15 
feet (5 metres), the case also 
keeps out sand and dust. 



TAMRAC 

PRO 5 BAG 



I LASAGNE FILM REEL 

I The Lasagne Is a recreation of the film apron, which was 
I originally invented 60 years ago and was first marketed by 
I Kodak in their Kodacraft Developing Kit in the 1940s. 

I Basically, it's a plastic sheath that replaces the need for a 

I traditional film spiral. You insert the leader of the film into 

I the bottom and then roll the film to form a coil, finishing with 

I the Lasagne Reel's taper inserted into itself to make the ball 

I complete. The Lasagne is impervious to darkroom chemicals 
I so will not get brittle. It can be used in all plastic tanks and 
I stainless tanks. Perfect for beginners, it's extremely easy to use, 
I durable and dependable, yielding consistent results every time. 



O £17.99 O firstcall-photographic.co.uk 
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Professional Photographic Products 

Fotospeed* 

B&W Paoer 


Resin Coated 




Gloss or Oyster 




VC 5x7” (25s) 


£4.00 


VC 5x7” (100s) 


£11.50 


VC 8x10” (25s) 


£9.00 


VC 8x10” (100s) 


£25.00 


VC 9.5x12” (50s) 


£18.50 


VC 12x16” (10s) 


£9.00 


VC 12x16” (50s) 


£30.00 


VC 16x20” (50s) 


£47.00 


Lith Fibre Based 


- Eggshell 


Double Weight 




8x10” (10s) 


£8.51 


8x10” (100s) 


£65.57 


12x16” (10s) 


£21.44 


12x16” (50s) 


£84.76 


16x20” (10s) 


£32.29 


16x20” (50s) 


£132.42 




pRCva 



Fotospeed Chemistry 



B&W Film Developer 

FD10 Fine Grain 11 £6.66 

FD10 Fine Grain 51 £20.94 

B&W Paper Developers 
PD5 Universal II £6.07 

PD5 Universal 51 £13.51 

DV1 0 Varigrade 1 1 £6.27 

DV10 Varigrade 51 £14.00 

WT 1 0 Warnntone 1 1 £6.85 

HF3 Hydrquinone Free II £7.39 
LD20 Lith Dev. 500ml £15.36 

B&W Fixers, etc. 

FX20 Rapid Fixer II £6.75 
FX20 Rapid Fixer 51 £19.57 

FX30 Odourless Fixer 1 1 £7.80 
FX30 Odourless Fixer 51 £23.69 
SB40 Stop Bath II £7.25 

SB50 Odourless Stop II £7.43 
SB50 Odourless Stop 51 £25.45 
RA50 Rinse Aid 500ml £4.30 

WA50 Wash Aid II £5.77 



MORCO LIMITED 

20 Oak Tree Business Park, Oakwood Road, 
Mansfield. Nottinghamshire. NG18 3HQ 

Phone: 01623 422828 
Fax: 01623 422818 
email: sales@morco.uk.com 




Alternative Processes 



Argyrotype Kit £44.83 

Cyanotype Kit £36.89 

Gum Bichromate Kit £43.36 
Salt Printing Kit £48.74 

Lith Printing Starter Kit £19.48 
Liquid Emulsion 
LE30 500ml £38.86 

LE30 1I £64.20 



Toners & Dyes 

Palette Toner Kit £34. 1 6 

ST20 Sepia Toner 150ml £10.18 
ST20 Sepia Toner 500ml £19.18 
ADI 0 Antique Dye 100ml £6.06 

RT20 Copper Toner 500ml £19.18 



BT20 Blue Toner 500ml £19.18 

SLT20 Selenium Toner II £18.10 
AU20 Gold Toner 1 1 £25.93 

Test Tube Toner Kit £10.76 

DY1 5 Fotodyes 1 2x1 5ml £24.46 
DY1 0 B&W Retouch Kit £1 3.90 




Ilford Galerie Inkjet 



Smooth Gloss or Pearl 



A4 (25s) £9.00 

A4(100s) £30.00 

A3 (25s) £21 .00 

A3+ (25s) £23.00 

A2 (25s) £47.00 

61cm (24”) Roll £106.00 

Smooth Fine Art 
A4(10s) £11.00 

A3 (10s) £18.00 

A3+(10s) £23.00 

Smooth High Gloss 
A4 (25s) £15.00 

A3+ (25s) £38.00 

Gold Fibre Silk 
A4 (50s) £34.00 

A3+ (50s) £72.00 

A2(50s) £100.00 




Permajet Instant Dry 



High Gloss or Oyster 



A4(100s) £30.00 

A3 (50s) £36.00 

A3+ (25s) £27.00 

A2 (25s) £45.00 

61cm (24”) Roll £85.50 

Matt Plus 

A4(100s) £25.50 

A3 (100s) £45.00 

A3+ (25s) £22.50 



All Prices INCLUDE VAT. Most cards welcome. 



Free delivery for most of mainland UK on orders over £115.00, check when ordering. 



Wide range of Ilford, Kodak, Fotospeed, 
Permajet etc. available to buy online at 

www.morco.uk.com 




• FIBRE BASE 

GLOSS 295 



A Fibre Base 
material with a 
natural white, 
acid-free base and 
subtle undulations. 



FIBRE BASE GLOSS 



\ WARMTONE 295 



A 1 00% natural 
cottonbase, acid-free, 
giving a 10 point 
warmer base than 
Fibre Base Gloss. 



ol 



CL 

OCO 



The ultimate in 
smooth gloss, 
heavyweight fibre 
based media. 

A whiter base and 
ultra smooth finish. 



9o 



FIBRE BASE MATT 
(DELTA) 271 



An ultra smooth, matt 
surface, bright white 
with a traditional feel. 



01926 40 30 90 

sales@permajet.com 

www.permajet.com 



Continuing to 
define the 
direction of the 
inkjet market with 
Fibre Based 
Baryta papers. 
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BLACK & WHITE 
PHOTOGRAPHER 
OF THE YEAR! 



PARKCameras 

KEEPING YOU IN THE PICTURE 

Black & White Photographer of the Year is sponsored by Park Cameras www.parkcameras.com 

With the end of August deadline soon coming up, it's 
time to get your submission in - and to encourage you 
we thought we'd tell you more about the sumptuous 
prizes waiting for the winners 

Black & White Photographer of the Year 

OLeica D Lux-4 Titan Kit worth £765 
OHahnemuhle paper worth £100 
O Park Cameras voucher worth £300 
OFarnell voucher worth £100 

OSnapperstuff Think Tank Shapeshifter photo backpack worth £209 
OOne year's subscription to Black & White Photography 
oClikpic website worth £35 
O Ilford token worth £250 




Runner-up 

Black & White Photographer of the Year 

OLeica D Lux-4 worth £595 

OThe Darkroom voucher worth £100 

O Snappertuff Think Tank Modular Speed Set worth £79 

OOne year's subscription to Black & White Photography 

OClikpic website worth £35 

O Ilford token worth £100 



CATEGORIES 

Overall winner 

PORTEOLIO 

To win the title of Black & White 
Photographer of the Year you must submit 
a portfolio of four prints. The subject matter 
is open so you can encompass any theme, but 
the prints must hold together as a cohesive 
set, linked by subject or style. 

Single image winners 

PORTRAIT 

Taking pictures of people has been enjoyed by 
photographers since the outset of photography. 
Your entry can be anything from a formal 
portrait to a candid shot taken in the street - but 
it must give a strong sense of the person within. 

LANDSCAPE 

From the rural to the urban, landscapes offer 
the photographer endless scope. The winning 
entry in this category must evoke a strong 
sense of atmosphere. 

STILL LI EE 

Here is your chance to exhibit your real artistry 
with originality and superb composition. Think 
about abstract shapes and great lighting. 

PRINTER OE THE YEAR, 
SILVER/ PRINTER OE 
THE YEAR, DIGITAL 

There will be two winners in this category, one 
for a silver print and one for a digital print. 
Printing must be absolutely top class. 



Single Image winners 

O Park Cameras voucher worth £200 

OPermajet photo book worth £35.95 

OOne year's subscription to Black & White Photography 

OClikpic website worth £35 

O Ilford token worth £50 



UNDER 21 

In this category we ask you to submit a set of 
three images that sit well together - the 
subject matter is up to you. You must be under 
21 on 28 August 2009. If you are under 18 you 
must enclose a letter from a parent or guardian 
giving consent for your images to be published. 






THE PRIZES 



To head up our list of fabulous 
prizes is the Leica D Lux-4 
Titan Kit worth £765 and the 
Leica D Lux-4 worth £595 



PARKCameras 

KEEPING YOU IN THE PICTURE 




.com 



Park Cameras are offering £200 in Park Cameras 
vouchers for each of the six category winners 
plus a £300 Park Camera voucher for the 
overall BPOTY winner 




Hahnemuhle, who produce high 
quality inkjet paper for black & white 
photographers, are offering £100 of goods 




The Darkroom are offering a 
£100 services voucher 



FARNELL 

PHOTOGRAPHIC LABORATORY LTD 



Farnell Photographic 
Laboratory are offering 
a £100 services voucher 




snapper stuff 



CMp/c website worth £35 



One year's 
subscription to 
Black & White 
Photography 



Snapperstufflhmk 
Tank Shapeshifter 
photo backpack 
worth £209 



ILFORD PHOTO 



Ilford tokens 



Permd 






PermajetkS 
Photobook 
worth £35.95 



Turn to page 80 for terms and conditions 



PARKCameras 

KEEPING YOU IN THE PICTURE 




.com 



Black & White Photographer of the Year is sponsored by Park Cameras www.parkcameras.com 



Entry form 



Mr/Mrs/Miss/Ms Surname 



Forename 



Home address 



Postcode 



Country 

Email 



Telephone number 



O CATEGORY ENTERED (Please tick box) 

Portfolio □ 

Printer of the Year, Silver □ Printer of the Year, Digital □ 
Portrait □ Landscape □ Still life □ Under 21 □ 

If you are entering more than one category, please photocopy this 
entry form and include a separate copy with each submission 

0 PLEASE SIGN HERE TO CONFIRM THE FOLLOWING: 

1 have read and understood the terms and conditions of entry to 
the Black & White Photographer of the Year Competition. 



Signature 



□ I have enclosed my £5/ £2.50 entry fee (see p80). Only cheques or 
postal orders, payable to GMC Publications Ltd, can be accepted. 

We can accept cheques raised in Sterling, US dollar or Euro only. 

O RETURN OF PRINTS (Please tick box) 

□ I would like my prints to be returned, and have enclosed sufficient 
packaging and postage 

□ I do not require my prints to be returned. By ticking this box you 
authorise the organisers of the competition to dispose of your prints 
once the judging procedure is complete 

O PHOTOCOPIES OF THE ENTRY FORM ARE ACCEPTABLE 

Send your completed entry form(s), print(s) and entry fee to: 

Black & White Photographer of the Year Competition, 

GMC Publications Ltd, 86 High Street, Lewes, East Sussex BN7 1XN 

Guild of Master Craftsman Publications Ltd would like to ensure you 
are kept up to date with information on other products and offers that 
may be of interest to you. If you would prefer not to be kept informed 
of future offers, please tick box □ 

O HOW TO PAY 

If you are entering the competition from the UK please send a cheque 
or postal order - remember to only send one cheque or postal order for 
all categories you are entering. The cheque should be made payable to 
GMC Publications Ltd. 

If you are entering the competition from overseas we can accept 
cheques raised in euros or US dollars. 

Please do not send cash, 

O IMPORTANT! 

When you enter the Black & White Photographer of the Year 
competition you retain full copyright of your pictures. They will only 
ever be used in relation to the competition or its promotion. 

GENTRY FEE 

If you are entering several portfolios or single images into any one 
category, you need only pay ONE entry fee per category. 



ALL SUBMISSIONS MUST BE IN PRINT FORM, WHETHER DIGITAL OR SILVER. ENTRIES MUST ARRIVE NO LATER THAN 28 AUGUST 2009 









Letter of the month 

Each month we're offering the winner of the Letter of the Month a free copy of Understanding 
Composition: The Compiete Photographer's Guide by acclaimed photographer Steve Mulligan. 

This excellent book explains the key ideas behind composition and shows how these ideas work 
in practice when photographing landscapes, wildlife, portraits and abstracts. Understanding 
Composition is available from bookshops, price £24.99, ISBN 978-1-86108-534-4. 






LETTER OF THE MONTH 



©Emma Newson 



already small aperture, therefore 
this would not be classed as a 
pinhole camera, but of course, 
you know that. In addition, so 
should Mr Wise as, according to his 
website, he is quite an expert. 

My own pinhole camera is made 
partly from a box camera using 
the film holder pressure plate and 
shutter without the lens, the rest is 
wood. As this cost me 18 euros 
I don't think it broke the bank. 
Please find enclosed a photograph 
of my own pinhole camera and a 
picture taken with it. 

Tom Sharpies, 

Killorglin, S. Ireland 



CREATIVE SHOT IN THE ARM 



A s a huge fan of monochrome photography I have 

been a very avid reader of your magazine for over two 
years now and every month I am inspired; however 
March's issue in particular was extremely welcome! 
Due to a recurring long-term mental health problem my creativity 
hit a dry spell and my inability to get out and about much meant my 
photography became quite restricted. After reading about Andrew 
Sanderson's still lifes, however, I was motivated to have a go and 
have included the two best results. I was very pleased with them - 
especially as I planned, shot and post-processed both images in one 
afternoon! It's a whole new genre for me and one I intend to persue! 

Thank you for the monthly creative 'shots in the arm' - I have just 
bought my copy of May's issue and have already read it cover to cover 
and am planning my first close-up nature shots (Assignment) and Lee 
Frost/Sense of Place - inspired coastal scene - we'll see how it goes! 

Emma Newson by email 



ZEISS QUALITY 

I n your February issue of Black & White Photography there is an 
article by Andy Luck on the Zeiss Distagon f/2.8 25mm lens. 

I have a question or two. The first is I understand that the 
name Zeiss has been bought by a third party manufacture 
and that lenses for Nikon and Canon are made in Japan under licence? 
Are these lenses of the same quality as the German Zeiss of old? 

I appreciate what Andy said about the lens and he clearly rates it. 

My second question is has he tested the Nikon fit Zeiss 28mm as 
well? If so, where can I find a report please? I have trawled through 
all my old copies of Black & White Photography without success! 

I have bought a D3x and want to extract the best possible image 
quality for landscapes. 

Thanks a lot and keep up the good work on a great magazine. 

Kev Beech by email 

Andy writes: The Distagon 25 is a redesign of the 1961 original for 
modern SLRs and DSLRs. i am not aware that this iens is made 
abroad under iicence. it has aii the ha ii marks oftraditionai German 
design and is branded Zeiss. What i do know is that Zeiss make 
ienses for Hasseibiad among others and that's good enough for me! 

According to Zeiss' own corporate information, the group have 
offices in more than 30 countries and are represented in more than 
100 countries, with production centres in Europe, North America, 
Centrai America and Asia. The company's headquarters are iocated 
in Oberkochen, Germany, in northeastern Baden-Wurttemberg. i 
have tried the iens on a D3, D700 and via a Nikon to Canon adaptor, 
on a SOD and SDMkii - and was deiighted with the resuits on aii 
those cameras. The bottom iine is that wherever the iens is actuaiiy 
made, the construction and image quaiity is about the best you can 
get anywhere today in my opinion, i haven't tested the 28mm but if 
it is anything iike the 25mm then it wiii aiso be an exceptionai iens. 



NO LENS 
REQUIRED 

I have received my copy of 
this month's Black & White 
Photography. As always a 
good read, until I turned to 
the letters page and read the letter 
from Mr Wise regarding making 
a pinhole camera on a shoestring 
from a Box Brownie. 

What a load of rubbish! First of all, 
one can still buy 120 film so there's 
no need to use a changing bag or 
use photographic paper for the 
negative. Secondly, I for one have 
never heard of a pinhole camera 
with a lens. The idea of a pinhole 
camera is just that: a pinhole, no 
lens involved. All Mr Wise is doing 
by placing a pinhole behind the 
box camera lens is decreasing the 



©Tom Sharpies 
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on photography 

express 



DON'T FORGET ANALOGUE 

A s a long time subscriber to Black & White Photography I am 
very happy about its contents and can't wait to receive the 
following issue. However, as a passionate analogue 
photographer and printer, I am a bit concerned that it turns 
to digital equipment. I wonder whether an effort could be made in 
bringing up now and then analogue themes. 

The analogue world acknowledges that it is, unfortunately, a dying 
generation but maybe your magazine could become one of the few to 
bring together the two worlds and thus become something unique and 
successful. What do you think? 

Paolo Solari Bozzi by email 

Ed replies: Keeping a good balance between digital and analogue is 
something we try to achieve - and we do have some great silver- 
based tests coming up! We're very keen to support analogue based 
photography but at the same time have to acknowledge that many 
of our readers are now using digital. 

PRAISE FOR PRINTER'S ART 

C ongratulations to you and your fine team for the work you 
are doing producing Black & White Photography. I find many 
things of interest to read each month - particularly the 
Printer's Art when it appears. 

Even though I am a digital only person, it is certainly not because I 
regard analogue as dead or old-fashioned. They are two different ways of 
producing creative works and each requires its own set of skills and 
techniques. The reason I find the Printer's Art interesting is that it allows us 
an insight into the way individual photographers and printers interpret and 
produce an image. Not only that, it also shows how fine interpretations can 
be achieved using analogue or digital methods. Funnily enough, I find 
sometimes I prefer the analogue version, sometimes the digital, sometimes 
it will be the original photographer's version, sometimes not. This just 
shows how subjective the products of what was once assumed to be the 
ultimate objective technology can be. 

If I have any criticisms to make of the magazine at all they are these: 

The recent spate of camera reviews - Trevor Crone's large format camera 
review excepted. Is it me or have the number and length of photographer 
interviews fallen? The quality and amount of book reviews. 

Anyway, those gripes aside, keep up the good work and as Harminder 
Singh reminds us in these troubled times it is good 'to focus on those 
activities that provide you with interest, joy and a sense of movement, of 
getting better' {Black & White Photography No. 96). 

Andrew Wenn by email 

Ed replies: Thank you for keeping us on our toes Andrew! Book reviews 
are re-instated along with our new web-reviews on page 20. 



Get in touch 







SPECIAL FINDS 



1 am wondering if the enclosed photographs may be of interest 
to you and the readers of your excellent magazine. About 15 
years ago I was rooting about in a box of things at a local car 
boot sale when I came across a small photo album. Inside were 
a number of photographs. 

The really interesting ones show a little girl in various poses with her 
mother and grandmother and her pet rabbit. They are all small, thin 
paper prints, sepia in colour and a little faded. One shows the little girl on 
a porch, her little legs quite bowed, perhaps caused by rickets? 

I have no idea who the family is, the only clue is that one of the more 
modern photos was recorded on a postcard print by a photographer 
named Basevi at Malmesbury, Wiltshire, and shows the front of a house 
with flag bunting draped across the front above the door, but no 
persons in the picture. At the front of the album is a small faded paper 
print showing a donkey in the snow with a sledge attached and the 
signboard behind which reads: George Fiske Landscape Photographer. 

A friend discovered that Fiske lived from 1835-1919 and worked in the 
Yosemite National Park in America. My guess is that the donkey is 
loaded up with the photographer's equipment. 

I much enjoy your magazine, which I consider the best on the market 
due to the fact that you do not neglect the wet darkroom photographer. 

Roger Davis, Caine, Wiltshire 
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Send your letters by email to lizr@thegmcgroup.com or by post to 
Elizabeth Roberts, Black & White Photography, GMC 
Publications Ltd, 86 High Street, Lewes, East Sussex BN7 IXN. 



B&W 





[AZ OF THE NATIONAL MEDIA MUSEUM] 



I is for... 

Instantaneous 

photography 



Colin Harding 

tells the story behind 
a historic photograph 

T he earliest 

photographic 
processes normally 
required exposures of 
many seconds, or even minutes, 
rendering the photography of 
movement impossible. However, 
with the right combination of 
lighting, subject, lens and plate 
size, exposures of a fraction of a 
second, while difficult to achieve, 
were possible. The taking of such 
photographs became known 
as instantaneous photography. 
While the term was in common 
usage during the nineteenth 
century there was surprisingly 
little discussion or agreement 
as to precisely what it meant. 

In practice, it was applied to any 
photograph which contained an 
element of movement or which 
was taken with an exposure 
of less than one second. 

In Britain, one of the earliest 
and most celebrated exponents 
of instantaneous photography 
was Valentine Blanchard. His 
instantaneous views of London 
street scenes caused a sensation 
when they were first exhibited 
in the early 1860s. Blanchard 
used the collodion process and 
ingeniously converted a horse- 
drawn carriage into a travelling 
darkroom. Driving around the 




capital he would stop when he 
found an interesting view, climb 
on to the roof of the carriage with 



his camera and tripod to make the 
exposure and then process the 
exposed plate inside its darkened 



interior. To keep his exposure 
times as short as possible 
Blanchard used a modified 
emulsion and developer and a 
small format stereo camera fitted 
with a pair of wide aperture, 
short focal length lenses. 

Subjects that seem very 
mundane to modern eyes exerted 
a peculiar fascination, such 
was the novelty of their being 
captured by the camera. 

A review of Blanchard's 
photograph of New Oxford Street 
which appeared in the British 
Journal of Photography in October 
1862 described how: 'Omnibuses, 
carts, cabs, wagons, and foot- 
passengers in shoals in active 
movement, are all "arrested"...ln 
the immediate foreground is a 
man, without his coat, wheeling 
a barrow, his left leg poised in 
mid-air, in the act of stepping... 
One individual in a black suit, 
with his hands in his pockets, and 
looking on excellent terms with 
himself, is sauntering towards 
the spectator. The whole scene is 
full of life, and the photography 
leaves nothing to be desired.' 

The introduction of much more 
sensitive gelatine dry plates in 
the late 1870s greatly simplified 
the taking of instantaneous 
photographs and removed much 
of their mystique. However, to 
this day, the ability to capture 
instantaneous images of fleeting 
moments, too rapid for the 
naked eye, remains central to 
photography's unique aesthetic. 
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{Richards of Hull) 




FILM PROCESS 
DEEP TANKS 

Deep tank 3 gallon film 
process for black & white 
& colour negative 




PHOTOPRINT WET 
RENCH 

Darkroom sink design system 
with built-in wash tanks, 
cupboards, undershelves, 
drying screens 




PRINT DRYING 



SCREENS & RACKS 



Fine ployester mesh screens, 
with racking systems 
free-standing or built into a 
wet-bench underframe 




RiiSCHER DRYING 
PRESSES 

Fast flat drying of glossy or 
matt fibrebased papers. 
Made in Germany. 




INSET SINKS 

Custom made in 
polypropylene to self-build 
into worktops. 




SAFELIGHTS 

All-over lighting levels 
from Encapsulite 
fluoresent safelights 




DARKROOM RLINDS 

Top cassette blinds with side 
and bottom channels for 
light-exclusion. 



www.richards.uk.com 

T 01482 442422 F 01482 442362 

sales@richards.uk.com 



Nova - 

Darkroom 

Specialists 




25 Years of Darkroom 
Experience 

2500 Products Available 



O Ilford H OJobo I 

□ Fuji Ho Durst 

□ Nova Ho Kodak 

□ Paterson* OFotospeed 

□ Kentmere O Tetenal 
O Meopta ^^Ql^nro 

O LPL ^^ODiaphoto 
Dk^ser 



Nova Darkroom 
Tradition^ Pride and Quality 



01926 40 30 90 

Next day Delivery 
www.novadarkroom.com 



sales@novadarkroom.com 








©Niall Benvie 

After 30 years of shooting eolour, 
wildlife and landseape photographer 
Niall Benvie turns to hlaek & white. 
Find out why... 



Paul Gallagher's superb 
Scottish coastal scenes 



O Canon Pixma Pro 9500 Mkll printer on test 
O Olympus E-620 
O Make exhibition prints to sell 
O Digital pinhole 
O Albumen printing 










Your last chanee to enter the 

Black + White Photographer of the Year 
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By OCA student Steve Meyfroidt 




A module at a time 
In your own time 
Learn from home 
Start when you want 
Specialise or generalise 




B&W Photographer 
of the Year competition 

Terms & conditions 

WHO CAN ENTER & CATEGORIES 

o The competition is open to both UK and overseas readers. 

Employees of GMC Publications Ltd and their families, are not eligible to enter, 
o Amateur, student and professional photographers are eligible to enter, 
o The categories are: Portfolio - for the overall winning prize - Portrait, Landscape and Still Life for 
single image prizes. Printer of the Year (Silver / Digital), and Under 21. 

o All photographs must be the sole work of the entrant, although entries can be printed by a third party 
(except for the Printer of the Year category). 

o An entry into the Portfolio category must comprise four prints that are themed to work together. 
Entrants may enter each category no more than three times. 

o The same print may be entered both in a single image category, and as part of a Portfolio entry, 
o If submitting the same image to more than one category, a separate print must be entered, 
accompanied by a separate entry form, each time. 

o If entering more than one category, each entry must be accompanied by a separate entry form, in a 
separate envelope or box, which must be marked clearly with the category being entered. 

All envelopes or boxes should be submitted in one package. 

THE TECHNICALITIES 

o All entries are open to silver prints, inkjet prints and prints made by alternative processes 
(cyanotype, platinum palladium, etc). 

o Silver print entries: Minimum paper size lOxSin, maximum paper size 12x16in. All prints must be 
unmounted. The image itself may be any dimension or position within the paper's format, 
o Inkjet print entries: Minimum paper size A4, maximum paper size A3. All prints must be 
unmounted. The image itself may be any dimension or position within the paper's format, 
o Each print must carry the name, address and telephone number of the entrant on its reverse, 
o Prints must not be sent in tubes. Entries sent in this way will be returned, 
o Entries must be submitted as either silver/ alternative process or inkjet prints. CD submissions and/ 
or duplicate slides are not acceptable. 

o Prints can be submitted on any type of surface (glossy, matt, pearl etc), 
o Prints that have been toned or handcoloured are acceptable, 
o Entrants are not restricted by the manufacturer of film, chemicals, inks or paper. 

ENTRY FEE 

o There is a £5 fee for entry into the Portfolio category and a £2.50 fee for each of the single image 
categories. If you are entering more than one submission to a category you need only pay one fee. 
o The entry fee is payable by cheque or postal order, to be made payable to GMC Publications Ltd. 
Please do not send cash. 

We can accept cheques raised in Sterling, US dollar or Euro at the current exchange rate. 

COPYRIGHT & REPRODUCTION 

o Copyright of all entries remains with the photographer at all times, 
o The entrant must be the sole author and owner of copyright. It is the responsibility of the entrant 
to ensure they comply with ownership and copyright requirements. It is the responsibility of the 
entrant to ensure they have the relevant model releases and licenses, where required, 
o The organisers and sponsors of the B&W Photographer of the Year Competition reserve the right to 
free reproduction and publication of entered images, but only in connection with this competition. 

JUDGING 

o Entries will be judged on style, creativity, originality, technical execution and presentation, 
o The winners of B&W Photographer of the Year will be determined by the judges in accordance with 
the competition rules. The judges' decision is final and no correspondence will be entered into, 
o Judging will take place in September 2009, with the winners announced in the December 2009 
issue of Black & White Photography. No correspondence will be entered into prior to notifying the 
winners and publishing the winning entries, 
o The prizes are as stated, and no cash alternative is available. 

o The organisers reserve the right not to award a prize if the required standard is deemed not to have 
been reached. 

RETURN OF ENTRIES 

O Entries will only be returned if accompanied by a stamped, self-addressed envelope of the correct size, and 
sufficient postage. One return envelope may be supplied for multiple entries. Entries will be returned as soon as 
possible after the judging has taken place. 

O Overseas entrants who wish to have their prints returned should include sufficient International Reply Coupons, 
or postal orders, with their entry to cover return postage. 

O Please do not send cash to cover the cost of return postage. 

GENERAL 

O While every care will be taken with entries, all prints are submitted at the entrant's own risk. 

The organisers cannot accept liability for any loss or damage of prints, however caused. 

O Entries must be sent to: Black & White Photographer of the Year Competition, GMC Publications Ltd, 

86 High Street, Lewes, East Sussex BN7 1XN. 

O Entries must arrive no later than 28 August 2009. 

O Submitting entries to the B&W Photographer of the Year Competition constitutes acceptance of these terms and 
conditions. Entries that do not comply with these terms and conditions will be rejected. 
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Black & White Photography will consider articles for publication, which 
should be sent to the editor together with a stamped self-addressed return 
envelope. GMC Publications cannot accept liability for the loss or damage 
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Views and comments expressed by individuals in the magazine do not necessarily 
represent those of the publishers and no legal responsibility can be accepted for the 
results of the use by readers of information or advice of whatever kind given in this 
publication, either in editorial or advertisements. No part of this publication may be 
reproduced, stored in a retrieval system or transmitted in any form or by any means 
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end of the 




any photographic 
materials have 
been discontinued 
in recent years. 
Usually it is because their usage 
has fallen to the point where they 
are no longer economic to 
produce, sometimes because 
their manufacture raises health 
and safety issues. Unfortunately, 
printing-out paper fell into both 
these categories. It's a little sad 
that it went, as it had been 
available for well over a century 
and ceased only when Kentmere, 
the last manufacturer, was 
acquired by Harman Ltd in 2007. 

Printing-out paper, or POP, was 
designed as a modern silver- 
gelatin paper to fill the place left 
by albumen paper. The first 
published formula for a printing- 
out silver chloride paper using 
gelatin binder was published by 
Captain Sir William de W. Abney 
in 1882, and was the logical 
successor to albumen paper, 
requiring daylight exposure to 
produce a burnt sienna-tinted 
image. The emulsion was mixed 
containing an excess of silver 
nitrate, which acted as a reservoir 
of silver, reinforcing the printed- 
out image. As with albumen 
paper, its process normally 
involved washing to remove 
excess silver nitrate, followed by 
gold toning, or gold and 



platinum, to produce a stable 
purplish image. Liesegang of 
Dusseldorf was the first company 
to take it to market in 1886, with 
the name Aristotypie. 

Another POP paper researched 
by Joseph Barker of London was 
offered for sale in 1885 but failed 
to make any impact before being 
taken up by Emil Obernetier in 
Germany. Eventually, in 1891 the 
Britannia Works, soon to be Ilford 
Limited, manufactured Barker's 
paper and coined the marketing 
abbreviation POP which has 
stuck ever since. Eastman Kodak 
knew a good thing when they 
saw it, and quickly came in with 
Solio paper in 1892. Self-toning 



versions of POP, containing gold 
salts, were available by the early 
years of the 20th century and 
became the most popular in use. 
Kodak maintained a POP as 



Studio Proof Paper into the 1990s 
before bowing out. 

An unusual industrial 
application kept it in production 
at Kentmere. During the Cold War 
a means of recording the 
locations of atomic bomb strikes 
across the UK was required, so 
that regional planners could react 
quickly to the strikes. A system of 
recording sensors was maintained 
across the UK, and the sensitive 
material used in them was a 
resin-coated version of POP. 

The war game never happened, 
of course, but the paper was a 
nice little earner for Kentmere for 
a long time. After 1990 this market 
soon vanished, but Kentmere 



took another formula from the 
Chicago Albumen Company and 
custom-made it for this distributor 
for many years. It all came to an 
end when Harman acquired 



Kentmere and found their 
Mobberly plant was unsuitable 
for POP production. 




Contact print that looks like a typical POP 



The end of the line? Here is the 
result of a quick experiment, 
introducing excess silver nitrate 
into an existing paper. Ilford 
Galerie has always produced a 
weak image on printing out, and 
the intention was to establish if 
this could be strengthened. And it 
works - the paper was soaked for 
five minutes in a 2% solution of 
silver nitrate, briefly rinsed, then 
dried. Contact printing from an 
8x10in negative produced this 
image in about three minutes. 

The colour is certainly that 
expected from a typical POP. This 
is not offered as a fully worked 
out method, but is maybe a 
starting point for further research, 
which would have to include the 
toning and fixing options. 
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■ Fxhlhitlnn A Talk - “t ensless 1 anriscapes" Slava Hnsling 
Protesslonal landscape photographer Sieve Gosllna will be exhibiting some ol his stunning 
black & while images taken wim a pinhole camera at suverprint irom etn June to nn August 
2009. 

He will also be giving a talk about pinhole landscape photography and his use of the Zero 
lir.'iiin pinhnlf i-.imor.' (as well as signing copies ol his 'I ensless I andscapes' hook) at 
SItverprInt on Saturday 1 3th June at 1 .30pm. 

For more inlormailon telephone us on 0207 620 0844 or email us saiestaiisllverpnni.co.uK 
To see Steve Gosling’s Images visit -• vAvw.slevegosHngphotography. co.uk 
For more Inlormatlon about this press release please contact Steve Gosling at: 
steveiaiistevegoslingpnotograpny.co.uK 



www.si I verpri nt.co.u k 

Full details of everything we offer are on our website, now standing 
at about 500 web-pages, not to mention downloadable PDFs etc. 
Mail-order from the site, or come and visit us in Waterloo. 

OSMverprint Ltd, 12 Valentine Place, London SE1 8QH 
OTel 020 7620 0844 
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PARKCameras 

KEEPING YOU IN THE PICTURE 




.com 



Canon 



£OS Profiessional 
Centre 




Free Delivery to UK Mainland on Cameras/ Printers/ Scanners! 



Canon EOS 5 L? Mark 






WITH THE EOS 500D, EVERY SIDE 
OF YOUR STORY COMES ALIV 

• 15.1 MP (APS<| CMOS sensor 

■ Full HD (lOSOp) rnovies 

• 3,4fps with up to 170 JPEG burst 

■ 3.0'" LCD with Live View mode 

• 9 point AF system 

■ High (SO up to 12800 for low^light conditions 

• EOS Integrated Cleaning System 

I SLR from Canon now m stock at Park Camerasl 
Body Only £598.00 or with 18-55mm IS £669.00 

Add Youk Accessories 

(hjjimfr 8C0 SD CSKI iDa»6] £J0,00‘ 

Canon IP-ES Spare Battery £39.99* 
non BG-ES Bstt. Grip £109,99* 

Canoii ^ wood caiion eos 450 d C^iion ebssob 

-10.1 IVlf CMQSSerlMt 

r LCD with Uve Vi-pw 
GiC lii pTKeswr 
mpactS: Nghtwc^i 




21.1 Megapixel Full-frame sensor 
Full HD Video capture 
Next generation DIGIC 4 Image Processor 
Improved weather-resistant body 
High performance with 3.9 fps continuous shooting 
Live View Function 

Updated EOS Integrated Cleaning System 
Highest ISO Range to Date 



Canon EOS SD Mark II Body Only 



Canon Speedlite 270EX £149.99 * 

Lowepro SUn£shot lOOAW £39.99* 
Canon RS 60£3 Remote £24,99* 







Rce £339.99* 

EOS lOObb + 18-SSmm £419.99* 
lOOOD + Tamror 1«‘2£>0 £498 9S* 



- ia.2 MP CMOS senscr 

* a.srps 

LCD wtth U¥* View 
S Cleaning 

Wee £410.00* 

4500 + lH-55mm IS f 509.99* 
4S0D + Tamron 18 200mm£549.99* 





-m MP CMOSsensar 
^6.3 friimes perSHOrtd 
iO uptollflOO 
LCD wiiEh Uv« Vlicw 
Igneslwm alley body 

Tee £819.99* 

EOS sob + 17-SSmm (S £1,099,99* 
EOS SOD + lS-2POrnm ISEl, 199.99* 



Please visit www,ParftCaTTieras.corrt 
for further money saving deals. 


Please visit www.ParkCameras.cam 
for further money saving deals- 


1 Please visrt www.Parkcameras.com 
1 for further money saving deals. 


Odnon Compact oisital Cameras 


Canon t 3 w«sik« 





Canon EOS SD Mark II Body Only + Canon BG-ES Grip + LP-E6 Battery 
+ Tamrac Messenger 4 Bag + San Disk SGB Extreme IV 

Canort EOS 5D Mark 11 + EF 24-105mm f/4 L IS USM 
+ Tamrac Messenger 4 Bag + SanDiskSGB Extreme tV 
Canon EOS SD Mark (I + EF 24- 105mm f/4 L IS USM 
+ Canon BG-E6 Grip + LP-H6 Battery + Tamrac Messenger 4 Bag 

Canon EOS SD Mark (I + EF 24-lOSmm f/4 L IS USM 
4 Speedltte 580EX II 4 Tamrac Messenger 4 Bag 

Canon EOS SD Mark 11 + EF 24-lOSmm f/4 L IS USM + Speedltte 580EX II 
4 Tamrac Messenger 4 Bag 4 SanDisk SGB Extreme IV 

Canon EOS SD Mark (I + EF 24-105mm f/4 L IS USM 
+ EF 70-200mm f/4L IS USM + Tamrac Messenger 4 Bag 



Understanding Yaur 
Canon EOS SD Mk II 

21st Aug 2009 
Course: £79.00 

£2,079.99 

SAVintG EBlO.GOl 



£2,494.99 

SAVINS £750.96! 



£2,725.99 

SAVINS £1.076.981 



£2,910.99 

SAVINS £1,131.97) 



£3,011.98 

SAVINS £1,073.99! 



£3,111.98 

SAVING £1,088.98! 



£3,581.99 

SAVING £2,433.98! 



P&wer$h£}t AllOOIS 
PowerShot A2100 IS 
Powershol SXnO tS 
Digital IXyS 9S LS 
Digital ixys 100 IS 
Digital \ms 110 IS 
Digital IXUS 870 IS 

for Accessories, see onr i^bsHe 



£199.00 Digital IXUS 990 IS 
£219.00 Paw^rShot SKI IS 
£179.00 PowerShot SKIO tS 
£199.00 PowerShot SK200 IS 
£229.00 Povy^rShot DIO 
£174.00 POwerShot GIO 
£239.00 



£319.00 

£429.00 

£299.00 

£284.00 

£349.00 

£419.00 




Our Price £419.1 
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It GIO Workshop 
for latest course 



_J3 

Mark III DIGIT>^.L 

10.1 Megapixels 
10 Frames per second 
ISO SO to new 6400 
19 cross type AF points 



i-lBS 



Mark III , 



Body ERP £3.999.99 Len5Sold ^ para [ Ely ^ 



£2i999!99! 




K III BfIL.. ^ 

■'«!ii^?l!^gapjxels ‘ 

Fuilrirame CM^^S Sensor 
ISO 100 td-MDO 
19 cross type AF points 



£5f259I99I 



Canon lenses 



Fdr money soving deofs w/th pHers 
& boodif visit our website. 



14mmf/2.SL II USM 
ISrnTTi pjsheyie 
2(kmm f/2.a USM 
24mmf/1.4L Mk II USM 
24mm f/2.S 
20mm Vl.8 USM 

2ammf/a.a 

3Smm f/t.4L USM 
35mm f/2j0 
SOmm f/1-2 L USM 
SOmm f/1.4 USM 
50mm t/l.fi n 
50mm f/2,5 Macra 
Ef-StOmni f/2.B Macro 
MI^^E 65mm f/2.S 
flSmm f/l.lL II USM 
0Smm f/l.S USM 
iOOmm r/2 USM 
lOOmm V2.8 USM Macrci 

ISSmm f/2.8 Serfi Focus 
ISOmm r/3.SL USM Macro 
2C<lmm f/2.0L FS USM 
200mm F/2.8L USM/2 



£L879.99 

£624,99 

£409.99 

£1,349.99 

£3ee.99 

£300-99 

£163.99 

£1,163.99 

£210.99 

£1,270.99 

£233.99 

£94.99 

£229.99 

1360.99 



El, 123.99 
£5,539.99 
£7.338.99 
£9.987.99 
E2.149.99 
£2,299.99 
£1,123.99 
El, 123.99 



£1,70S.» 

£313.99 

£370,99 

£427.99 

£910.99 

£349.99 

£1.260.99 

£4,899.99 

£643.99 



SAYE£310.00! 




300mm f/2.8L USM IS £3,787.00 

300mm f/4,0L USM 3S EU7B.99 

400mm y2-SL u SM IS £5,469.99 

400mm f/4.0 00 L USM IS £5,449.99 
400mm f/5.6L USM 
SQOmm f/4.0L USM iS 
SOOmrn r/4.01. USM is 
EOOmm f/S.61. IS USM 
TSE 17mm f/4.0L 
TSE 24mm f/3,5L II 
TSE 4Smm f^2.8 
TSE 90mm f/2, 8 
EF-S 10-22mm f/3 S-4.5 USM £649.99 
16 35mm 1/2 .0L U USM U, 170.99 

1740mm f/4.0L USM £633.99 

fFrS 17-S5cnm f/2.8 IS USM £793.99 
17 SSmm f /4.iH5,6 IS USM £413.99 
EF S 17*8Smm (Unbmmd} £289 99 

EF-S i8-50min (unbo»ad} 

EF-S ia-55mnii^3.5 5.6 IS 
EF-S IS-SSmm (Pnbowd} 

EF-S ia-20Cimm f/3^-5 6 IS 
EF-S 18-200mm (Unhoju^il 
24 70mm f/2.0L USM 



SAVE £230.00! 



EF-S 18-200 IS USM 



24-lD5mm f/4.0L IS USM £943.99 
Z4-10Smm jUnbowd} £799,99 

2$415ininf/3.S-5.6uSMlS £371 .99 
28.2QOmm f/3.5 S.6 USM £309,99 
20-3Qemm f3.5-5.6L JS USM £2,149.99 
SS-200mm f/4. 5-5.6 II USM £159,99 
EF-S S5^25£hTim f/4-5-6 JS £221.99 
TiO-SOOmm r/2.8L ES USM £1,499.99 

70-200mm f/2.«L USM £1,044.99 

7O20amm f/4.0L tS USM £950 99 

TO-SOOmm f/4.0L USM £548 .99 

70- 300mm f/4.0-5.6 IS USM £419.99 
70- 300mm (Unboxed} £399.99 

70-300 f/4 S 5,6 PO IS USM £1,130 99 
7S-300mm r/4.0-S.6 mk III £149.99 
75-300mm f/4.0-5.6 USM III £233.99 
10a-300mm r/4.S-5.6 USM (1} £253.00 
iOO^OOmm f/4.5-5-61 USM l$£ 1.208.99 
1.4X II extender £289.99 

2x11 extender £209.99 



SAVE EUEN 

moreb 
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Money saving bundles available by visiting i 
w w w. Pa rkCa me ras.com/bWi or by calling our^^ 
experienced team on 01444 23 70 35 ^ 



cation Accessories 





i 



SAVE £141 .00! 



EF-S 60mm f/2.8 USM 
Macro 




Battery 

0O-t2N (20D/ 300/ aOQl f 149.W 

iEOS 4500) £109.99 

BG-E5 iSO Mk 11} £229.99 

Wirelesi Fit a Trans^nrTtera 
WFT-E 1 4 EOS IDS ll| £999,99 

WT-£2 itOS 10 III] f 749 .99 

^fl/fT£3(EOS40O) £749 99 

WFT-E4 jEOS 50 Mk 11} £749.99 

SaTterlas 

N8 2LH {57, EOS 3SDD, 4000} E35.CH 
N8 3UIXUS I IXUS 11} £47 .[» 

NB 41 (ikUS 70, 7S,80tS} E24-99 

NB $l iixUS SCO 16/ 050 15} £4i Oa 

m 6L (for ENgIta! 1XU5 05 16) £29.99 

NB7L{fDrPt}wei5}iDtfalQ) £5S.E» 

BP SllA (GE,30D,40D.S0[>,SQ] £59.99 

IP E4 Ifbf EOS ID/ IDS Mark Nl} E93 .99 
LP £6 1E06 4SDD / BDOD] 144 .99 

LP £6 {Mr 5fi Mk Jl) £71.99 



Mini DV Camcorders 
MOZOS(1} £99.99* 

DVD Camcorders 
0C41O IVEW £319.90 

DC411 NEW 5«e Wob 

DC42Q NEW £399.99 



Fl»h|Uni 

6pwlllR 220CK 
6peediite270EX NEW 
Speedllte 430£X II 
Sfieedlite 5&0EX II 
Macmillle M0'14EX 
MT-24EX Macro twtn Fl«b 
S[w«lllte Tranimltter 6T-E2 



£15999 

£149.99 

£219.99 

£378.99 

FM9.99 

£779,99 

£179.99 



RC-1 (EOS 3000. 400D, 4500} £21.99 

RC-S {E05 350D, 400D. 4500} E19.99 

RS^50E3 |£OS 3500, 400D,460D] E24.99 
R6-80r|3 (4DD, 50, ID lit IDs lb} £44.99 
7C'0DN3 E50a SO. lO IH lOs lit) £129.99 
RC-S Wireless Contmller 6et £3l9.»9 
Waterproaf Kouilngt 
WP OC24 {IXUS SO tS} £180.00 

WP DC2B {IXUS 870 15} £180.00 

WP DC27 i;iXU6 930 16} £180.00 

WP 0C2S {Pawer5hcrt 610} £lBa.0Q 
WP OaS tlKU6 96 16} £215.0Q 

WP DC32 {IXUS no IS} iZlS.OQ 

WP VI (Legria HF20 CamcortferlSn Web 



EM-191 Semi- Hard Ca« (4600} £43.99 
6C-0C60A Traditional Ca^ (610} £60.00 
DCC-lDlealherCase [AlOO/SSO} £9.00 
DCC-GO lEatlhcr Case [IXUS BO} E19.99 
DCC-61 Leather Case [IXUS BS IS} £9.99 
DCC-7Dl.«4therCaje{IXU60OD| £23-00 
DOC-76 leather One (iXUS 870} £23.00 
DCC 80 Soft Case (A530/AS40) £29.00 

□GC^SS Soft Case (AlOOO 15} £14.99 

DCC'9D Soft Case [SZ IS/ S3 IS} £23.00 
DCC^IOQ Soft Case(A63O/AM0}(5} £5.00 
DCC-450 6olt Cate [A470} £23-00 

DEX 600 6oft Case (667/ 09} £23-00 

DCC 700 Soft Case (A650 \$\ £29.00 

□CC 550 Soft Case (GID} £29.00 

DCC 750 S&ft Case (SXllO IS] E 14.99 

DCE 800 Soft case (SKID fS] £27.00 

Far eiren more Canon acces^sorles, 
pJeoH viait our itore, 
or visit our website. 



CdllOll Camcorders 



Flash Memory Camcorders 



FS100(1} 

F6U 

LegHa F52DO RItW 
legria fS20 NEW 
legrla F52.1 NEW 
iegrJa F622 NEW 



£219,99' 

£199.99 

£273-99 

£349.99 

£459.59 

£499.99 



Canon HGZOKit 



Only £289.99* 

tens Bsted b Unboxed 6RP £699 99 



Only £368.99* 

SUP 650399 




NEW TO PARK CAMERAS'! 

As a Canon Professional Dealer, Park Cameras offer some great 
rates on equipment to hire. Please phone us on 01444 23 70 35, 
or visit us in our state of the art showroom, lacs Apply 




Store over 22 hqurs of greot-loDkii^ 192CxlO0D Full KQ rnau^es 
^cin The camcorder's 60GB HOD. Easily -eonoeci to ae MO TV, upload 
Itage tp the we8, Pf bum mijides t5 DVd or Rip-ray rf Ist- 



jnd HDMI tsMe- 



ur Price £669.00* 



Canon DW-lOO 



TTie DW-100 makes it easy to create DVDs. Just connect a 
tpatible Csnan Mmeoeder, vefett your foouee. then bum - \n 
Or Standard Deflnbun. 



Our Price £669.00 



High DeKnltiDn Camcorders 
HV40 NIW £899,99 

M020 £699.00 

HG21 NEW £T9g,«l 

MFlOd) C699.99 

iegnia HF 5100 N£W £1,099,99 
iagrJa HF 610 NEW £ 1.199.99 
Legrta HF 2Q NEW £979.99 
Legria HF 20D NEW £639.00 






Scanners 



Bafferi^ 



visit us online at www.parkcameras.com/bw 
Tel: 01444 23 70 35 

Ml pNeef (pctudo V4T ^ is% opening timet Mon^Soa 8;46'3;4spm; Thurtdgv 8:45-7.30pm; Bpnday I0^l5'4-30pm. Sunday b for (n.sinre only: 3l«re addmj ; ftrk Hoad, Victoria Butlrresi Park, Purges^ HKF, Won Susiex ftnis ?tt. 

e accept Vl»> Mastercard, Swttch/Maasmi. Flgirres In Brackets kidlcatei stock level heM at unrepeatable prices al lima of guJng to print. All prorfoEts are UK stock. ESOE. " • Please mention ''BJaCk A White PhotiDgFaphv'* for this special price 

Prices correct at time of going to press; check website for latest prices. 






























SCHOOL OF Photography 



PARKCameras 

KEEPING YOU IN THE PICTURE 







[ We offer reguler courses, seminars and lectures catering 
for the needs of all photographers across a broad range 
of photographic disciplines. For a list of all the upcoming 
courses, and information on our bespoke 1-2-1 training 
courses, please visit www.RarkCameras.com/Tralnfng. 



Superb Service and Competitive Prices - ail at Park Cameras 



Nikon 



PROFESSIONAL 

Dealer 




Nikon mooo 



• innovative vari-angle LCD monitor ]V17 Wf 

• Live View and 0- Movie 

• Superior image quality - 12.3 megapixels 
and wide ISO range 

• Extensive in-camera retouch menu 

• 19 Scene Modes 

Body Only £599.99 

Bodtf 5R.P £719.99 Lens sold ScfaiftTClv 

+ 18-55mm VR £699.99 

Add Your AjCOESSORies 



SanDisk SG& EKt. m SD a33x|£44.99‘ 
Nilson EM-EL 9 a Satt. ES 4.99 

Nikon CF-DC2 Soft Case £54.99 

Nikon SB-600 Speedllght «34.99* 



Lawepro Slingshot IQOAW £ 39 . 99 * 
Adabe P.Shop £Je ments 7.0 £ 59 . 99 * 
velbon v-Pod Tripod £ 29 . 99 * 
Epson StylLisPXSOOFW £ 249 . 99 * 







Nllmn B»() 



*12.3 megapixel DX format CMOS image sensor 
Built-in self-cleaning sensor unit 
D-Movie function offers Motion 
JPEG movies in exceptional 
D-SLR image quality 
3.0“ LCD Screen with Live View 

Body Only £679.99 

aotii SR.P ££49.99 L«n« IQld S^^araTSlv 

» 18-lQSmm ED VR £769.99 



ENTRY LEVEL D-SLR 



Nikan^QO 

• ID J megapljwK 

• Pun: reducdDn ^ena 
- Z.S* LCD mofittor 

• £ye-S«rv»r 

Body Price £2909 

060 1^ lB-55mm VR £399.99 
Nihon £N EL9 Ban. Mbw £38.99 

^saD\ik iCa E!ct. IN SD £44.99 



NEW LOW PRICE 

Nikon m>0 



12.3 meg^plHi:>l£ 

* ISO 2M 3200 

-3.DT LCD with Liv^ View | 

* Mag. alloy body 

Our Price £1479,3 

D300 4 la a^rtttn DX If £D U. 978.98 
D3Cn 417-SSmnn 0.80 OX IF EDi2.2fl8.S8 
Nihon EN-£i3e Bait wi# tos.oo 

Nikon CapEuTE rrx 2 wbw £140.00 



# 



.. MfftOftLENSES 

AF^ 10.5tfwn I/2JBG ID DX Fbneye f 489.98 
Af-QlimmfyS.aD E1.171.W 

AF'Dl^ntV2.aO Eb43.«9 

AF'OMJimmVl.S E4S3.99 

4T.D 7JUtir»» r/7.8D Q3a.» 

PC-E Z4fnnvf/3.5D ED MBEUdl EOUHI CL3E4.99 







FULL FRAME D-SLR PROFESSIONAL D-SLR 

NtkonBTOO Nikon PS 

■ 12.2 Tneeapixels 
« ISO 2D0 64D0 
- 3.CT LCD with UwVJew 
* Nl9g. alloy body 

Body Price £3,249.99 

+ 14^24min Vfl £4,549.98 

+ 24-70mm f/2.S £4,449.38 

Nlhtm EN'EUa BnEt. wbw £90.00 

FULL FRAME D-SLR 

Nikon P3)E 

di 



* 12.1 megapIxEls 

* Full Frame CMOS Senvor 

* S Ips EondnuDus shcioEing I 

*3,Cr LCD Screen [ 

* Llw VIEW with AuidlQcus I 

Body Price £1,7? 

+ 14-24mm £3,079.9S 

4 lOSmm Micro £2,379.98 

Niknn E N-£L3e Ban. whw £45 00 

Compact Digital 



AF-D Zamm fZJ 
J&nrni 12 Af Nll3iQT D 
35ttim li e ftF'SD«l*n> 

PC-E «mmf/7.SD ED Micro 
AF5Dmmll.4D 
Af-S«hTOFiryi4GNew 
AF'D WunmflJ 
AF^SWtiHii l7.BChUCtvro 
AF-D BifflmflJO 
AF-D 6Smm n.4{lF] 

AF4 lOStHPm F/2.8G Vfl IF-EO Micro KM-M 
POtfiSmmVJ.aD tO Micro Manual fU«.99 

Af^DC IQSitim t3 Hjkkof l(Oi 

AF-D li5iniii f/2.D0 
AF-DiaOinm U.81F ID 
AF-D MMtnm (^40 If EOMkrc 
Af.SJOOiwinWe IF £DVB 
Af-5 30Qmm f/Z.»& IF-ED VB 
AF-SiODmm t/i D IF-ED 
AF-5400tnm F72J4 FDVti 
AF-SSMmmr/4eeOVfl 
AF-SaWmin t/m ED vn 
AF-S H>24inmf/7.M.55 DX EO 
AF-SDX 12-l4nim N G1F-ED 
AF-S 14-24mmf.I.e5£D 
AF'SlMi 16-SSnim U-S-S.SG ED Vfl 



E113.M 

(3«.M 

EIM.M 

Li.ias.w 

E139n 

EJ».H 

EID.M 

P87.M 

U883I8 

£879.48 



E84S.89 

EfiM.H 

El,OH-« 

El.OM.W 

E3.878.88 

E8flB.88 

lfr.i«9.vl 

es.TVft 

E«v7TS.88 

CT78.K 

E78B.88 

El.Ufr.M 

E443.« 



Cootpix L 19 
Cootpix L 2 P 
CooIpJxLlOO Black 
CootpiK S 22 C 
CDoEpix $620 Black 
CDqlpixS 620 PJnfs, 
CootpiK $620 Purple 
CooEpixS^ Black 
Cqollpix.Si^B Red 
Cootjrii^PeOOO 
Cpc^ix P 90 



£99.99 

£129.99 

£239.99 

£139,99 

123999 

£239.99 

£239.99 

£243.99 

£289.99 

£319.99 

£379.99 



Nikon 

* la.l mejapiiijcli 

■ 24 !i Optical ZDord' 

* Vlbranoai BffdwCtlon 

■ 3- Varl-AnglE LCQ 



COOLPUC 

P90 



■ 24.S MP FX lOrmst smlactf 
.1^11X1-1600 
. Sfi7iicbli»CxibRi±3hoCvdn« 

. 1,0* LCD withm View 

■ MaEn«lum aPIciy body ’ ^ 

Body Price £4,96^99 

4 14 - 24 mm VR £E, 249 St 

4 24-70mm f/2,S £6.149.9# 

EN-EL4a B^U wbw £90 00 



Sx-W^E'RS 




(9^6 



fgmrasY yi 

CddsnnSOOOEOIFilni/SHdel £1,099.00 
CocriScanSODOED(Film/Slldc| £2.399.00 

MB-D^ (oaud^) \ 049.99 

[mB-D2C0 \ 019.99 

MB DIO (03^/07001 \ £233.99 

m3ms^03wm 



Camera Com;^ Pro I 

Capture NX2 ^ 



046.99 
L 046,99 



Coolpix P90 + Leirtfepro Apex 1 09|AW 
+ 5an[?isk2G5ExtJII 







AF-S 17-5&mm T/2.8C IF-EO OXtfti tlJ(UB.S8 
AF-5 OX lB-55mni f 3.S.5.K1 H Blliek £128.85 
AF-S 0* ie-55mjn tl.5-S.6d VR UB f 124.88 
AF-S la-TOmm f73.54.5fl If ED OX IM9.S8 
AF-S IS-tOSmin 1/3.5 S AG EO VR E113.« 
AF-S IS-ISSETitti r/3.5-5.flO IF ED OX E»I8.88 
AF-5 Ifi-ZOOmm I/S.s-S.fi If EDOX VR £518.89 
AF-S24-JOfnmfiftiED E1.I88.89 

Af‘D 248Sn»n 1/2.84 ISM.« 

AF-S 24.12atini r/3.5 S6fl ir EO VR £M9J9S 
AF'S SS’ZOOitmii r/4.S.W ox Sloct £188.98 
AF-5 S5-2lX)mm I/4-5A VR OX £298.88 

tf -S ?Q-3«Ynm f/3.S G |IF) Vft EO E1.S13 88 
AF-S T^SUOmm f/A.5-5.6fl IF EO VR E413.M 
AF-D e0.400mni r4,5-S.«0 £0 V« £lrl44.« 
AF-5 I/4G 1F^ED VH £4,778.98 

t|]i:-17E II 1.7X AF-5 TelMHVMrLer 008.88 
1t-2Qi II 2 .Dr AF-5 TelKDPvertisr EjH9-89 

G30Q®CI (ileMfBIilDaS 

ENhEt5|Q>eleii 4200/ 5200/79001 £3S.M 
EN- ELIO l^lpla 5S00/S2OO) £35.99 

EN-EL2 1 (CMlpia 5S»| £55,99 

EN-MHl [Cooip« 7600J (19) tLSO 
EH-EtBiDID/lMaa] £40.00 

EN' EL3E [Dim/b^OV DBiVOtU) fSO.OO 
EN4|DUi,01if.DU 001,99 

Sry-EUia[D2X)./03X|i £100.00 

G30C3S)GI (?IU30G30I5G^ 

SB 400 £124.99 

SB 600 £219 99 

SB 900 £339.99 

SB R200 £179.99 

SB 200 Mi>£« Ktl RlCl £539-99 



Pentax Lenses 



PENTAX X70 



* 12.0 million pixHs 

* 24x Oplfcal loom 

* Triple Shake Fteductkin 
technotogy 

* 2.7* LCD Screen 




NEW & IN STOCK!! ^ 
Our Price £329.00 
or + SanDisk 4GB SD £339.00 



14 mmf/ 2 . 8 &AEDiFSMC £ 519-00 
I 5 mmt/ 4 EDAL DA£TlAt.SWClJi(t 049-99 
21 mm t/ 3.2 DA EDIF SMC Umiifd £ 349.00 
31 mm fAfi F* SMC UmrtedjSPverl £ 633.00 
31 mm 11,8 FASMC Llmiled (Sr«k) £699 00 
35 mm f /^.8 Mmtq Umtud 069.00 
40 mim f/z J da smc Limkied £ 139,00 
4 3 mm f/ 1 .9 SMC FA LlrMted (SlIvhI £ 369.00 
43 mmf/l .9 SMCfA lirrmwl (Black) £ 399,00 
50 mm f / 1 4 SWC fa £ 156.99 

BOmm f /2 J MACRO dpa Smc £ 349.00 

55 mm f/ 1.4 50 M DA' £ 499.99 

70 fnmf /74 5 WCJMLim»t»d £ 329-00 

77 mm Vl J SMC FA linnlt«^ £ 559.00 

100 mm f/ 2 .B D FA Macm £ 399.00 

200 mm f/?.e smc Da' to if Sdm £ 639,00 
300 mm f /4 SMC DA' ED IF SOM £ 649-00 
10 -I 7 mm SMC liS-A.S da ED if £ 339.00 
l 2 - 24 mfnf/ 4 DAEDAMiFi £ 519.00 
17 - 70 mmSMCDAr/ 4 ALff 5 OM £ 330.00 
l& 45 mm f /4 EO AL SMC £ 265.00 

lO-SOmm f/ 7 .i ED AL W SDM da* £ 475.00 
lE*S 5 mm f/ 3 , 5 -s.B da al smc £ 30.00 
16 - 55 mm f/ 1 . 5 -S .6 DA Al SMC £ 40.00 QjC UTA V 
lB-55mmf/J,E-5.6&AAiSMCWrtiSeeWeb “fcW I AA 
l#- 55 mjn t/i-s-s.^ da Ai, a E 69.00 60 “ 2 50 mm 
IS-lSOmmf/l.S-BJiiAEDSMC £ 3 S 9.99 
20 - 35 mmf/ 4 FAAl £ 449,00 

S£M3Smm 6 EO IF SOM OA' £579-00 Pe ntaic Ftashsuns & Aceessorios 
SO-20Cmm t/4-s.6 E99.99 AF 200 FG Flashgun £67.99 

S0-200mm f/3.S S.fi DA SmC WR Sm Web AF 360 FGZ Flashg^un - Ca« £169.39 

SS 300mm f/-t.a-54 £199,99 AF 540 F62 Flashgun ♦ C»e £299.00 

60-2 50mm f/4 0 10 nn SOM eSOO-OO TR F^ wer Patk 3 for At 540FflZ 045 .99 

I AF 160FC Auto Macro F lash £543.99 



Compact Digital 



PENTAX K-m 

10.2 million pixels 
Dust Ftemoval syisUim 
^ 3 -S Frames per second 
1.7* 1X0 Screen 
year warranty from 
'ark Carneras 



fm 



1 K-m - Biaek 
Our Price £319.00 
or + 18-S5mm £349.99 



PENTAX JC^£7p PENTAX #C-Z 

• 14.6 minion pixels million pixels 



- Sensor shake system 
■ Oust Alert 

* 2.7* LCD with Uve View 

• 2 yea r warranty from 
Park Cameras 




Se-nsor shake system 
Vkte* ReDondlne 
i.O* LCD With Live View 



i2 year warranty from 
rkC 




SAVE OVER £1351 


Due Mid June 2009 


Body Price £519.00 


See web for full details 


or + l8-55mm II £589.00 


Pre-orders taken now! 



Optio E70L Kit £99.99 

Optfo M60 Black / Blue £109-99 

Optio P70 4 colours avaliabic £1 79,99 
OptFo W60 Slue / Pink / Silver £179.99 
For bundle deals with memory, 
faaHeries and cases^ see our wehsrbe. 




* Hi#i quality, Westher-resistant li dust- resistant constructlcm 

- SP.M autflfi^us 

* Extra low dispersion glass ®P? 

* EMcIleFit Range 



Pentax BinocylarB 

8-16x21 VCF^om II £79.99 

6.5x21 Papiho {9) £109.99 

8.5x11 Papillo £159.99 

lOKM KCF 
16x50 XCF 
8X25 DCFSW 
8x33 DCf XP 
8x52 DCF £D {!) 

8x43 OCF 
10x25 DCF SW 
10x50 PCFWPII 
12x50 PCFWPII 
10x36 DCF HS 



^^•420 

Tt . * 10 Maisa plxeh ' f 

r % ■ And DuSI System 

' 'I Body £259.00* 

4 25mm £386.93 4 14-42 £297.50“ 
4 l4-42mm + 40-150mm E3S8.S3* 

^-30 



^•450 

E\ -ID Mega Pixels 

» SupersqnJcWawe Flftat 
" ^ ■ 2.7" LCD wllh Live View 

* * » Cteatlve Art f Ihera 



New & Due in stock June 09 
Pre-orders takgn now 



n E-30 NOW IN 
' STOCKI 
\ Body Only 
\ £799.00* A 



if SodyOnly 

I £934.00 

^ V 4 12-60 SWD j 
\£l, 649.00^ 

■ 10 Mc^ji] PiiKals 

i Dust a splash-proof mag. alloy body 

■ z.s* LCD Screen wiih Ltve view 



■ 12.3 Meea Pixels ■ 10 Mega Pixels 

* 2.7* ICO Screen with Live View * Oust a splash-proof mag. alley 

* Buili-Sn image siabiHser ■ z.s* ICD screen wiih Ltvt view 

See web for money saving offersl 

Olympus Digital Cameras 



NOW ONLY £499.00! 
See web for latest 
price & deals] 



^-S20 

,7^^' ^ * 10 Mega Pixels 

♦ Superwnlt Wawe Flher 
' . LCD Screen with Live Vh 

' * 6ulilt-ln Image sLafalllser 
Body £309,00* 4 14^2 £399.00' 
4 l4-42mm 4 40-150mm £4S4,99* 

Olympus E-System Lenses 

Bm m f/3. 5 EO Fisheye £599.00 
Z5inm f/2.8 Pancake £199.00 
35inin f/3.5 Macro £199.00 
50min r/2.0 ED Macro £448.00 
iSOinm f/2.0 ED £1,899.00 

300mm f/2.8 ED £5,499.00 

7- 14mm f/4 £1,399.00 

9-lBmm f/4.0-5.6 £449.00 

ll-22mm f/2 .8-3.5 £699.00 



FE-3SNEW £79.00 MJU 1040 £119.00 

EE-3000 with case & card £109.00 MJU 1050 SW £ 189.00 

FE-5000NEW £125.00 MJU Tough 6000 NEW £219.00 

FE-250 £129.00 MJU Tough &00O NEW £269.00 

EE-290 £99.99 $P-S90U2NEW £269.99 

MJU 5000 NEW £154.00 Olympus compact cameras are 

MJU 7000 N EW £209.00 at NEW LOW RKICES! ! Please 

MJU 9000 NEW £234,99 mention WDC when ordering. 

MJU 1030 SW E249.99 

For even more Olympus products, including Olympus 
cases and accessories* visit www*Pa rkCameras.com 



150mm f/2.0 ED £1,899.00 

300mm f/2.8 ED £5*499.00 

7- 14mm f/4 £1,399.00 

9-lBmm f/4.0-5.6 £449.00 

11- 22mm f/2 .8-3.5 £699.00 

12- 60mfr l/2.a^ 0 £0 SWD £829.00 

14-42mm f3*5-5.6 ED £139.99 
14-35mm f/2.0 ED SWD £1,739.00 
14-54mm f/2.8-3.5 El £479.00 
18-180mm f/3.5-6.3 £419.00 

35-lOOmm f2.0 £1,849.00 

40-150mm f/4.0-5.6 ED £149.99 
50-2Q0mm 8 3.5 £D SWD £999.00 

70-300mm f/4.0*5,6 ED £329.00 
9O-250mrfv f/2.S £4,499.00 

For money saving deals with fillers, 
please sfle on-line or phone 
our mall order hoUine 



For low prices on 
Printers & Scanners, 
turn the page! 



Ca/At S67T l^HAf Y0(/i ARC AfreR^? (A/VT (MR fOR 

lOOl Of PROtMCn ALL AT LON PRlCEl - (yipbATEb hAllL/i 

visit us online at www.parkcameras.com/bw 
Tel: 01444 23 70 35 

Atl prkes tnUude VAT @ 15H Opening hroes Man-Sat S:45-S:45pni^ Thursday 8:45-7. Sflpm; Sunday IDi L5-4.30pni. Sunday trading Is fur En-store CMily. Stora address : Yarh Road, Victarla SuiioEsa Parli, Burgess Hill, West Sussex RKIS QTT. 

We «cepi VUi, wartertard, swltchJMawtro, F^ur«f In Bfscketi Indicates rtnek level lM^J(l »t unwpestable pricer «t time of iplng to print. Atl product we UK *wdi, BADE. * = Pleate mention “Black 8h WWte Photography" for tMtspedaE price 

Prices camect at time of going to press; check website for latest prices. 






















PARKCameras ' 

KEEPING YOU IN THE PICTURE 


w 


tl 


i • 'Slack, with 'R^d Trim .£3^. ' 

PRICE TO B+W PIlOTfNilLIPHY! 

W ‘Offer valid whilst sUndcs last rf purchased bet ween 1 6.06.09 & 1 6.07.09. 

Please ({vote 6-i-W Photo^rajdiy ■ Issve 100. 


Free Delivery to UK Mainland on Cameras/ Printers/ Scanners! 



Samsung Digital Cameras 
ES10s»v«r/ Black /Pink /White £59.99 
ESlS«l«r/BI«k/Hnl./WKI» £«.99.jo?„n,io„p,«fe 
eS55S»«r/lM,<l./Wal./o™, £99.99 



1 0 4^^^^GX-20 



PLIO Silver /Black /Pink /Red £179.99 
5760 Silver /Black £69.99 , 

Digimax 51070 £99.00 * 

Digimax L201 SMver / Pink £99.99 

Oigimax L74 Wide £109.99 

Digimax L77 Black £119.99 ■ 

Digimax MHO Silver £89.99 | 

Digimax i70 Silver / Black / Pink £119.99 
Digimax i7 Black £119.99 

Digimax i8 Black / Pink £129.99 j 

NV8 Black £109.99 

NV24 HD Silver / Black £149.99 ’ 

NV24 HD Silver / Black ♦ Cradle £189.99 
NV40 Sliver /Black £129.99 

For full specifications, on all the digital 
cameras from Samsung - see our website 

for TVs, pT^itfers 

cr>a sumot^a sifsceris p/^se 

u'vr oi4r^^,ro\'re to See sor^ 
ifca i-u^v 



technology 
2.5* LCD Screen 



u- 

- • 



• 14.6 million pixels 

• Optical Picture Stabilisation 

• Triple Shake Reduction 
technology 

• 2.r LCD Screen 




images like.no.other 



NEW LOW PRICE NEW & COMING SOON 

ICX 200 + 18 - 200 mm CX 230 + 18-55 



NEW LOW PRICE 

CX 350 + 18 - 70 mm 



VERY LIMITED STO..Kil^ 
■^ur^ic?£289:opJ(|| 
fo^STwin\VnV Kir£3"6^00 






Samsung ST50 

1^ ^159.00 

tjma 

or £167.99 
including 2GB SD 

Sa rnsun g L210 

^^99.99 

IP 

L49.99 

or £106.99 
including 2GB SD 



NEW LOW PRICEil 

00 PficeT£ 499!ooiaal 

iesloo Mor^titwJ rlLenslk itJs'ssTOOj 

Samsung NV30 Samsung NVIOO 



5I119.99 



K169.99 




including 2GB SD including 2GB SD 

Samsung WB500 Samsung WB550 

'**^£ 225.00 'r-'ES ee Web 

SRP vjil - llUnU SUP r lINfflJ 



NEW & COMING SOON 

Of 380 



NEW LOW PRICE 

OC700 Body Only 



SRP £599.99 

INSTOCK! 

Oy^ody Only 



r„^r ■ CBsa 

or £232.00 
including 2GB SD 



£279.99 

See our website for 
money saving deals 




Ricoh RIO 

^10 Mega pixels • 3.0" LCD 
7.1 X Optical Zoom 

> 2 year warranty 




IN STOCKII 
Our Price £174.99 
F 4GB SD 4 Tamrac 3805 £196.98 



Ricoh CXl 

• 9.2 Mega pixels • 3.0" LCD 
7.1 X Optical Zoom 




NEW LOW PRICE!! 

Our Price £279.00 
* 2GB SD ♦ Tamrac 3805 £300.00 



EXILIM Pro EX-FClOO 



•9.1 Mega Pixels 

• 30 frames per second 

• Sx optical zoom | 

SRP £299.99 

Our Price £259.99 

* 4GB SD Card £270.98 



EXILIM Pro EX-Fl 



• 6.0 Mega Pixels 

• 60 frames per second 

• 12x optical zoom 



£749 99 

Our Price £529.99 

4- 16GB SD HC Ultra II £569.99 



m 

^PF^£749 



EXILIM Pro EX-FSIO 




> 9.1 Mega Pixels 
’ 30 frames per second 
' 3x optical zoom 



Our Price £279.99 

•F 2GB SD 4 3582 Case £294.97 



EXILIM Pro EX-FH20 



• 9.1 Mega Pixels 

• 40 frames per secor>d 

• Can record high speed 
nnovies at up to 1000 fps 

• 12x optical zoom 

• Anti -Shake furtetion 

Our Price £329.99 

•F 4GB SD HC Ext. Ill £354.98 



4i 




filf649 



DSC S930 
DSC S950 
DSC T90 
DSC T900 Silver 
DSC W220 
DSC W270 
DSC W300 
DSC H20 Black 
DSC HXl Black 
SONY 




5RP £2.^.99 



16mm f2.8 Fisheye 
50mm fl.4 Lens 
50mm f2.8 Macro 
Carl Zeiss T* 85mm fl.4 
100mm f2.8 Macro £499.99 
Carl Zeiss T* 135mm fl.8 £999 9J 
DT 11.18mm f4.5-5.6 £414 

Carl Zeiss T* 16-35mm £1, 



SRP C 749 99 

S&SiSliliQfisliBa 

£529.99 Cad Zeiss T* DT 16*80 E«S«J9 
£269.00 DT 18-70mm f3.5.5.6 
£339.99 DT 18 250mm f3.5-6.3 
£999.00 Carl Zeiss T* 24-70mm 

f4.0-S!fc^£144Jt 
l-200mmf^G / n.2 

70-300 f/4.S-5.6 G 
70-400 f/4'5.6 (0) SSM 6 I 

i — t 



FUJiFILIVI Digital Cameras 



FinePlx AlOO Black / Silver £89.99 

FinePix J20 Black / Silver / Pink £109.99 
FinePixZZOFO Black /Green £89.99 
FinePix Z20FD Pink £89.99 

FinePix Z30 Pink/ Black £129.99 

FinePix 230 Orange / White £129.99 

FinePix 233 Blue / Black / Pink £169.99 

FinePix 233 Gold / Green £ 169.99 



FinePix F60FD Black 
FinePix F200 EXR Black 
FinePix J2S0W Black 
FinePix 51500 
FinePix S2000H0 
FinePix SIOOFS 



FinePix 55 Pro Limited Number £499.99 




Panasonic 




DMC-Gl 



NEWCOMPACTDIGITAL! 



DMC-TZ7 



+ Leica 14-45mm 
f/3.5-5.6 OIS lens 



LJMIX G' D\tra compact digital interchangeable tens 

camera with live view 

The Micro 4/3 mount allows the Lumix G1 to be 
both compact and light. In fact, the only reason 
it isn't smaller is down to ergonomics... you can 
go too far! These qualities allow the camera to 
be very portable making it an ideal travelling 
companion. 



^ i 

WCNIM 



See Website 



SAVE £150.00! 



DMC-LX3 




As seen on 



Our Price o 

Body SRP £599.99 



niy 

LensszRB! 



£489.98 

Separately 



Save over £100.00 on this compact Digital SLR 



• 4/3-type 12-megapixel Live MOS sensor 

► Full-time Live View 

• Venus Engine HD image processor 

► Advanced AF featuring iA (Intelligent Auto) Mode 

• Built-in dust reduction system (Supersonic Wave Filter) 

► Supplied with 14-45mm f/3.5-5.6 MEGA 0.1. S. Lens 

• Available in Black, Red or Blue Designs 



Only £349.99 



SPECiALAPPRiCE!! 



DMC-FX150 




Only £289.99' 



Free Panasonic DMC-Gl Training Evening at Park Cameras 
Please visit our website for further details. 



SRP £299 99 1 
























PARKCameras 

KEEPING YOU IN THE PICTURE 




'School OF Photography’ 



Wf offer regular courseSn seminars and lectu 






Please visit www.ParkCameras.com for a range of Colour Management devices 



Prtni^drs «t Park Camaras 



Canon Pixma MP620 

A4 Multi-Function Printer 

fmsr 

for crmw 




£109. 



SRP £149.00 

'after £30.00 cashback if 
btniiht before 13.07. OS 



Epson Stylus PX800FW 

A4 Printer 

AU Alhir^0r$ 

pinovo pArrec fm 

£249.99- 



HP Photosmart C8180 

A4 Printer 

AfHft-Ors PAntsC ^opisr 



£249. 



99 



Canon Consumables 



I Canon Inks 
IBCi -6 Se rles from £9 . 99 

[CLI’8 Series from £10.99 
|P6(-9 Series from £11.99 
CU-5Z1 Senes from £9.49 
I Canon Paper 
jGlossy: 

PP-201 A4 (20) 

PP-201 A3 (20) 

PR-201 A4 (20) 

PR-201 A3 (20) 

PR-201 A3+ (10} 

Matte: 

MP-101 A4 (50) 

MP-101A3 (50) 



Canon Pixma IP4600 

A4 Printer 

Supenor pArts furcAomii^ fot We ter f'r 
'^ome p^otD doeunerf pArtf^f 



Canon Pixma Pro 9000 Mark II 

A3+ Printer 

f^e professioAd-fmfttif A^ p^oto pArter er^^r^ (pH to 



bemr fmer 





E209.Q0 

after £20.00 cashback If 
bought before 13.07.09 




ee We 



Epson Stylus R2880 

A3+ Printer 

%peAor 3^ i^ite 

coioar pe^ow 

£479,99- 



SRP £655.73 

'after £100 cashback ff bought 




Epson Stylus Pro 3800 

A2+ Printer 

CoA^pcct A3 PAi^rer dei^An^ 




929. 



HP Photosmart Pro 9180 

A3+ Printer 

Pnrt profesAoA)i( pi^otopsp^s 

fte resist f^^cj for 



£1444.Z5 



tS£i£3l(m\^^ 




£398. 



00* m 




pixma iPlOQ Partabla Nd BattEiy 
Pixma iPlOQ PortaUE + BattErv 
$elptivCPS30 CCcmpaak 
Se1plrrCP7Sa [Compartk 
Selph^CP77D [Compactk 
Scipitv [Connpact] 

Plxmd iPl600j[A4] 
pixma iP3400 
'Ixma iP46D0[A4] 
ixma Pro 90001A34J 
Ixma Ptb 9<X)0lV|aj{i: l| (A34k 
Ixma Pr^^SDOMarfcll (Al4jf 
ixma MP190 (AS-Hi-On^k 
'Ixmji JV1PS40 (AH-ln-Ornfk 
Pixma MP620 (AH-lfl-On«|l 
Pixma MPSaO [AB-ln-Qrw> 



£239.99 

E279.00 

£19-99 

I79.D0 

£139.00 

£198.00 

£69*1 
£99.00^ 
£349.00 
SM Web 
Sh Web 
ES9.00 
£99-00 
E 139-00 
£209.00 



[i[j>0®l3 (PQOZIiK^ 

Stylus PhextD R74S lA - 1 
SfykJ! Phtrta PK800FW tA*> 

Ssvkis Photo PK?™Ar (A4k 
5tvlutPhotDflfl00[A41 
Etylus Photo 140DjA3«] 

ElvlUS Photo R1900 CA34) 

Stvhfi Photo Pfo AS30 (A2+) 

Stylus Photo Pm jAlt) 

Stylus Photo Pro 9S30 |B04} 

"ofier lovaiiycBihback from Eoun 

GQ(? (PClOGDmiQS 

iPf^Smarl C44B0 (A4 f £79.93 

PhoTbSblKI C4590 (A4) £ 1 29.99 

l4^0ToSmjit074^ [A4j £136.99 

rtiotoSm^it £229.9(9 




Epson Consumables 



Epson inks 

Duck Inks from £7.99 

Hummingbird from £8.99 

Cheetah Inks from £9.99 

Husky Inks from £11.39 

Seahorse Inks from £12.10 

Lily Inks from £12.65 

iwl Inks from £13.99 

Epson Paper 

Glossy: 

Glossy Photo (50) 

Glossy Photo 7"x3" (40) 

Glossy Photo A4 (20) 

Premium Glossy Photo 6"x4" (20) £6.99 
Premium Glossy Photo 7"x5" (30)£11.99 



HP Consumables 




£9.99 

£9.99 

£10.99 



vivero 



HP Inks 

3 64 Se ries fro m £7.99 

38 Series from £10,99 

363 Series from £8.99 
38 Series [g ISO) from £29.99 
HP Paper 

Glossy: 

Advanced Glossy 6"x4" (60) 

Advanced Glossy A4 (50) 

Advanced Glossy A3+ (25) 

Satin / Matte / Art Paper: 

Advanced Satin Matte A4 (25) £14,99 
Advanced Satin Matte A3+ (25) £34.00 
Aquarelle Art Paper A3+ (25) £61.00 

Watercolour Art Paper A3+ (25)£69.99 




rs «t Pbrli C«m*nis 



Epson Perfection 

Flatbed Scanner 

£199,99- 



SRFE219.3S 




Epson Perfection V700 

Flatbed Scanner 

perfect cMce for seAoas 

£419,99 




mZKSGS @@£raGX3Q0 

UUE IOC |F!lD(tb«4] £49.00 

UD£ 2tX tfltbed) 04-00 

UDE 700P (Fratbed) NEW See Web 

Can«st.M 56D0F j Flatbed} E 129.00 
Canof un 1 Flnbed} E 1S9.00 

(!!)0C3£Xa S€£Mi!KlQ0 

Codlscan SOOd EO (FlPm/SIUe] £1.0(99.00 
iCwlKan 9000 ED (FUnVSIlda] £2. 399-00 

IJOSUde Feeder iOstan SOOOfE 549-99 
FH-Gl Medical SIMe HalEfer £247.99 
FH-B3SS 3Smm SlriR Film Holder £73.99 
FH-$«9M 120/220 Mounted Film Holder 
Elia.99 

FH-eb90 120/220 stnn F^rm Holder Glass 
E360.99 

FH-g Strip Film Holder £34.99 



SSP&SXS 



Sre^A^N M E'R-S 



n 4490 Fhorp i;i l.iib(:d| £1^3-^ 
Pe(-fecbD4 V30D Phonp [Fiaibedi £79-99 
Peri^den W350 PhptD {Fiadwdl E i0«-99 
FerfecHOii V500 PfiOtP [Flaibed| E 199.59 
PerfeclHHi 'i/TOO Pltotn [Fiaibedl £419-99 
Beiieclkin V7S0 PltDtP [Flaibedl ES49.59 

19? SSQGM^ 

SMnJet GIO HI if IfUbecI} £49-59 

ScaiiJetG4aiOjFlatbed} E107.99 

ScanJet G40SO ff latbed} E 109-99 

Flustek DptkFllm 7300 (Film} £169.00 

Rluiteh OpticFiFm 75001 SE £219-99 

PliKtek OptkFllm 7SDQt A1 £299.99 



WWW. P A R K C a rriej:^^ ^ ^ .con 

for irurdreds of ioi^ prices, r^i^d rroreij smr^ derifs 











oceancapture 

Explore the art of photographing the sea 
with marine photographer Jonathan Chritchley 

© Jonathan Chritchley 



Black and white workshops & courses in the South of France 

Long exposure speciality workshops 

Capture, edit and print - the complete process 

Small groups with friendly, personal attention 

3 star studio accommodation overlooking the Atlantic 

Bring friends or family for no extra cost 







i 'UMiiiiM/ k 



oceancapture.com 



tllll 












High standard of tuition tailored to your requirements 
High client satisfaction - 70% rebooking rote 
New editing suite with use of dedicated workstation 
One-to-one bespoke workshops available 
Other locations include Venice, Iceland & Kenya 
Professional, well organised and really, really good fun! 



Phone Jonathan on 0033 671 003 769 or visit www.oceancapture.com 



To advertise on these pages please call Melanie on 01273 402825 Classified 



BLACK+WHITE 

PHOTOGRAPHY 



Dedicated to the monochrome photographer 



Holidays, Courses & Tuition 



g a ■ I er I e s 



Adobe® Photoshop® Software Traininc 

for Landscape Photographers 
Course Tutor: Mark Banks 

Finding it a struggle to improve your images 
ready for printing to the highest standards? 

Based around the workflow of Joe Cornish and ofher 
pro landscape photographers, Mark will progress you 
from efficient filing to using the essential Photoshop 
tools necessary to improve your images to gallery 
standards. 

Check our website for full details on all courses. 

Adobe® and Photoshop® are either registered trademarks or trademarks ot Adobe Systems inoorporated in the Uhited States ahd/o 



^ Fm delighted we can now 
offer a holistic approach to 
photographic training with 
the advent of our new 
Software Training Suite. 
From outdoor workshops 
to software training, we 
really can help you 
improve your own m 
f photographic techniques. ^ 

, 



Booking Information 

www.joecornish.com/workshops 
or phone 
01609 777404 



photography courses davebulcher 

■ I I I I I ■ I fine art black and white photography 

...in black and white 



landscape photography 

Block and white landscape 
photography course for film and 
digital users, held in the stunning 
Peak District National Pork. 

darkroom workshops 

Learn the easy way to make 
great prints with an Ilford Master 
Printer on this workshop for 
beginners and improvers. 

knowledge.. .confidence.. .inspiration... 
For more information contact Dave Butcher on 
01663 733 771 or visit www.davebutcher.net 




email: infoiphotoadventures.co.uk Tel: 01665 830523 www.photoadventures.co.uk 



IMPROVE YOUR PHOTOGRAPHY WITH LEE FROST 



Join one of the UK’s top landscape 
photographers on location in 2009 



DESTINATION 


DATES 


CDST 


Northumberland Castles & Coast 


26th-28th June 2009 


£395 


Northumberland Castles & Coast 


10th-12th July 2009 


£395 


Isle of Skye ONE PLACE AVAILABLE 


10th-17th September 2009 


£1050 


Northumberland Castles & Coast 


28th Sept-1 St Oct 2009 


£525 


Torridon (Co-led by Duncan McEwan) 


8th-13th October 2009 


£875 


Northumberland Castles and Coast 


6th-9th November 2009 


£525 


Lake District 


7th-10th December 2009 


£575 


Northumberland Castles and Coast 


28th-31st January 2010 


£525 


Glencoe in winter 


8th-1 2th February 2010 


£625 


Dorset’s Jurassic Coast (co-led by Mark Bauer) 22nd-25th February 2010 


£625 


Cuba* ONLY 5 PLACES LEFT! 


14th-25th March 2010 


£2100 



• One-day workshops with Lee on the Northumberland coast are also available, max 4 people for £400 - email us for more 
information. 

• Max places on group workshops is 12 unless otherwise stated. 

• Cuba trip includes return flights with Virgin Atlantic, London Gatwick to Havana direct. 




Want to find out how to advertise in a 
magazine that's referred to time and time 
again by its dedicated readers? 



Then contact Melanie now on 01273 402825 
or email melanieb@thegmcgroup.com 



Weekend workshops and day 
courses on the Gower Peninsula, 
'^South Wales, the first area designated an 
‘Area of Outstanding Natural Beauty’ 
in the UK 




UADRA 



ihrom *'4 



RANGER 



The smallest, lightest, 
most innovative 
portable flash ever. , 9 

With its 400W/S , . 

asymmetric outlets, '■ f. 

many programmable 
features and built in 
Sky port radio remote ■ 

and triggering, you'll be 
impressed - switch on 
the daylight balanced 
LED modelling/video 
lamp and you won't 
believe your eyes! 

Coming soon to a dealer 
near you.... 






www.theflashcentre.com 






Location Lighting 
'With Drew Gardner ■Bp 

^ 1^. 



' ' ■ ■■ '■ 

- '■ ^ \ V?' 

Pijki r - ' ,. 



/ 









■ir 

Internationally acclaimed photographer Drew Gardner takes 
viewers on a unique journey behind the scenes on nriajpr 
location photo shoots os he produces stunning images with 
expert use of light, lighting equipment and speciol effects. 

This new DVD is now ovoiloble from: 

www.theflashcentre.com 
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THE DARKROOM I:t^d 

Estd. 1992 

/rnfessinnat I 




E6 SERVICES 



E6 FILM 35mm 120 220 5x4 

Mounted £5.95 - 

Sleeved £4.50 £4.10 £8.20 £2.50 

No extra charge for push or pull process adjustments. 
Mounts are 1 .7mm with no logo or numbering. 

10% discount for an order of 10 or more films 

E6 SCANNING & PRINTING SERVICES 



Charged in addition to E6 Film process 



Scan to CD 




4.5Mb 




18Mb 


Approx file size when open 


£5.00 




£12.00 


Print Set 


4x6 


5 X 7i/2 


6x9 


8x12 


35mm Xpan* 


4x12 


5 X 14 


- 


- 


35mm 


£7.99 


£10.99 


£14.99 


£21.99 


Prints gloss or matt, borders optional 


Extra set of prints -50% 



Available to Postal customers only, not callers or online shop 
Price include Postage and VAT 



NEGATIVE FILMS 

Black & White and Colour Negative 



35mm 


4x6 


5 X 7V2 


6x9 


8x12 


35mm Xpan* 


4x12 


5x 14 


- 


- 


36exp 


£9.95 


£12.75 


£18.50 


£21.99 


120 


4x5 


5x7 


6x8 


8x10 


15exp 


£9.95 


£16.95 


£23.95 


£30.95 


lOexp 


£8.25 


£12.50 


£15.95 


£20.95 


120 


5x5 


6x6 


8x8 




12exp 


£9.50 


£14.95 


£16.95 





Prints gloss or matt, borders optional Extra set of prints -50% 

Process only 

Any Neg Roll Film (120,35mm) £4.10 4x5 (BW only) £2.50 

FILM SCAN TO CD 

Charged in addition to film process and print 
Scan to CD 4.5Mb 18Mb 

Approx file size when open £3.50 £12.00 

Available to Postal customers only, not callers or online shop 
Price include Postage and VAT 



GALLERY PRINTS 



Canvas, Art & Poster 

From Film, Print or Digital Files 
BUY ONLINE IN OUR SHOP www.the-darkroom.co.uk 



up to 


Ilford 

Galerie 


Hahnemuhle 
Cotton Rag 


DeVinci 


Canvas 

Wrap 


10x12 


£16.50 


£21.50 


£24.50 


£47.95 


12x16 


£19.50 


£25.50 


£29.95 


£59.95 


20x24 


£27.50 


£38.50 


£44.50 


£79.95 


20x30 


£33.20 


£47.50 


£54.50 


£99.95 


24x36 


£41.50 


£70.50 


£77.50 


£135.95 


30x40 


£55.00 


£85.00 


- 


£175.50 



Sizes nominal in inches: please provide colour guide with digital files 
- colour match not always possible with canvas 

Ilford Galerie is either Gloss or Smooth Pearl 

Hahnemuhle acid free art paper: 310gsm Photo Rag or W.Turner text’d 
DeVinci is a soft gloss (like FB Gloss): 300gsm - great for B/Ws 
Canson Canvas on 36mm quality stretcher frame to fixed sizes but 
lengths can be mixed to make Squares or Panoramic 
Prices include Postage/courier and VAT 



BW HAND PRINTS 



Paper 


Print sizes from 




Size (Ins) 


uncropped 35mm* 




5x7 


4.5x7 


£3.99 


6.5 X 8.5 


5.5 X 8.5 


£4.65 


8x10 


6.5x10 


£5.65 


12x 16 


10.5 16 


£10.60 


16x20 


13x20 


£14.10 


*Without instruction we use our best judgement to decide exact 



size: please advise. Prices for Gloss or Matt RC paper - FB 
add100%. Normal border approx 3mm for RC, 20mm for FB. 

Print toning, lith prints etc: please ask 

Add postage: up 12x16 add £3.53, 16x20 add £5.50 

Placing Orders 

Prices shown are postal only. Payment by CHEQUE only! 

( Why cheque? Because it’s much faster for us to process 
and besides - NEVER send important credit card details 
through the post! ) Most work completed same day & 
returned 1st class post. Download a prepaid label from our 
website 

* Xpan prices for consistent format films only, not mixed. 



News Brief: Online Shop! 

We now have an online shop to order prints, canvasses, 
art prints and more from digital files. The Webmaster’s 
been busy and we have a spruced up site with lots of 
useful info for Digital and Traditional photographers 



1 0% Discounts for E6 Quantity 

In 2009 E6 users can claim a 10% discount for an order 
of 10 or more films. Remember we don’t charge extra for 
Push or Pull process adjustments and postage is included 
on all prices. 



FREEPOST, The Darkroom UK Ltd, 15 Berkeley Mews, High Street, Cheltenham GL50 1DY 

Tel. 01242 239031 www.the-darkroom.co.uk 




To advertise on these pages please call Melanie on 01273 402825 Classified 



BLACK+WHITE 

PHOTOGRAPHY 



Dedicated to the monochrome photographer 



Printing & Processing 



MONOPRINT 



QUALITY BLACK & WHITE HANDPRINTING 

DEV & CONTACT £6.00 Add £1 for C41 /Uprate 
Package deal - 36 exposure Dev & TxSprints - £18 

RESIN PRINTS - GLOSSY OR PEARL - NEG SIZES 35mm to 5x4 



6x4 


..£1.75 


A4 


...£4.50 


7.5x5.. 


..£2.40 


12x10. 


....£5.50 


8x6 


..£3.00 


16x 10 . 


....£8.00 


10x8 ... 


..£4.00 


16x20. 


..£12.00 



All instructions followed. Fibre prints/sepia toning + 100% 
Send cheque with order pius £1 .75 p&p to - 

MONOPRINT Applegarth House, Tumbledown Hill, 
Cumnor, Oxford 0X2 9QE 

Mobiie: 07989 777359 emoii: enquiry@monoprint.co.uk 
www.monoprint.co.uk 




Do you want to use film, either 
colour or black and white? 
Need a printer with 35 years 
experience for all your printing 
& processing needs? 

Look no further for the finest image 



at The Galleries, 42 Wakefield Road||^ 
, Deyi^ury WF12 SAT 



Lab: 01924 460028 IT Mobile: 07770 978021 



Palm Labs 

Photographic 

Processing & Printing 

Palm Laboratory Ltd 
69 Rea Street 
Birmingham B5 6BB 

Established Over 25 Years 



• Film Processing 

• E6/ Slide/ C41 / Neg / B&W 

• Process & Print Packages on Kodak Paper 

• Digital Package Deals on Kodak Paper 

• 35mm 7120/5x4/ 10x8 Film’s 

• Traditional Black & White on Ilford Paper 

• Optical Colour Handprints on Kodak Paper 

• Drum & Package Scanning Services 

• Photographic Poster’s on Kodak Paper 

• Exhibition & Gallery Print’s on Kodak Endura 

• Real Photgraphic Book’s on Kodak Paper 

• Restoration & Copying Services 

• Mounting Services^ Metallic / Gloss / Matt Paper 

• Friendly Advice • Postal Service 



0121 622 5504 

www.palmlabs.co.uk 

palmlabs@btconnect.com 




Do you want to reach a committed and 
enthusiastic photographic community? 

Then contact Melanie now on 01273 402825 
or email melanieb@thegmcgroup.com 



Cheshire Photo Lab 

• Traditional hand processing of 35mm / 120mm B&W and Colour Films 
• B&W hand printing up to 12" x 16" in traditional darkroom 
Colour or B&W inkjet printing • Slides and negatives scanned to CD 
Visit www.cheshirephotolab.co.uk 
for full details of prices and services or request catalogue by post. 

Cheshire Photo Lab, PO Box 487, Crewe, Cheshire CW1 9FP 



BLACK & WHITE 

Professional film processing & printing by Professional 
Photographer with 25 years darkroom experience 
35mm, 645, 6x6, 6x7, 6x9 formats catered for 

Dev & Contact £7.00 36 exp 6x4 £11.00 36 exp 7x5 £17.00 

All our prices include First Class return post 
Michael White, PO Box 541, GRIMSBY, DN31 9AY 
01472-345607 07944-083368 

www.blackandwhitepics.co.uk 



PERSONAL SERVICE 

from 

QUALIFIED PROFESSIONAL 
TRADITIONAL HAND PRINTING 

Dev & Contact £6.00 XP2 etc add £1.00. 

7x5 £2.50 12x8 ....£3.90 

8x6 £2.80 16x12 ...£7.50 Real photographs. 

10x8 £3.30 35mmto5x4 Silver not ink. 

Post £l .50 per order 

Printed to your specification, burning, shading, vertical corrected, selective included. 

PRO AND SEMI-PRO WORK PARTICULARLY SOUGHT. 

Write for list or phone anytime 

BRIAN HOBSON LRPS, 56 MARKET PLACE, WARMINSTER, WILTS BA12 9AN 

01985 219398 



When you need 
a job done well... 



It can be hard to find a reliable 
person when you need a job 
done well. You will see many 
websites offering you the chance 
to search for a tradesman, 
but www.findacraftsman.com 
is the only one to list members 
of The Guild of Master 
Craftsmen exclusively. 



The Guild was established over 
30 years ago and its members 
cover over 400 trades and 
professions. Having passed a 
rigorous selection procedure, 
they are all committed to 
working with skill and integrity 
providing quality, service and 
value for money. 



fmdacraftsman.com ^ 
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Dealers & Specialists 



[] P AVON FILM PRODUCTIONS LTD 



The Specialist Photographic Supplier for the South West 



Dedicated to the monochrome photographer 



BLACK+WHITE 

PHOTOGRAPHY 



•Darkroom & Studio Equpment •Chemicals 
•Film & Paper •Studio Backgrounds 
•An extensive range of cameras and accessories 
•New & Used 



Buy or sell at Manchester's largest selection of 
used photographic equipment 



Having trouble finding what you want? We’ve got nearly everything under one 
roof, from Agfa to Zeiss, through books, cine, darkroom, 
a gallery, lighting, projection, and video. 

a question about photography? We can answer it. 
college course? Want to set up a darkroom? 

Baffled by digital? We can help. 

The Real Camera Company. Run by enthusiasts. 
Photographic retailing like it used to be. 



Sevendale House, 7 Dale Street 
(Entrance on Lever Street), Manchester M1 1JA 

Tel/Fax: 0161 907 3236 

www.realcamera.co.uk 



67 High Street, Bathford, Bath BA1 7SZ 



OIVMRUS 






Digital & Analogue Cameras ~ Binoculars ~ Camera Accessories ' 
Instore Digital Printing ~ Developing & Printing By Color ama 



H.A. Baker Ltd 
44 High Street 



01273 476479 



j ohnpreddy company ltd. CO .uk 



7 AQ Photographic 8 9 Ag Photogr^hic 10 11 



film I Papers 
Darkroom | Chemistry 
Black a White 



Enthusiast ■ Professional • Fine Art - Student 



Coming Soon! 

The specialists in traditienal materials 

Film; Paper; Chemistry; Black & White; InkJet; Darkroom Products 



Contact us now for more information & Prices 

Pro-lanach ORDERS REIN6 TAKEN 






Ag Photographic, 1 - 3 Woodthorpe Road, BIRMINGHAM, B14 6EE 

g-photog rap hic.co.uk info@ag-photographic.co.uk 0121 444 5352; 0121 444 1908 



Reach your target market, 
get response and raise 
brand awareness 
via Black & White 
Photography magazine. 

Then contact Melanie now on 01273 402825 
or email melanieb@thegmcgroup.com 



www.avonfilmproductions.co.uk 

photosales@avonfilmproductions.co.uk 



Tei: 01225 859260 • Fax: 01225 852549 



To advertise on these pages please call Melanie on 01273 402825 Classified 


















Nikon F Nikon F F F F 


F F 


F 


Nikon F + Eye-Level Finder Chrome #6452xxx 


Exc+ 


£350 


Nikon F + Eye-Level Finder Chrome (Apollo) 


Exc+ 


£350 


Nikon F + Eye-Level Finder Chrome 


Exc 


£230 


Nippon Kogaku Waist Level Finder 


Exc++ 


£80 


Nikon F2 Nikon F2 F2 F2 F2 F2 F2 


F2 


Nikon F2 Photomic #7118xxx 


Exc+ 


£170 


Nikon F2 Photomic Black #7434xxx Sold 


Exc++ 


£250 


Nikon F2Awith MD-2&MB-1 Black 


Exc 


£350 


Nikon F2AS Black #7737xxx 


Exc 


£350 


Nikon F2AS Black #7782xxx 


Exc 


£320 


Nikon MD-2 & MB-1 


Exc++ 


£170 


Nikkormat Nikkormat Nikkormat 


Nikkor rmat 


Nikkormat FS Chrome Rare #7407 Sold 


Exc++ 


£270 


Nikkormat FT Chrome #3118xxx Sold 
Nikkormat FT2 Black + 50mm f1.4 minor dent on 


Exc+++ 


£120 


top left corner otherwise very nice condition Sold 


Exc++ 


£190 


Nikkormat EL Chrome #5344xxx 


Mint- 


£150 


FM FM2 FA F3 FE2 FM2n F3 FE 


FM3A 


FM2 


Nikon FM3A Black (boxed) 


Mint- 


£420 


Nikon FM2 Titanium 


Mint- 


£650 


Nikon FM Chrome #2154xxx 


Exc+ 


£150 


Nikon FM Black #2384xxx 


Exc 


£140 


Nikon FM2 Chrome #7202xxx 


Exc 


£190 


Nikon FM2n Chrome #7473xxx Sold 


Exc+ 


£210 


Nikon FM2n Chrome #7814xxx Sold 


EXC+++ 


£250 


Nikon FM2n Chrome #8074xxx 


Exc 


£190 


Nikon FM2n Chrome #8276xxx 


Exc++ 


£230 


Nikon FM2n Chrome #8429xxx 


Exc 


£190 


Nikon FM2n Chrome #8662xxx 


Exc+++ 


£250 


Nikon FM2n Chrome #8767xxx Sold 


Mint- 


£290 


Nikon FM2n Chrome #8592xxx Sold 


Exc+ 


£210 


Nikon FM2n Black #7182xxx New Mirror Foam 


User 


£190 


Nikon FM2n Black #751 5xxx 


User 


£170 


Nikon FM2n Black #7571xxx 


User 


£190 


Nikon FM2n Black #8625xxx Sold 


EXC+++ 


£270 


Nikon FE Chrome #3083xxx 


Exc+ 


£150 


Nikon FE Chrome #3454xxx 


User 


£110 


Nikon FE Chrome #3853xxx 


Exc++ 


£170 


Nikon FE Chrome #3862xxx 


Exc+ 


£150 


Nikon FE Chrome #4076xxx 


Exc+ 


£150 


Nikon FE Chrome #4447xxx 


Mint- 


£200 


Nikon FE Black #3576xxx 


Exc++ 


£180 


Nikon FE Black#4157xxx 


Exc+ 


£150 


Nikon FE2 Black #2393xxx 


Exc 


£190 


Nikon FE2 Black #2507xxx Sold 


Exc 


£190 


Nikon FA Black #5172xxx 


User 


£150 


Nikon F3/T Titanium Black T8511xxx (boxed) 


Sold 


£890 


Nikon F3#1211xxx 


Exc 


£150 


Nikon F3HP#1375xxx 


Exc 


£190 



Pre-owned Nikon Lens At ~ AIS 



8mm f8 Nippon Kogaku with v/finder #883xx 


Exc^■ 


£850 


15mm f3.5 AIS #1801xx Sold 


Exch 


£590 


20mm f3.5 Nikkor-UD Al Converted #475xxx 


Exc^■ 


£290 


24mm f2 AIS #230xxx 


Exch+ 


£390 


24mm f2 Al #180xxx Sold 


Exch+ 


£390 


24mm f2.8 Al #649xxx Sold 


Exch 


£150 


24mmf2.8AI #650xxx Sold 


Mrt- 


£180 


Zeiss 25mm f2.8 Distagon ZF T* + hood (boxed) 


Mrt 


£590 


28mm f2 Nikkor-N Al Converted Sold 


Exc^■ 


£220 


28mm f2 AIS #599xxx Excellent optics but ugly 


Sold 


£230 


28mm f2.8 Al #525xxx Sold 


Milt- 


£180 


28mm f2.8 Al #618xxx Sold 


Milt 


£200 


28mmf2.8AI #625xxx 


Miit- 


£180 


28mm f4 Perspective Control 


Miit- 


£550 


35mm f1.4AIS#465xxx 


Exc^■ 


£370 


35mm f1 .4 AIS #606xxx (boxed) very late lens; 
Originally purchased Brand New from us 


As new 


£590 


35mm f2 Al focusing slightly loose; Excellent optics User 


£130 


35mm f2.5 AIS Series E #201 xxx Sold 


Miit- 


£70 


35mm f2.8 Perspective Control #870xxx 


Exc^■ 


£320 


35mm f3.5 PC #108xxx Very early Nippon Kogaku 
Perspective Control; Chromel filter rim 


Miit- 


£450 


Voigtiander 40mm f2 Ultron SL + hood 


As new 


£250 


Zeiss 50mm f1.4 Planar T* ZF + hood Sold 


Milt 


£370 


55mm f2.8 AIS Macro #380xxx Sold 


Exc^■ 


£120 


85mm f1.4AIS 


Exch 


£450 


105mm f2.5 AIS #102xxxx 


Miit- 


£220 


105mm f4 AIS Macro #219xxx Sold 


Exch+ 


£250 


135mm f2 Al #196xxx Dented hood 


Exc^ 


£350 


135mm f2.8AI #846xxx 


Exc^■ 


£110 


135mm f3.5AI Converted 


Exch 


£70 


180mm f2.8 AIS ED#411xxx 


Exch+ 


£290 


200mm f4 Nikkor-Q.C Al Converted #628xxx 


Exc^ 


£80 


200mm f4 Al #748xxx Sold 


Exch+ 


£110 


200mm f4 AIS Macro #192xxx 


Exch 


£450 


200mm f4 AIS Macro #205xxx 


Exc^■ 


£390 


300mm f2 AIS EDwith fligh case 


Exch 


£7900 


300mm f2.8AI ED 


Exc^■ 


£550 


300mm f2.8AI ED Sold 


Exch+ 


£690 


300mm f4.5 AIS #51 Oxxx 


Exc^ 


£190 


300mm f4.5 AIS #580xxx Sold 


Miit- 


£290 


600mm f4 AIS ED + hood #177xxx 


Exc^■ 


£1290 


25-50mm f4 Al #189xxx Excellent Optics Sold 


Exc 


£220 


28-85mm f3.5 AIS #2326xxx (boxed) 


Mint 


£320 


28-85mm f3.5-4.5 AIS #242xxx Sold 


Exch 


£220 


35-70mmf3.5AI #798xxx 


Exch+ 


£270 


35-70mmf3.5AIS#826xxx 


Exc^■ 


£220 


35-70mmf3.5AIS#967xxx 


Exch 


£250 


35-105mmf3.5-4.5AIS#182xxx 


Miit- 


£190 


35-135mmf3.5-4.5AIS#239xxx 


Exch 


£230 


35-135mmf3.5-4.5AIS#251xxx 


Miit- 


£270 


Tamron 35-1 35mm f3.5-4.5 (AIS Fit) 


Exch+ 


£80 


35-200mmf3.4-4.5AIS#229xxx 


Milt- 


£290 



Pre-owned Nikon Autofocus 



Nikon D2Xs (complete; boxed) 58000 Actuations 


Sold 


£850 


Nikon D2Hs Body Oniy Under 9600 Actuations 


Sold 


£550 


Nikon D300 + Charger & manual 


Mint 


£850 


Nikon D200 (boxed) 


Mint 


£490 


Nikon D200 + Charger Sold 


Mint- 


£450 


Nikon D70 with 28-80mm f3.3-5.6G + Charger 


Sold 


£220 


Nikon D50+18-55mm AF-S DX (complete; boxed) 


Sold 


£250 


Nikon F5#3016xxx 


Exc++ 


£390 


Nikon F5#3115xxx 


Exc+ 


£370 


Nikon F4S #2212xxx (boxed) Sold 


Mint- 


£350 


Nikon F4S#2319xxx 


Exc+++ 


£270 


Nikon F100#2123xxxSold 


Exc+++ 


£190 


Nikon F100#2077xxx 


Mint- 


£230 


Nikon F90#2006xxxA/ow £70 


Exc+ 


£120 


Nikon FOOXPro #21 1 0xxx A/ow £160 


Exc+++ 


£230 


Nikon F90X#2248xxx/Vow£110 


Exc++ 


£170 


Nikon F90X#2402xxx/Vow£120 


Exc+++ 


£190 


Nikon F90X#2491xxx/Vow£110 


Exc++ 


£170 


Nikon 3571 with Pouch & Instructions 


Mint- 


£290 


10mm12.8GAF-SDXFisheyeSold 


Mint 


£370 


20mmf2.8AF + hood 


Exc 


£290 


60mm f2.8 AF-D Macro (boxed) 


Mint- 


£250 


Sigma 30mm f1 .4 DC HSM+hood & Sigma UV filter 


Asnew 


£210 


85mm f1.8 AF-D Sold 


Sold 


£200 


400mm 12.8 AF-S ED + hood 


Exc+++ 


£3750 


500mm f4 AF-S + hood & Case 


Mint- 


£3900 


500mm f4 AF-S II + hood & Case white finish 


Exc++ 


£4590 


Sigma 10-20mm f4-5.6 DC HSM + hood Sold 


Mint 


£290 


12-24mmf4GAF-SDX + hood Sold 


Mint- 


£520 


14-24mm 12.8G AF-S ED + hood (boxed) Sold 


Asnew 


£990 


16-85mm 13.5-5.6G AF-S DX VR + hood (boxed) 


As new 


£350 


17-55mm 12.8G AF-S DX + hood (boxed) Sold 


Sold 


£650 


18-35mm f3.54.5 AF-D + hood (boxed) Sold 


Mint- 


£250 


18-200mm f3.5-5.6G AF-S VR + hood (boxed) 


Sold 


£420 


Sigma 21 -35mm f3.54.2 AF 


Sold 


£120 


24-120mma5-5.6 AF-D Sold 


Exc+++ 


£170 


24-120mm 13.5-5.6 AF-D(boxed) Sold 


Mint- 


£210 


24-120mma5-5.6GAF-SVR 


Mint 


£290 


24-120mma5-5.6GAF-SVR 


Mint- 


£320 


Tamron 24-1 35mm f3.5-5.6 SP AF Macro + hood 


Mint 


£190 


28-105mm 13.5-5.6 AF-D(boxed) Sold 


Sold 


£150 


35-135mma54.5AF 


Exc++ 


£120 


70-210mmf4-5.6AFSold 


Exc++ 


£100 


70-210mmf4-5.6AFSold 


Mint- 


£130 


80-200mm f2.8 AF-D ED + Brand New Hood Sold 


Nr. mint 


£690 


80-200mma8AF-S ED + hood Sold 


Exc++ 


£750 


Sigma 100-300mm f4 EX DG HSM hood (Boxed) 


Mint 


£690 


Metz40MZ-3 i (boxed; instructions) 


Sold 


£130 


Nikon SB-25 Sold 


Mint- 


£60 


Nikon SB-50DX 


Exc++ 


£70 


Nikon SB400 Sold 


Mint 


£70 


Nikon SB-800 (complete; boxed) Sold 


Mint 


£200 


Sigma 2X EX DG Tele Converter (boxed) 


As new 


£120 



Tel: 020 7242 8681 Fax: 020 7242 8680 44 Museum Street London WC1A 1LY 

MASTERCARD/ VISA/ AMEX/ SWITCH Accepted Monday to Friday 11:00am - 7:00pm Saturday 12:00pm-7:00pm 

*Mail Order Welcome * We always use Royal Mail Special Delivery *Place your order before 4:30pm *lt will arrive next morning before noon 
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Pre-owned Leica 



Leica M8 Silver #2481 xxx (complete; boxed) 


As new 


£2090 


Leica M6J with 50mm Elmar #1964-25 (boxed) 


Mint 


£3990 


Leica M6 Black #1725xxx Early Wetzlar 


Exc+ 


£850 


Leica M6 Black #1996xxx 


Exc+ 


£790 


Leica M6 Black #2279xxx (boxed) 


Exc++ 


£850 


Leica M6 Chrome #1906xxx Heavy scratch on top plate 


Exc+ 


£750 


Leica M53Lugs#1376xxx 


Exc+ 


£650 


Leica M5 Chrome 3 Lugs #1292xxx Sold 


Exc++ 


£790 


Leica M4-P Chrome 1/2500 (70yr Annirversary) 


EXC+++ 


£1190 


Leica M4-P#1590xxx Sold 


Exc+++ 


£690 


Leica M4#1176xxxSold 


Exc 


£590 


Leica M4#1184xxx 


Exc+++ 


£890 


Leica M4 #1207xxx Black Paint 


Exc++ 


£2790 


Leica M4-2#1469xxx 


Exc+++ 


£690 


Leica M3#758xxxD/W 


Exc+++ 


£790 


Leica M3#912xxxD/W 


Exc++ 


£690 


Leica M3 #1047xxxS/W 


Exc++ 


£650 


Leica M3#1133xxx 


Exc+++ 


£750 


Leica M2 #1013xxx Sold 


Exc++ 


£470 


Leica M2 #1051 xxx Sold 


Exc++ 


£530 


Leica M2#1076xxx 


Exc 


£450 


Leica CL body #1401 xxx 


Nr. mint 


£390 


Leica lllg #868xxx 


Exc+++ 


£850 


Leica lllg #878xxx 


Exc+ 


£690 


LeicaTrinovid 10X42 BA 


Exc++ 


£450 


Leica 16-28 Wide Angle Finder (boxed) Latest 


Mint 


£450 


Leicavit M (boxed) 


Exc++ 


£350 


Leica SF-20 (boxed) Sold 


Mint- 


£90 


21mm i2.8 Elmarit-M + hood #3268xxx (boxed) 


Mint- 


£1090 


21mm i2.8 Elmarit-M ASPH + hood #38855xx 


Mint- 


£1450 


21mm i2.8 Elmarit-M ASPH + hood Silver #38856xx 


Mint 


£1690 


21mm f4 Super-Angulon #1676xxx Rare 

28mm i2 Summicron-M ASPH + hood #4039xxx 6 Bit 


Exc+++ 


£890 


(boxed) 


Exc+ 


£1390 


35mm i2 Summicron-M + hood #3116xxx 


Exc+ 


£690 


35mm i2 Summicron-MASPH + hood 


Mint 


£1150 


35mm f2 Summicron with Specs (M3) boxed 


EXC+++ 


£650 


35cm f2.8 Summaron with specs (M3 fit) #2049xxx 


Exc++ 


£390 


Canon 50mm f1 .4 (L39) + 48mm canon filter 


Mint- 


£350 


50mm f1 .4 Summilux + hood #3158xxx 


Exc+ 


£950 


50mm f1 .4 Summilux-M #3760xxx Silver 


Mint 


£1190 


5cm f2 Summicron #1569xxx Chrome Rigid 


Exc++ 


£350 


50mm f2 Summicron + hood #2294xxxx 


Exc+++ 


£550 


50mm f2 Summicron-M #3941 xxx Latest 


Mint- 


£650 


75mm f2 Summicron-M ASPH #3993xxx 


Mint 


£1450 


90mm f2.8 Elmarit-M Silver #3806xxx 


Exc+ 


£490 


90mm f2.8 Elmarit-M #3811 xxx built in hood (boxed) 


Mint- 


£650 


9cm f4 Elmar (Collapsible) Chrome #1492xxx 


User 


£190 


90mm f4 Elmar-C #2605xxx 


Exc++ 


£170 


90mm f4 Elmar-C + hood #2576xxx 


Mint- 


£230 


135mm f4 Tele-Elmar 


Exc+ 


£250 


1 35mm f4.5 Hektor #1 583xxx 


Mint- 


£230 


Leica R6 Black Sold 


Exc+++ 


£490 


Leica SL2 Black 

35mm f2 Summicron-R ROM This lens is Brand New; the 


Exc+ 


£390 


price includes VAT One off Special 


NEW 


£890 


28mm f1 .9 Ultron Silver (boxed) 


Exc++ 


£250 



Pre-owned Canon 



EOS-1 Ds MKIII (Complete; boxed) Low Actuation 
EOS-1 Ds MKII Body Only Ve/yscrafc/jy under 60000 


As new 


£3990 


Actuations; ideal Spare body... 

EOS-1 Ds + Charger Small dent in top otherwise Mint 


Exc 


£1290 


Under 2000 Actuations (pis check pictures on our web) 


EXC+++ 


£990 


EOS-1 D MKIII (Complete; boxed) Low Actuations 


As new 


£1990 


EOS-5D (Complete; boxed) 


Mint- 


£850 


EOS-1 NRS (boxed) 


Exc++ 


£350 


EOS-3 HS (with PB-E2) 


Exc+++ 


£320 


EOS-3 


Exc+ 


£220 


Sigma 20mm f1 .8 EX DG + hood 


As new 


£320 


EF20mmf2.8USM 


Exc+ 


£260 


EF20mmf2.8USM 


Mint 


£320 


EF24mm f2.8 (boxed) 


As new 


£290 


TS-E45mm f2.8 + hood 


Mint- 


£750 


EF50mmf1.0LUSM 


Asnew 


£2390 


EF50mm f2.8 Macro 


EXC+++ 


£150 


EF135mmf2LUSM + hood (boxed) 


Mint 


£690 


EF200mmf1.8LUSM + hood 


Exc+++ 


£2590 


EF200mm f2L USM Image Stabilizer +hoo6 & Case 


As new 


£3990 


EF400mm f2.8L USM Image Stabilizer + hood 


Exc+++ 


£4490 


Sigma 800mm f5.6 AF APO + hood & flight case 


Exc+++ 


£1490 


FD800mm f5.6L + hood & Flight case 


Exc++ 


£1750 


EF24-85mm f3.54.5 USM (Silver grey colour...) 


Mint- 


£160 


EF24-85mma54.5 USM (boxed) 


Mint 


£200 


EF24-105mm f4L USM Image Stabilizer + hood 


Mint 


£750 


EF28-135mm f3.5-5.6 USM IS + hood (boxed) 


As new 


£280 


Tamron 28-300mm f3.5-6.3 XR Dl VC LD+ hood 


Mint 


£390 


Other Medium / Large Format 


Contax 140mm f2.8 SonnarT (boxed) for 645 

Fuji GX617 with 90mm f5.6 Fujinon SWD + View finder & 


Mint 


£790 


Center Filter 


Exc++ 


£2590 


Fuji GA645 (60mm f4) 


Exc+++ 


£420 


Fuji GS645 Wide 60 


Exc++ 


£390 


Fuji GW670 (boxed; complete) 

Mamiya 7II + 80mm f4L + Hood (boxed) circular mark on 


Mint- 


£690 


tripod collar 


Mint- 


£1390 


Mamiya 7II + 80mm f4L + Hood 


Exc++ 


£1150 


Mamiya 50mm f4.5L + hood & V/finder 


Mint- 


£850 


Mamiya 65mm f4.L + hood 


Mint 


£690 


Mamiya 150mm f4.5L + hood (boxed) Sold 


Mint 


£450 


Mamiya 150mm f4.5G for Mamiya 6 


Exc++ 


£290 


Pentax 135mm f4 Macro-Takumar for Pentax 67 


Exc++ 


£170 


Pentax 165mm f4 SMC Leaf Shutter Latest 


Mint 


£320 


Rolleifiex2.8F (80mm Planar) 


Exc+++ 


£850 


Tele-Rollei (135mm f4) 

Linhof MasterTechnika with 90mm f5.6 Super-Angulon + 
150mm f5.6 Super-Symmar + Super Rollex 6x6 + 5x 


Exc++ 


£1150 


Dark Slides + Aluminium Carrying Case 


Exc++ 


£2350 


Schneider 150mm f3.5 PQ Sonnar HF (6000) 


Exc+++ 


£450 


Schneider 180mm f2.8 PQ Tele-Xanar HFT 


Mint 


£1090 


Rodenstock 65mm f4.5 Grandagon-N MC + Centre Filter Exc+++ 
Schneider 90mm f8 Super-Angulon light scuffs on front 


£590 


glass 


Exc++ 


£190 


Schneider 120mm f5.6 Makro-Symmar HM 


Mint 


£650 


Schneider 210mm f5.6 Symmar-S 


Exc+++ 


£300 


Rodenstock 210mm f5.6 Sirona-N MC 


Mint- 


£290 



Pre-owned Hasselblad 



XPAN with 45mm f4 + hood Sold 


Exc++ 


£950 


Hasselblad XPAN with 45mm + Centre Filter 


Exc+ 


£1050 


Flex Body 


Exc+++ 


£950 


503CW + 80mm f2.8 CFT + A12 Sold 


Exc++ 


£1250 


500CM + 80mm f2.8 CFT + A12 (Acute-Matte) boxed 


Exc+++ 


£850 


500CM + 80mm f2.8 CV + A12 #UC169xxx Sold 


Exc+ 


£650 


500CM + 80mm f2.8Cr+A12 Sold 


Exc+ 


£650 


40mm f4 Distagon CV #6078xxx 


Exc+ 


£750 


50mm f4 Distagon CV #5633xxx in lens keeper 


Sold 


£390 


50mm f4 Distagon CFT with focusing lever 


Exc+++ 


£470 


60mm f3.5 Distagon Cr #6081 xxx 


Exc+ 


£390 


120mm f4 Makro-Planar CFT #7294xxx Sold 


Exc 


£690 


150mm f4 Sonnar CV #5803xxx Sold 


Mint- 


£290 


150mm f4 Sonnar CFT #6654xxx 


Mint- 


£490 


150mm f4 Sonnar CFV #7035xxx 


Mint- 


£490 


150mm f4 Sonnar CFiV ffSSQSm 


Exc++ 


£750 


150mm f4 Sonnar CFiV #8807xxx 


EXC+++ 


£850 


180mm f4 Sonnar CFV #7186xxx Sold 


Mint- 


£590 


180mm f4 Sonnar CFT #7423xxx 


EXC+++ 


£550 


180mm f4 Sonnar CFF #7949xxx (boxed) Sold 


Mint- 


£590 


250mm f5.6 Sonnar C #4352xxx 


User 


£150 


250mm f5.6 Sonnar Cr #6288xxx 


Exc+ 


£350 


500mm f8 Tele-Tessa CV + Hard Leather Case 


Exc+ 


£750 


Hasselblad Winder CW 


Exc+ 


£250 


Hasselblad Polaroid 100 


Exc+ 


£120 


Acute Matte Sreen 


Mint- 


£90 


A12 Film Back Chrome #UC470xxx 


Exc+ 


£90 


A12 Film Back Chrome #RR3324xxx 


Mint- 


£170 


A12 Film Back Chrome #30EP426xx (boxed) 


Mint 


£190 


Hasselblad Extension Tube 32 


Exc++ 


£60 


Hasselblad Extension Tube 55 


Exc++ 


£60 


Hasselblad Proxar 0.5M (Bay 60) 


Mint 


£80 


Hasselblad Proxar 1M (Bay 60) 


Exc++ 


£60 


Pre-owned Con 


tax 




Contax 90mm f2.8 Sonnar V (G-System) 


Mint- 


£140 


Contax T with Flash Chrome (boxed) Sold 


Exc+ 


£270 


Contax T2 


Mint- 


£270 


Contax RTS III Sold 


Exc++ 


£420 


Contax RX 


Mint- 


£270 


28-70mm f3.54.5 Vario-Sonnar T MM + hood 


Mint- 


£270 


28-85mm f3.34 Vario-Sonnar V MM (boxed) 


EXC+++ 


£350 


80-200mm f4 Vario-Sonnar V MM (boxed) 


Exc++ 


£320 


21mm f2.8 Distagon T MM + hood 


Mint- 


£1990 


28mm f2 Distagon V West Germany ’Hollywood’ 


Sold 


£890 


28mm f2.8 Distagon V MM (boxed) 


Mint 


£270 


85mmf1.4PlanarrMMSold 


Mint- 


£450 


180mm f2.8 Sonnar r AE West Germany Sold 


Mint- 


£350 


200mm f2 Aposonnar V with flight case Rare 


Mint 


£2900 


200mm f3.5 tele-Tessar V AE West Germany 


Mint- 


£290 


300mm f4 Sonnar T MM (boxed) 


Mint- 


£420 


Contax N1 + 24-85mm f3.54.5 Vario-Sonnar V 


Sold 


£650 


Contax 17-35mm f2.8 Vario-Sonnar r ( for N1) 


Mint 


£650 


Contax TLA-280 


Mint- 


£80 



Brand New Sekonic Meter 

Sekonic L-758D Digital Master £390 

Sekonic L-358 Flash master £190 

Sekonic L-308s Flashmate £140 



We give a 12 months parts & labour guarantee f( 


Dr our used Leica; 6months for the others 


Uncompromised Quality &J 


^ * 
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APerture Photographic 

High Quality Equipment for the Professional & Enthusiast 
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clikpic 



Websites for photographers 



Now you can have a professionally 
designed website for just £35 p.a. 



Clikpic is an easy-to-use service for photographers who want 
a website without the cost and hassle of setting one up. 
With mininnal technical expertise required, you can use our 
online admin system and a wide choice of template 
designs to create and edit your own web site quickly, 
easily and very cost-effectively. 

• Update or change your site whenever you want and as often 
as you like. 

• Link up to PayPal or Google Checkout to sell your prints online - 
you can even have a shopping basket facility within your web site. 

• Opt to have your own domain name for an extra £6 p.a. (or if you 
already have one, link it to your Clikpic site at no extra cost). 

• Have as many pages as you like, in a variety of formats. 

• Dozens of style features and options to customise your site 
and give it your own feel and look. 
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Many nnore features 



We are continually adding features to the system, usually at no 
extra cost. Here are some of the additional things you can do 
with your website, all within the £35 price band. Many more 
features are available and there are many more to come! 

» Add a slideshow on your homepage. 

» Add a guest book. 

» Receive enquiries through the contact form. 

» Create a calendar, blog or an events diary. 

» Add your own logo. 

» Change design styles whenever you want. 

» Use the free stats service provided. 

» Image watermarking facility. 

» Create links pages. 



Price list: £35 p.a. allows up to 100 images; £50 p.a. up to 200; £78 p.a. up to 500; 
£177 p.a. up to 2,000. Discounts available for longer-term subscriptions. 

See the Prices section on www.clikpic.com for full details. 



Visit www.clikpic.com for a FREE 7 day trial 
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I was running a 
workshop up 
here on the 
Northumberland 
coast recently, 
and one of the 
participants had travelled all the 
way from Canada to attend it. 

I assumed that he was fitting the 
workshop into an extended stay, 
but no - he flew in on the 
Saturday, flew home on the 
Tuesday and went back to work 
on the Wednesday. Hows that 
for dedication? 

What surprised me more than 
his mammoth round-trip, 
however, was that one of the 
main reasons George wanted to 
cross the Atlantic was so he 
could see and photograph the 
old tree on Alnmouth Beach that 
IVe talked about numerous 
times in this column over the 
past months. 

I was enormously flattered that 
he was willing to go to such 
lengths to see such an everyday 
thing - and also anxious that his 
long journey wouldn’t be in vain, 
given the vagaries of the English 
weather. Fortunately for him (and 
for me) it was still there. WeVe 
had some exceptionally high tides 
of late, and I keep waking up and 
expecting it to be gone, but for 
now it s happy to hang around. 

What George didn’t know is 
that since I last photographed it, 
someone has been down on the 
beach with a chainsaw and 
surgically removed its knarled 
old roots. How could they? I’m 
all for collecting firewood, but I 
wouldn’t have the heart to cut up 
something as beautiful as that. 
Since it first arrived last 
September it has become a focal 
point on the beach; a tourist 
attraction in its own right. Kids 
climb on it, loving couples pose 
on it, dogs pee up it and 
photographers seem to be 
travelling from far and wide to 




It's hands across the ocean this month as 
Lee Frost shares his favourite beach with a 
fellow photographer all the way from Canada 




Being able to look out of the window and gaze across the bay 
has given me the biggest creative kick of my career 



take pictures of it - with George 
the current record holder. 

On the day we visited 
Alnmouth Beach during the 
workshop, the odds of taking 
any decent shots were stacked 
firmly against us. The weather 
was grey and drab and the tide 
was at its lowest, so the sea was 
miles from the tree. But George 
was undeterred. He’d come a 
long way for this moment and 
wasn’t going to let a bit of drizzle 
dampen his spirits. He’d also 
read another of my articles in 
this esteemed organ and 



equipped himself with a B+W 
10 -stop neutral density filter for 
such emergencies. So, while 
others in the group were 
struggling to find inspiration, 
George was experimenting with 
long exposures, hoping motion 
in the drifting clouds would give 
his shots the lift they needed. 

I can relate to this never say 
die attitude because it’s what 
drives me on creatively. I’d hate 
to think that photographically 
I’d gone as far as I could go and 
all that was left in the future was 
more of the same. I’d be bored 



stiff, to the point that I’d 
probably even take up golf. 

I’ve never been one for 
collecting good photographs just 
for the sake of it - the actual 
process of creating them is what 
really inspires me, and the only 
way to stay inspired is by looking 
for new ways of making 
photographs. In that respect, the 
last year has been more than I 
could ever have hoped for. For 
starters, I finally took the plunge 
and went digital and as a result I 
now produce far more black & 
white images than I ever did 
when I was shooting film - 
simply because it’s much quicker 
to get from pressing the camera’s 
shutter to seeing the finished 
print when you do it digitally. 

I’ve also become more 
experimental, thanks to the 
instant nature of digital; and 
though there’s an important 
quantity over quality issue to be 
aware of, I actually feel that my 
photography has improved in 
the last 12 months and I feel 
more inspired than ever. 

Equally significant has been 
the move to our wonderful old 
house overlooking Alnmouth 
Beach. Being able to look out of 
the window and gaze across the 
bay has given me the biggest 
creative kick of my career 
because right there, across the 
road, is all the inspiration I need 
to last a lifetime. The downside 
of living in such a wonderful 
spot is that I’m far less interested 
in travelling further afield. I do, 
of course, but to me, this place 
beats anywhere. B&W 



What Lee saw on the beach this month 

•The dunes disappearing - fast! #Tides so high the beach itself disappeared #Val McDermid (author of Wire in The Blood and part-time Alnmouth resident) 
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ROBERT WHITE 



The ProfessionaTs Choice Since 1982 






GITZO 



Hasselblad 

Scanners 

A device that has the 
quality to reproduce 
all the subtle details 
in your negatives and 
transparencies giving 
you total control over 
the interpretation of 
your work 



Flextight: 
X5 £14,994 
XI £8,912 



18mm f/3.5 Distagon 

21mm f/2.8 Distagon _ 
25mm f/2.8 Distagon. 
28mm f/2 Distagon . 
35mm f/2 Distagon . 



50mm f/1.4mm Planar. 



50mm f/2 Makro Planar. 
85mm f/1.4 Planar 



100mm f/2 Makro Planar^ 



H3DII 31 megapixel kit £1 1 ,494 

(includes HC 80mm lens) 



Hasselblad H3D-II 

The H3D-II is the 4th generation of the 
Hasselblad H-system, the ultimate high- 
end DSLR camera system, providing all the 
advantages of a truly integrated DSLR to the 
large sensor format, enabling all photographic 
parameters to be optimized and resulting in 
an unsurpassed level of image quality. The 
H3D-II provides improved controls and 
functionality, better sensor cooling, a new 
and more intuitive user interface and a bright 
3” display. When combined with the new 
Hasselblad’s image processing software the 
H3D-II sets a new standard for digital 
photographic quality. 



High quality Zeiss manual lenses 
for Nikon, Canon and Pentax 
Digital SLRs 

Zeiss ZF lenses bring highly acclaimed 
Carl Zeiss image quality to Digital SLRs. 

EF version now available for Canon EOS 
cameras. A ZK version is also available for 
Pentax cameras 



H3DII 39megapixel kit £15,404 



(includes HC 80mm lens) 



Manufactured to the 
most stringent standards 
of quality demanded by 
professionals and seri- 
ous amateurs alike. 
Robert White stock the 
complete range of 

B+W & Lee filters and 
accessories. 



Visit our website 
for further 
information 



£1 ,048 
£1 ,380 
_£782 
_£961 
_£742 
_£524 
_£961 
_£961 
£1,397 



WE ALSO STOCK NIKON, CANON, HASSELBLAD, LEICA, ZEISS, EPSON, SCHNEIDER, FUJI VOIGTLANDER, 
MAMIYA, ARCA, LINHOF, PENTAX, RICOH, EBONY, TOYO, SHEN HAO, ROLLEI HORSEMAN, FOTOMAN, 

W! DEPAN AND MANY MORE... NOTE. ALL PRICES SHOWN INCLUDE VAT. E&OE 



01202 723046 



sales@robertwhite.co.uk 



www.robertwhite.co.uk 











Not ‘only in America! 

Your search is over. Moab, the USA's leading 
photographic paper is now available in the UK 



ror images that create an instant impact, Moab otters the 
widest range of award-winning photographic and fine art 
papers which dramatically bring your prints to life. 

From classic gloss and matt finish digital photo paper to 
heavyweight canvas, Moab s selection of high quality media 
can help you achieve exactly the look you want from any image, 



BY LEGION PAPER 



Moab papers benefit from an impressive D-Max and colour 
gamut and are excellent archival printing solutions, available 
in a choice of sheets or rolls. 



Find out for yourself why Moab is America’s 
leading brand, dedicated to the innovation of 
products designed for the photography market 



www.ColourConfidence.com 

Freephone: 08000 735 845 Dealer enquiries welcome 



Colour j 
Confidence 



